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ROBERT BURKS 
AS. 
“To Catch A Thief"’ 


JAMES WONG HOWE 
A.S.C. 


“The Rose Tattoo”’ 


5c 


FOREIGN 35c 
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Manufacturer's Twenty Member Motion Picture Unit sets up to shoot Northrop F-89D all-weather jet interceptor for sequences in Northrop Training Deportmer 


INDUSTRY'S USE OF 16MM CAMERAS BROAD 


Northrop Aircraft Demonstrates Expanded 
Industrial Use of Mitchell Cameras 


Over 100,000 feet of film were shot last year by two 16mm Mitchel! cameras 
operated by a full-scale motion picture unit at Northrop Aircraft. Operating daily 
throughout the year, these 16mm cameras provide impressive evidence of the rising 
role of professional motion picture equipment in American Industry today 


Northrop, a leader in airframe and missile manufacture, makes diversified use of 
their Mitchell cameras. Motion pictures range from employee activities to engi- 
neering test films—where re-shooting is impossible and where steady, accurately- 
framed film of superior quality is consistently delivered by Mitchell cameras 


No other single camera is today used by American Industry for such a broad 
range of filming requirements as is the Mitchell camera. Easy operating Mitchell 
cameras help create sales, meet delivery schedules, and systematize and accelerate 
research and development. For details about Mitchell equipment that will meet 


your specific needs, write today on your letterhead 


For Quality Control Film, Mitchel! camera 104 Rocket Salvo of twin-jet F-89D is cap 
moves in for close shots of Scorpion F-89D tured on 16mm Engineering Test film 


* 


at film 


Alaska Bound test pilot Bob Love and Columnist Marvin Miles 
being filmed by Mitchell camera for Northrop Public Relations 


Department 


CORPORATION 


666 WEST HARVARD STREET 
GLENDALE 4.CALIFORNIA 


Cable Address: ‘‘MITCAMCO 


*85% of professional motion pictures shown in theatres throughout the world are filmed with a Mitchell 
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THE WORLD'S MOST COMPLETE ASSORTMENT 
OF PHOTOGRAPHIC EQUIPMENT FOR 


TV. and, Motion Pictino Studios 


New PROFESSIONAL JUNIOR 





Adjustable wood BABY TRIPOD 











—for Prof. Jr. friction 





and geared heads 





PACKAGED LIGHTING WITH [ Sy: i 
COLOR-TRAN — 


— studio lighting in a suitcase 








Za 







FAMOUS 


Has substantial shoe and spur. 








“controlled 
haa 80 Measures from floor to flange 
action 
SMALL GYRO % 25” extended —17” 


TRIPOD ‘ collapsed. $75 








Two speeds—slow and fast 
—for both panning and tilting. 


Helps you capture Gne scenic views Imagine being able to use two 5000 watt units 


and fast-moving sports events. Espe- S, on a 30 amp. fuse — COLOR-TRAN will do it! Senior Kit 
cially recommended for 16mm Mitchell, ‘Y ' Kit contains 2 light heads, 2 Superior stands and $237 50 
16mm Maurer, B & H Eyemo proper size COLOR-TRAN converter to match. " 
and similar cameras. $600 Packed in compact case. Other style 


Write for COLOR-TRAN Catalogue. kits available. 


presto-splicer 
GIVES PERMANENT SPLICE 
IN 10 SECONDS! 





ELECTRIC 











FORCINE KODAK SPECIAL GRISWOLD 
Dual model for both 16mm 
uns forward or reverse, 110 and 35mm. Large white num- HOT FILM SPLICER 
fons . meen motor with frame erals on black background. Accu- 
* May be run continuously rate reset dial. Switch controlled 
for single frames. Camera by operator, who selects either Model R-2 for 35mm silent and sound 
vr eee Sa 16mm operating at 36 feet per film. Precision construction makes it easy 
e—o ti t 
$550 roy mad wowed pa o to get a clean, square splice with accur- 
ui Also available — Stop Motion in synchronization. $95 Especially good for splicing magnetic ate hele spacing. Nothing to get out of 
. eters for 16mm—35mm B & H, film. Butt Weld type for non-perforated “im 
q and other professional — model, either "$45" or perforated film. 16mm, 35mm or . $65 
mm 
‘ $ 70mm. $547.80 Also Bell & Howell 8mm, 16mm and 
f Séenm er S8enm enedeie= 35mm Hot Splicers and B & H Labora- 





for perforated film. tory model Foot Splicer. 


| 










Smm Lenses in 16mm C mount. 18.5mm (extreme wide angle-flat field) 
"sts available in mounts for all 35mm Motion Picture Cameras. 
OTO RESEARCH Color Temperature Meters. “Electric Footage Timers 
umade and Hollywood Film Company cutting room equipment. 
‘wold & B.&H. Hot Splicers. *DOLLIES—Bardwell-McAlister, Mole 
hardson, Century and Colortran Lighting Equipment. 


TUCKER 


Gamera EQuipment 6) 
Fash 218, Nw at 3 















Complete line of 16mm and 35mm Cameras 


To you... 
Waalel-1- Me lahe-iiile|—jant 
rol-Taar-lale 
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create quality... 


our sincere 
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CONSOLIDATED 
FILM INDUSTRIES 


Hollywood: 
959 Seward St., HOllywood 9-1441 
New York: 
521 West 57th St., JUdson 6-1700 
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Cinematographer 


THE MAGAZINE OF MOTION PICTURE PHOTOGRAPHY 
PUBLICATION OF THE AMERICAN SOCIETY OF CINEMATOGRAPHERS 
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ArtHur E, Gavin. Editor 
Marion Hutcuins, Editorial Assistant Emery Huse, Technical Edi, 
EprrortaL Apvisory Boarp: John Arnold, Arthur Edeson, Lee Garmes, Charles 
Rosher, Leon Shamroy, Fred Gage, Glenn R. Kershner 


Editorial and Business Office: 1782 N. Orange Dr., Hollywood 28, Calif, 
Telephone: HOllywood 7-2135 
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In This Issue 


PHOTOGRAPHING “THE FRIENDLY Persuasion”—By Ellsworth Fredricks, A.S.C. 
1955 AcADEMy AWARD WINNERS : - 

Wuat Is Tue AcapemMy? 

AssigNMENT 1N New Guinea—By Carl Kayser 

New Accessories Extenp RANGE OF 16MM ARRIFLEX 

Casuinc In On 16MM Fitminc—By Roy Creveling - 


Byron Opens New NEGATIVE-Positive Processing Lap 


AMATEUR CINEMATOGRAPHY 


Sounp Tracks For Home Movies—By James N. Whitaker 


AspHerics Promise FAster Cine LENSES . 


FEATURES 


Hottywoop BuLLetin BOARD 
Wat's New In Eourpment, ACCESSORIES, SERVICE 
Inpustry News 


PHOTOGRAPHIC ASSIGNMENTS 


MPHUUIAUNAARPUA OAL 11110001410 ROLLA 

AMERICAN CINEMATOGRAPHER, established 1920, is published monthly by the AS 
C. Agency, Inc., 1782 N. Orange Dr., Hollywood 28, Calif. Entered as second class mob. 
Nov. 18, 1937, at the postoffice at Los Angeles, Calif., under act of March 3, 1879. St 
SCRIPTIONS: United States and Canada, $3.00 per year; Foreign, including Pan-Americs 
Union, $4.00 per year. Single copies, 25 cents: back numbers, 30 cents; foreign mos 
copies, 35 cents; back numbers, 40 cents. Advertising rates on application. Copyright 19 
by A. S. C. Agency, Inc. 
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*Based on recent ARB Audi- 
ence Composition Studies of 
Network Situation Comedies. 


1.) Love Lucy’:*::::: 

2. Honeymooners... .34.2 
3- December Bride - - - 32-7 
4. Our Miss Brooks: - - 29-3 
5-Burns & Allen: ---- 28.5 
6- Life of Riley: ----- 26.2 


7. Make Room 
For Daddy: -:-::: 21.9 


8. Bob Cummings - - - - 20.9 
9. Meet Millie....... 20.6 


Lk Ae ae eo ee) ee, | ee) 10. Father Knows Best. 19.6 











TOP-RANKING* TV SHOWS 








IN AMERICA USE 


LIGHTING AND 






PRODUCTION EQUIPMENT 





REASON: The new J. G. McAlister Dual Steer- 
ing Crab Dolly is the one and only completely 
maneuverable camera dolly today. Just intro- 
duced, it already ranks among the five most 
valuable technical contributions to modern film 
production. It reduces set-up time, enables a 
: director to introduce a wider variety of cine- 
REASON: Only J. G. McAlister matic effects and, at the same time, cut his 
) equipment embodies all that is allotted shooting schedule. For complete details, 
new today in the lighting field. In . write for free booklet. 
spot equipment, for example, only 
McAlister combines these three 
important advantages: (1) Perma- 
Lock Mirror for positive mirror 
alignment; (2) Lifetime Beam Pilots 
to guarantee flare-free, spill-proof 
lighting; (3) Convenient, Easy- 
Action focus controls both front 
and rear. 





The newest, most advanced lighting 


and production equipment is made by 





7 
Cx 


oe Cees oe Oe ek ee of oe 1 
NEW! Colorful, catalog-brochure, “New Dimensions ale renta | 


in Controlled Studio Lighting’ 1117 North McCadden P 
NEW! 16 page booklet describes Crab Dolly operation Hollywood 38 
in detail. For free copies, write today. 


HOLLYWOOD 


BULLETIN BOARD 


News briefs about the A.S.C. 


its members, and important 


industry personalities 





THE A.S.C.'s ACTIVE MEMBERS gathered at the Society's clubhouse last month for dinner and 


a reading of the President's Annual Report. 
about to start on the salad course. 


Pictured here are some of the cinematographers 
In front row, from left to right, are Paul Vogel, Arthur 


Edeson, Sol Polito, Harry Stradline and Robert Pittack. 


AN A.S.C. VISITOR last month was member Ted Pahle (left) who has 
been active in film production in Spain for past several years. Wel- 
coming him to A.S.C. clubhouse is Society President Arthur Miller. 


ROBERT SURTEES, A.S.C., who did 
such a magnificient job of lensing “Ok- 
lahoma!” in wide-screen Todd-AO, is 
shooting another wide-screen “first”— 
“Raintree Country,” in M-G-M’s new 
65mm Production involves a 
special camera utilizing 65mm _ color 


process. 


194 AMERICAN CINEMATOGRAPHER 


views on his 


negative, which has been in process of 
development for past two years. 
eee 
MILTON KRASNER, A.S.C., was 
shooting the only picture in work at 
20th Century-Fox as March ended one 
of the busiest periods the lot has ever 


s AprRIL, 1956 


CHARLES ROSHER, A.S.C. 
month. Here he is showing Hal Mohr, A.S.C., color transparencies ¢ 
beautiful estate in Jamaica. 





FOLLOWING the reading of President's Annud 
Report of the Society's progress by Presiden 
Arthur Miller, Treasurer Walter Strenge gov 
financial report for year 1955-56. 


(right) was also a Hollywood visitor ie 


seen. Lull is temporary however. 
uled to go before the Fox cameras ™ 
month are: “The Last Wagon,” “One 
a Million,” “The Day the Century 
ed,” and “The Best Things In Life Ate 
Free.” Start of these productions 
(Continued on Page 198) 
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imitation of nature.. 


SENECA 


...and yet you, as the 
film artist, may depart 
from realism in order to 


achieve an effect — 





you may, in fact, 


improve upon nature. 





We, as technicians, 
cannot improve upon 
you. Our goal is to 
realize your conception; 
to give you what 


you set out to get. 


design NAIDICH / photography LEVITT 


Complete 16mm and 


Picasso's Head of a Woman courtesy Albert E. Lewin 


35mm services 


including 16mm color 
‘So GENERAL FILM tasoratories corp. i 
. 1546 NO. ARGYLE - HOLLYWOOD 28, CALIFORNIA - HO 2-6171 ae 
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The Qne-Stop source UF Suppl 


) Edit Your Film valely with | The 5.0.8. Junior Ti 


. For 10P ee 
~ EDIOLA | pROFESSIONAL 


ACTION 
VIEWER PERFORMANCE | 


Vastly Improved 
Over Any Tripod 
in Its Class 


For all types of medium weight cameras. 

Outside, knurled camera tightening knob with angle geon 
Telescoping, offset tripod handle with second handle positin 
Positive pan and tilt locks, with large tightening levers, 
Detachable, precision machined friction plate. 
One-piece leg locking knobs for quick adjustments, even 
Aluminum leg supports with leg rest ledge — aluminum | 


This first low-priced professional optical 16mm Action Viewer pro- 
jects BIG, CLEAR AERIAL IMAGE, 3”x4”—operates left to right— 
roller smooth action eliminates film scratching and damage to 
sprocket holes; built-in cue marking device; hum-free amplification; bearings. 

synchronized with Precision Sound Readers on Special Base or may Extra smooth friction head—guaranteed for 5 years. 
be separated for individual use. Write for brochure. ® Seasoned, solid hardwood legs, oil treated & polished 


In combination with Sound Reader & Base $362.45 not stick. 

$.0.$. Ediola Action Viewer 

Optical Sound Reader ONLY $145 (Sturdy Fibre Carrying Case $16) 
$.0.S. Ediola Base only 





Write for brochure showing complete line of tripods & accessrin. 


The All-Purpose Rapid Action tilm Processor 


\s 
A true one-man lab. No special skill required! 


Bridgamatic 16mm Automatic ‘‘Rapid Action’’ Reversal is 
the perfect All-Purpose Processor — assures quality pic- 
tures — reversal speed 1200’ per hour — also does nega- 
tive and positive film. Light-tight compartment for daylight 
operation. Completely automatic ‘“‘Dry-to-Dry."’ Simply 
plug in and operate. Ideal for TV stations, photo finish- 
ers, industrial or documentary producers, microfilmers, 
small labs, universities, etc. 
MODEL RA $2795 includes basic Bridgamatic fea- 
tures such as overdrive, nylon bearings, air squeegee, 
built-in drybox, blower, heating elements, daylight com- 
partment plus continuously variable speed control, 1200 
AMONG 
foot enclosed magazine, feed-in and take-up elevators RECENT 
~ TAKE ADVANTAGE OF S.O.S. TIME-PAYMENT PLAN PURCHASERS 
Trade-ins Accepted . . . Send List. ARE: 


WIBW-TV, Topeka, Kansas WRGB-TV, Schenectady, N. Y- p 

\ WAFB-TV, Baton Rouge, La. Merkle Film Lab., Long Beach, Calif. 

< KDUB-TV, Lubbock, Texas Bay State Film Prod., Springfield, Moss. 

/ WFEMY-TV, Greensboro, N. C. Southwest Film Prod., Houston, Texas dt 
WNEM-TV, Bay City, Mich. Naval Microfilm Laboratory, Washington, © 


“The Department Store of the Motion Picture Industry” 


INEMA CUPP LY CORP 602 WEST 52nd ST, NEW YORK 19, N.Y. 8": 
e i : e Phone: Plaza 7-0440 Cable: SOSOUND Tae 


WESTERN BRANCH: 6331 Hollywood Boulevard, Hollywood 28, California — Phone: HOllywood 798 











FLEXIBILITY! PORTABILITY! RELIABILITY! 


The motion picture cameraman’s answer to 
taking better news or studio pictures! Expe- 
rienced cameramen appreciate the advantage 

of photographing “follow shots” without the 
use of a crank. By a slight pressure on the 
handle the Akeley Gyro follows the movement 

of any object, regardless of direction. 








5 OL ID SE i TING 0 R The Akeley Gyro Tripod features three different 
OUTSTANDING PERFORMANCE cattr dig 6 Wits og of @isinee © 


meet all possible requirements. The gyro 
mechanism is provided with ball-bearings 
throughout, insuring ease of action. Leveling 
is done quickly by releasing a knob on the 
bottom of the tripod. The gyro head can be 
tilted and the stops easily adjusted. 


Inquire about the new Akeley Scanascope for wide screen 
photography, the latest development in 35mm Anamorphic 
lenses. 


akeley camera & instrument division 
of J. W. FECKER, INC. 


175 Varick Street ° New York 14, New York 





FOR THOSE 


WHO CAN 


AFFORD 


THE FINEST 


ROUND-THE-CLOCK SERVICES 
NEGATIVE DEVELOPING 
FIRST PRINT DEPARTMENT 


ULTRA VIOLET AND 
FLASH PATCH PRINTING 


16MM AND 35MM 
RELEASE PRINTING 


KODACHROME PRINTING 
63 EDITING ROOMS 
SPECIAL TV SERVICES 


BULLETIN BOARD 


(Continued from Page 194) 


'end temporary vacations for Len 
| Shamroy, A.S.C., Joe MacDonald, 4¢ 
C., and Leo Tover, A.S.C, 7 
eee 
ERNEST LASZLO, A.S.C., underto 
his first assignment with a Vista Vis 
| camera when he started shooting N, 
| Loves of Omar Khayyam” in Technic 
or at Paramount Studios last month, | 
eee 
CUBA is locale of latest assionmey 
for Lee Garmes, A.S.C., who js ke that 
latin country directing the photograph 
of “The Sharkfighters” in Cinem 
Scope and Color for Samuel Goldwy 


| Jr. 


THE REACTIVATED RKO studios } 


| Hollywood saw three major productions 
before the cameras at the close of Marc 


with an A.S.C. man behind each camen 


| Joseph Biroc was shooting “Tension 4; 


Table Rock” in color; William Melly 
was filming “Back From Eternity,” ap) 
William Snyder was photographing “Be 
yond a Reasonable Doubt.” 


eo 


AMERICAN SOCIETY 
OF CINEMATOGRAPHERS 


FOUNDED January 8. 1919, The Ameri| 
can Society of Cinematographers is com 
posed of the leading directors of photog| 
raphy in the llollywood motion pictur| 
studios. Its membership also includes non | 
resident cinematographers and cinematog 
raphers in foreign lands. Membership is 
by invitation only. 


Artuur MILter, President 
Sot Hatpkin, First Vice-President 
Wituram SKALL, Second Vice-President 
Autrrep Gitks, Third Vice-President 
WaLter STRENGE, Treasurer 
CHartes G. CLarKE, Secretary 
Rosert pe Grasse, Sergeant-At-Arms 


BOARD OF GOVERNORS 


Joseru Biroc 
Georce Fousey 
Burnett GUFFEY 
Winton Hocu 
Hat Mour 
Ray ReENNAHAN 
Leon SHAMROY 
Puitiep TANNURA 


ALTERNATE BOARD MEMBERS 


Exiutis Carter 
Pau. EAc er 
Farcion Epouart 
Irvinc GLASSBERG 
Mitton KRaASNER 
Ernest Lasz_o 
Ropert Pittack 
Joun Seitz 
James VAN TREES 


MOVIELAB FILM LABORATORIES, INC. 


619 West 54th Street, New York 19, N. Y. JUdson 6-0360 


Pau VOGEL 


a 
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| 1 4 
CFI WINS FIRST PLACE TWO YEARS IN A ROW FOR ALL THREE! 


+ 


3 | ? 


id 


for outstanding achievement in 
Television Film 


PRESENTED TO 


CONSOLIDATED 
FILM INDUSTRIES 


A Division of Republic Pictures, Inc. 







NAMED BY THE 


TV FILM INDUSTRY 





first place for quality... 


FOR THE 


nf 
47 MOST ECONOMICAL, FASTEST, 
AND HIGHEST QUALITY SERVICE 


** 
THE BILLBOARD FOURTH ANNUAL TY FILM SERVICE AWARDS FOR 
er 
1955 





first place for speed... 





first place for economy 





CFI is grateful to the producers, TV stations, f br distributors and advertising 


agencies throughout the nation who voted: CFI first place in every laboratory 
category. First place for quality. ® first place for speed. .. first place for economy. 
Thanks to the entire TV industry for honoring CFI with a clean sweep of 

‘The Billboard TV Film Service Awana for the second consecutive year! 


<a ee 


design: sy edelstein 





























need location 
lighting... fast? 


Call on Jack Frost, one of the 
nation’s largest suppliers of 
temporary lighting facilities. 


Wherever you are, whatever your 
lighting needs, you can depend on 
Jack Frost's expert handling and com- 
plete range of equipment, from a 
100 watt inkie to 225 amp arc with 
mobile power plants. In the studio 
too, we can supplement your present 
equipment to meet any situation, any- 
where. We've been doing it for years 
for many of the top shows. 


Our service includes complete installa- 
tion and removal at one low cost. 


free estimates 


Write or wire for a free estimate and 
a Free Catalog of Equipment. 


JACK A. FROST 


Dept. AMCI 


234 Piquette Ave., Detroit 2, Michigan 
425 Burnamthorpe Road, Toronto 18, Ontario 












































IMPROVED 
PROFESSIONAL 
INIOR TRIPOD 


Always © great tripod, the latest improved 
ROFESSIONAL JUNIOR TRIPOD with the removable 
head, is the world’s champion, with exclusive patented 
features NO other tripod can approach: 

g method with easily 


tachin 
h camera 


1. simplified camera at 
fumbling underneat 


accessible knob—no 
olattorm—quick, easy, positive. 
telescoping pan handle—make 


to suit your needs. 


it 


2. Adjustable 


shorter OF longer 


3. Additional pan handle sockets for left, right or 


reverse tilt. 
ripping area and sturdier construction of 


4, larger 9 
ers. 


tilt and pan locking lev 


5. New tie-down eyelets in flange. 


s outstanding tripod t 
he big surprise 
For better, 


test, 
y. You won't want 


o cost a lot more 
—THERE !S NO 
smoother, more 


try the improved 
to be 


You'd expect thi 
money, but here's t 
ADVANCE IN PRICE! 
efficient performance—See, 


PROFESSIONAL JUNIOR toda 


without it. 

















Professional Junior 
GEARED HEAD 


interchangeable with 

















Friction Head on 
Has substantial shoe and spur 





Measures from fi 
oor to fla ” 
17” collapsed. nge 25” extended— 


High-Hat Low Mount Available 





same tripod. 


ae. ae ZUCKER 


Gamera CQuiement © 


A-3-25 3 15 7 
’ < 


<— 
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ZOOMAR 35mm 
NOW AVAILABLE FOR RENTAL 


To Motion Picture and TV Studios 


- 


Among others, used by: 


Five Star Productions 


Revue Productions 
Mark Stevens TV Co. 
Studio City TV Productions 
Swift-Chaplin Productions 
Universal Pictures 


Warner Bros. Pictures 


Details on Request to 


ZOOMAR INC. 


1586 Cross Roads of the World 
Hollywood 28, Calif. 
HOllywod 5-2789 


Make your outdoor 
movies, really complete 
with on the spot com- 
mentary and conversa- 
tion. Record the story 

Pal while you shoot the 
film . . . even in far 

away places where electric power is not avail- 

able. A CARTER CONVERTER and a storage bat- 

tery supplies 110 v. AC, operates your wire or 

tape recorder AND electric motor driven movie 

camera BOTH AT ONCE. Satisfactory ‘‘sync”’ 

and playback assured. Where syncronization is 

not vital, it's fun to make RECORDINGS even 

when using a spring 

driven camera. Record 

camera exposure data, 

remember what hap- 

pened, when, where, who 

and how, so you can 

moke better titles and 

comment when editing 

your films. 


(Carter 


| Corter Motor Company 
| 2657 N. Maplewood Ave. 
| Chicago 47, Illinois 


ORDER THROUGH CARTER 
DISTRIBUTORS EVERYWHERE. 
Carter Motor Co., Chicago 47 


MAIL THIS NOW 


Please send illustrated circular and full informa- 
tion on Carter Converters. 


| Name sacatniianaiinien 
| Address 


| City 
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| window” 


| conventional 
| cameras. A 214-time telephoto attach- 
| ment is available as accessory equip- 


VHAT’S NEV 


-.. in equipment, accessories, servig 


| M-R Lamp Stand 


“Molevator” is tradename of new mo- 
bile lamp stand with motor-driven jack 
screw announced by Mole-Richardson 


| Company, 937 No. Sycamore Ave., Hol- 
| lywood 38. Calif. 


Designed especially for use with types 


| 90. 170. and 1450 Molarcs and the type 


116 Tener, it includes such features as 
120-volt AC motor for driving main sup- 
port column; up and down pushbutton 
controls; ability to fold flat for easy 


| transportation; ball-bearing swivel cast- 
(ers 10x23,” fitted with zero-pressure 
_rubber tires; and power junction box. 


Stand height is 5-ft. 1”; maximum ex- 
tension is 11-ft. l-inch. Net weight is 
188 pounds. 


Cine Camera Price Cut 
Bell & Howell Company, Chicago, IIl., 


| announces that price of its 8mm Wil- 
| shire cine camera has been reduced from 


$49.95 to $39.95. 

Camera features well-known Bell & 
Howell “Sundial” for setting exposure 
by dialing one of four common outdoor 
light conditions, and a large “picture- 
viewfinder. The camera's 
19mm [/2.5 Comat universal-focus lens 
covers 56% more picture area than the 
half-inch lenses for 8mm 


ment. The Wilshire uses 8mm roll film 


| and requires no threading. 


« ApriL, 1956 


Remote Control Zoomar 

Zoomar, Glen Cove. Long Island 
N. Y., announces a new lens with 8 200n 
range of 6-to-1, 20mm to 120mm fod 
length. Speed of lens is rated at {/39 
said to be constant over the entire zoo 
range. Equipped with standard 
mount, new Zoomar unit weights ap 
proximately 114, pounds. 

The basic unit has two flexible shafs 
attached which can be connected to » 
mote manual or electric controls, Ayail. 
able accessories with miniature D.C. m, 
tors. 

Basic price of lens without power co. 
trol unit is $700.00. 


Arri 16 Tripod 

Kling Photo Corp., 257 Fourth Ave 
nue, New York 10, N. Y., announces th 
new Arri 16 Tripod which features: 
hemispherical ball head, permitting us! 
to level camera without adjusting trip 
legs. Pan-tilt movements are individualt 
controlled; calibrated leg scales fac: 
tate quick and accurate setting of legs 
uniform extension; adjustable anti-slip 
chains restrict leg spread; a single lod 
collar automatically secures legs Ww! 
equal pressure on both shanks: and @ 
patented universal tripod screw acco 
modates both American and foreig 
camera sockets. : 

Working height ranges from 1)" 
65 inches. List price is $175.00. 

(Continued on Page 208) 
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SUPER 1200" CAMERA 
with Full-Frame Refiex Ground-Glass 
FOCUSING OPTICAL SYSTEM 


the The unique and versatile features built into the 16mm Auricon “SUPER 1200” 


mmm By yn(-0n-Film Recording Camera have prompted Producers and Cameramen 

wy name the Super 1200...“Finest 16mm Sound Camera ever built!” This 
+ Island HB camera is “Self-Blimped” for whisper-quiet Studio work, has 33 minutes of 
ree continuous film capacity, Variable-Shutter or Kinescope “TV-T” Recording 


at {/39 Mutter, plus the combined “Rifle-Scope” Telephoto Finder and Reflex- 
Te 2000 HE focusing Optical Systems illustrated below. Its only equal is another Auricon 


urd “¢" 
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3 pay TELEPHOTO FINDER 
IMAGE SEEN 
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WeT Con. ; a : 


FOCUS 


a 


PRECISION DOVE-TAIL CARRIAGE a PRECISION DOVE-TAIL CARRIAGE 
IN ““GROUND-GLASS FOCUS” POSITION ! = / IN “TELEPHOTO FINDER” POSITION 























TELEPHOTO FINDER 
LENS NOT IN USE 





OBJECT ’ OBJECT 
BEING BEING 
SH SHOT 


INUSE FOR FULL-FRAME GROUND-GLASS FOCUSING IN USE AS TELEPHOTO-FINDER DURING FILMING 
“Super 1200” Reflex Ground-Glass Focusing-Frame indicates the field covered No Camera-weight shift on tripod legs when moving from focus to film-shooting 
by any focal-length lens at all distances. A 10X enlarged Ground-Glass image position with the “Super 1200.” Camera-body does not shift to focus, or shoot 
is seen by the Cameraman, for needle-sharp critical focusing. film, as Optical-System Dove-Tail Carriage is only moving part! 





THE CAMERA OF TOMORROW, HERE TODAY! ITS ONLY EQUAL IS ANOTHER AURICON “SUPER 1200” 


Model “CM-74B” Features include... 


* “Rock-steady” picture and High Fidelity Optical Sound-Track recorded on same film at same 
time, with “whisper-quiet” Camera & Sound Mechanism synchronously driven by precision- 
machined Nylon gears. 

“Super 1200” is Self-Blimped for completely quiet Studio use. 

Built-in Electric Camera Heater with automatic Thermostat-Control, provides reliable cold- 
weather Camera operation. 

Geared Footage & Frame Counter with built-in neon-glow indirect light. 

Two independent Finder systems (in addition to Reflex Ground-Glass Focusing through the 
Camera lens); a brilliant upright-image Studio Finder, plus the “Rifle-Scope” precision- 
matched Telephoto-Finder. 

600 and 1200 ft. film Magazines available. Up to 33 minutes continuous filming. 

During picture exposure, your film runs through the Auricon “Super 1200” Film-Gate with the 
light-sensitive film emulsion accurately positioned on jewel-hard Sapphire Surfaces, an 
exclusive Berndt-Bach feature (U.S. Patent No. 2,506,765). This polished Sapphire Film-Gate 
is guaranteed frictionless and wear-proof for in-focus and scratch-free pictures, regardless 
of how much film you run through the camera! 

Priced from $4,652.15 complete for sound-on-film; $3,755.65 without sound; choice of “C” 
Mount lenses and Carrying Cases extra. 


“LA a 9 Zz Cc oO mn Sold with a 30 day money-back Guarantee and One Year Service Guarantee; you must be 
satisfied. Write today for your free Auricon Catalog. 
Amite L— 


A PRODUCT OF 


BERNDT-BACH, INC. 





WAAAY 


GUARANTEE 


All Auricon Equipment is sold with 
1 30 day money-back guarantee 


You must be satisfied! 
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6902 Romaine Street, Hollywood 38, California 


ACTURERS OF SOUND-ON-FI 
DING EQUIPMENT SINCE 193) 





LM § 





an answer 


for every recording job—every budget 


in the complete Magnasync line 





from 
$895.00 
to $1,796.00 


model 
X-400-E-1 (16mm) 





models 

602-E-5 (16mm) 
702-A-5 (1744mm) 
135-A-5 (35mm) 


Mie ee Fob ee 16mm, 171mm, 35mm — SINGLE CHANNEL — STEREOPHONIC — 


ye cae eeie: PORTABLE — STUDIO RACK MOUNT — SYNCHRONOUS or SELSYN MOTORS 
Dot” geet 6 6G et eh oh 
— rere © , aw Write for your catalog today !—Specifications unconditionally guaranteed! 


5 EADERS IN THE DESIGN AND MANUFACTURE OF QUALITY MAGNETIC FILM RECORDING DEVICES 


. P THEATRE 
S ne > OUN ST ( , 8 
t tv ON < 
- 14-18) ER EQUIPMENT AUTOMATION NTERLOCKE 
PR OERS BBERS 


C RECORDIN 4 REPRE 
REPR( § : 


et WAGNASYNC MANUFACTURING CO., Ltd., 5546 Satsuma Ave., North Hollywood 1, Calif 


——— ws 








lgnapoliewic DEALERS 

OUND SYSTEM 4 
NEW YORK—Camera Equipment Co., 1600 Broadway, SAN FRANCISCO — Brooks Camera Co., 45 Kearney 
New York 19. JUdson 6-1420. Cable Address CINEQUIP. San Francisco, Calif. EXbrook 2-7348. 


CHICAGO —Zenith Cinema Service, Inc., 3252 Foster CANADA—Alex L. Clark, Ltd., 3745 Bloor St., Toronto 
Ave., Chicago 25, Ill. IRving 8-2104. 18, Ontario. BElmont 1-3303. 
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NEW 
ARRIFLEX 
16 









The only 16mm camera providing through-the-lens 
focusing and viewing during exposure, electric motor 


drive. Matte box, cables . . .. . $1725.00 
l6mm Xenon f/1.9lens ...... . $170.00 
25mm Xenon f/1.5lens ...... . $170.00 
75mm Xenon f/2lens . . ... . =. . $200.00 
Zoomar lens 1°’ to 3° f/2.8 for Arriflex . . $579.00 


PRECISION 
SOUND 
READERS 


Made by Precision Laboratories . . . your guarantee of 
the finest in sound editing instruments. Simple thread- 
ing .. . polished stabilizer drum with needle bearings, 
with a surface which cannot damage film. Film rollers 
machined to conform with SMPTE standards, and 
equipped with oilless bearings . . . precision ground 
shafts ... dimensions 6” x 6” x 73s.“ 


Amplifier: 117 volts — 60 cycle—AC. Power output — 
4 watts. Heavy duty Alnico V speaker . . . safety fused 
. » » prefocused socket . . . pilot light . . . 6 ft. heavy 
duty cord. 

Optical Model 600— 16mm and 35mm . . $185.00 


Magnetic Model 700 — 16mm, 17.5mm, 35mm and 
ie a ee 


Optical- Magnetic Model 800 — 16mm, 35mm and 
RES eR 


West’s Largest Selection 
Budget Terms Available 














Acomplete sound system that weighs only 
27 Ibs! Features high gain .“‘long-shot” 
microphone channel. Dialog equalization 
for “‘speech-music”’ selection. Self-con- 
tained playback system for “‘film-direct”’ 
monitor. Famous Magnasync ‘‘synkinetic”’ 
precision film transport. High speed rewind, 
sync speed reverse and fast forward. Con- 
venient arrangement for ‘sync marking.” 
Footage counter, extended capacity arms, 
“‘quick-detach"’ inount for special motors. © 
Unconditionally guaranteed! . . $895.00 





16mm 
CINE -VOICE 


AURICON PRO-600 


16mm optical-sound-on- 
film; self-blimped; sync 
motor drive for single or 
double-system recording; 
Electromatic take-up, 
film-flow without friction 
clutches or belts. Various 
combinations of accesso- 
ries available. $1165.00 





Write In For A Complete List Of Professional Equipment 


Prices subject to change 





without notice 


COLORTRAN JUNIOR KIT 


Here, in one handy package, you have 
the equivalent illumination of 3000 
watts of current from a 15 ampere fuse! 
Compact kit fits any car, contains 
everything you'll need for perfect 
lighting . .. a studio in a suitcase! 
Includes 2 Groverlite heads with 8 
foot aluminum stands. All units have 
barn doors and diffusion slots for 
light control). . . . . . $198.50 
SENIOR KIT— produces equivalent’ of 
5000 watts illumination from a 30 
amphere fuse . . . . . $265.00 
SPOT KiT—Contains 3 spotlights with 
a Broad or Junior, plus 4 stands. Snoots 
and diffusion for spots . . $313.25 












AURICON 


AURICON CINE-VOICE 


popular-priced 16mm 
camera that photographs 
a sound track, perfectly 
lip synchronized with the 
picture —to be played on 
any 16mm sound pro- 
jector. Single -lens model 

$695.00 


Turret model for 3 lenses 
$784.50 


AURICON “SUPER-1200” 


16mm sound-on-film SUPER 
camera (self-blim ped) 1200 

with 3-lens turret for ‘‘C’’ 

mount lenses. 1200 ft. AURICON PAN-TILT profes- 
capacity for 33 minutes sional tripod, wgt. 27 Ibs. 
recording time. $3319.25 $325.00 


BROOKS CAMERAS 


4S KEARNY AT MAIDEN LANE + SAN FRANCISCO 8, CALIFORNIA - TELEPHONE EXBROOK 2.7348 


























New 35 mm Model 2A 
With 180° Shutter 


A TRULY GREAT 
CAMERA 


for TV, Newsreel 
and commercial 
films 


For tough and trying assign- 
ments, ARRIFLEX 35 is in a 
class by itself. Reflex focusing 
through photographing lens 
while camera is operating— 
this is just one outstanding 
ARRIFLEX feature. 


Equipped with bright, right- 
side-up image finder, 61 x 
magnification. Solves all par- 
allax problems. 3 lens turret. 
Variable speed motor built 
into handle operates from 
lightweight battery. Tachom- 
eter registering from 0 to 50 
frames per second. Compact, 
lightweight for either tripod 
or hand-held filming. Takes 
200’ or 400’ magazine. Write 
for free folder. 


Blimp now available. 
16mm ARRIFLEX also available. 


UOVUNUONONUONUCUTOAU OAT OOUT OUD EEEO ETAT 


FRANK C. ZUCKER 


(+ AMERA CQuIPment ©. 


315 West 43rd Street, New York 36, N. Y. 
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‘ trademark 
trolled their quality. 


INDUSTRY 
NEWS 


— ED PROCEDURES in the produc- 
tion of color release prints by Techni- 
color Motion Picture Corporation was re- 
ported last month by Dr. Herbert T. Kal- 
mus, president and 
general manager of ag 
the company. 
Since inception of 
of the company, 
Technicolor has de- 
veloped and _pro- 
vided the industry 


with six color pro- 


| cesses. 


(1) A two com- 
ponent additive 
process (1916 to 1923) ; 

(2) A two component subtractive 
process, double-coated (1923 to 1927) ; 

(3) A two component dye transfer 
(imbibition process) (1928 to 1931) ; 

(4) A three component dye transfer 
(imbibition process) (1932 to 1954) ; 

(5) Contact color positive prints (for 
example color positive prints for “The 
Robe”); (1953); 

(6) Improved Technicolor Process. 
(1954). 

All prints made by these Technicolor 
have borne the Technicolor 

and Technicolor has _ con- 


DR. KALMUS 


P rocesses 


COLOR NEGATIVE 


ABOVE DIAGRAM shows steps in Technicolor procedure of making dye 
color negative. Three matrices are printed and subsequently dyed, then use 
release print. (Reproduction of this illustration is from color halftone and 


shown does not appear on the film itself.) 


a ApRIL, 1956 


Depth, clarity, less 
grain in new Tech 


nicolor process 


The newest process, announced by }, 
Kalmus, is an improved three-compm 
ent dye transfer imbibition proces »» 
bodying the following three componenis 

(1) New matrix stock 

(2) New blank stock 
both applicable for the manufactur» 
of all Technicolor imbibition prints, 

(3 Improved optical printing pro 
cedure which is applicable for the ma, 
facture of all Technicolor imbibitiy 
prints from specially treated negative. 

All three are applicable for use yij 
large area negatives with or without th 
use of anamorphic or squeeze lens » 
camera, on printer, or both. 

This improved Technicolor procs 
may employ one or more or all of tk 
above five features. The first three in 
provements or modifications are cm. 
cerned entirely with the  imbibitin 
method of print manufacture and a 
handled entirely within the Technical 
laboratories, according to Dr, Kalmus. 

“Last year.” he said, “we made som 
prints using only the first two of th 
five steps, namely, the new matrix sto 
and the new blank from normal 35m 
negative. A test made this way of tk 
subject ‘Soldier of Fortune’ was shon 
to most of our customers. This was ven 

(Continued on Page 210) 


OYE-TRANSFER 
RELEASE PRINT 


transfer print from 
d to make the 
coarse screen 
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RIPLAX 16 


400-foot FILM MAGAZINE 


SYNCHRONOUS MOTOR 


ANIMATION MOTOR 


ie. 
400-foot FILM MAGAZINE 
(shown with motor detached) 

A compact, single-compartment, dis- 
placement type magazine for 400-foot 
darkroom loads (on cores) and 200-foot 
daylight spools. 

No belts are employed. A Torque Motor 
-detachable and interchangeable for 
use with several magazines — drives the 
take-up through a gear transmission with 
the correct tension regardless of the 
amount of film on the take-up spindle. 


Operates on 6-8 volts DC, from the 
power supply used to operate the 
camera. Electrical contact is made as 
magazine is attached to camera. The 
Torque Motor is equipped with a for- 
ward-reverse switch. Each magazine has 
@ footage counter — and is numbered 
for identification. 


400-foot FILM MAGAZINE 


lless Torque Motor) ccneneonn $1290 
Interchangeable Torque Motor 
a, 


SOLE U. S$. .AGENTS 


SEM er0T0 conroration 





=a users everywhere have hailed the 
Arriflex 16 as the outstanding camera in the 16mm field. 
Now, with the extra convenience of the 400-foot Film Maga- 
zine, the split-second timing of the Synchronous Motor and 
the added utility of the Animation Motor — it is certainly 
the most versatile camera, capable of filling every need in 


the studio or on location. 


SYNCHRONOUS MOTOR 
FOR 110 V. AC 





~ The Synchronous Motor is easily inter- 


changeable with the Variable Speed 
Motor, supplied as standard equipment. 
Unusually light and compact, the Syn- 
chronous Motor can be used on the 
camera for hand-held shooting. 


The motor is furnished with its own 110 
volt, 60 cycle AC power supply. Output 
to the camera motor is 42 volts, 60 
cycles AC and to the Torque Motor on 
the magazine (when used) 8 volts DC. 


SYNCHRONOUS MOTOR (110 V. AC, 
60 cycles—24 frames per second) 
with power supply and cable......$395°° 


ANIMATION MOTOR 


The Animation Motor features 1/4 sec: 


ond exposures for either single frame, 
or continuous shooting at 60 frames per 
minute. A built-on frame counter regis- 
ters up to 4 digits. 

The Animation Motor can be used manv- 
ally, with a foot switch, relay, or an 
intervalometer. The unit operates on 110 
volts AC, 60 cycles, but can be supplied 
for operation at other voltages and fre- 
quencies on special order. 


Complete ANIMATION MOTOR Assem- 
bly with Remote Control... $595 


257 Fourth Avenue, New York 10, N.Y. 
7303 Melrose Avenue, Hollywood 46, Cal. 





PROFESSIONAL 
PROCESSORS 


with the famous 
Micro-Tension Drive 


Large capacity one-man 
machines that show a profit. 


Flexible 
Reliable 
Reasonably priced 


Built by a laboratory man for 
the laboratory man. Write for 
catalog today. 


METAL MASTERS 
5599 University Ave. 
San Diego 5, California 
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CINEKAD SHOULDER BRACE 


brace is 
It can be used 


This scientifically-engineered shoulder 


made of light-weight aluminum 
to support all lémm and 35mm _sehand-held 
cameras, such as Cine-Special, Bolex, Filmo, 
Arriflex, Auricon, DeVry, etc This guaranteed- 
steady brace affords perfect panning and tilting 
it eliminotes the necessity of a heavy tripod 
This new invention brings you a simpler way of 
shooting. Weighs 7 ozs. and is small enough to 
fit the pocket 

* Adjustable to Any Arm Length 

* May Be Used on Either the Left or Right Shoulder 
* The Brace Is Rubber Fitted 

* Eliminates Need for Trigger Handle 


Ten-day Money-back Guarantee! 
Write For Prices and Literature 


CINEKAD 


ENGINEERING COMPANY 
763 Tenth Ave., New York, N. Y. 
Phone Plaza 7-3511 
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WHAT'S NEW 


(Continued from Page 202) 


Cine-Voice Conversion 

Florman & Babb, 68 West 45th Street, 
New York 36, N. Y., announce a new 
100-foot conversion for the Auricon 
Cine-Voice camera, which is said to be 
the first which does not cut the head off 
the camera nor require an auxiliary mo- 
tor. Special needle bearings in the take- 
up system and ball-bearing shafts in the 
100-ft. magazines are said to make for 
an extremely smooth, and reliable job. 

Other features include: silenced vee- 
der footage counter; built-in behind-the- 
lens filter slot with 2 filter holders; built- 
in headphone jacks; and refinishing of 


| camera in black crackle enamel. 


$.0.S. Professional Tripod 
S.0.S. Cinema Supply Corp., 602 | 
West 62nd St., New York City, an- | 
nounces a new medium-weight tripod | 
(Continued on Page 266) 
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ANNOUNCING TH 
PRO CINE II TRIPOD 


The F&B Pro-Cine tripod, which hy | 
leading tripod in the medium weight field ip 
two years, shows its continuing supremacy 
going a complete re-designing. 


Several new improvements have been ing: 
which are not only revolutionary in tr 
but will serve to make the PRO-CINE J 


versatile, efficient and beautiful tripod in te 


Still a full jump ahead of the field, whid 
now beginning to recognize . . . and copy,. 
of the advanced modern design and ve 
the PRO-CINE; our new design and th 
tures built-in to the PRO-CINE II tripod x 
ditionally guaranteed to surpass anything 
market. 


May we urge that all prospective trip 
wait for the new PRO-CINE II before ph 
orders . . . or if you are like some of, 
customers and friends, who have the faith 
fidence in F&B bred by years of fair-dealng 
your new PRO-CINE II now to insm 
delivery. 


We'd love to tell you about some of te 
tures now ... but you'll pardon us for 
for a while . . . anyway, we expect to lt 
new PRO-CINE II by May 1L5th. 

P.S. The price is still $145.00. 


A couple of new products of which ® 
donably proud are our new “CINEVOIGE 


version, which is described at length a 
page . .. and our new “POLECAT’. 


Don’t turn your nose up at these “POL 
because what they are is a new and wont 
to support photographic lights, backgrowé 
crophones without the clutter of sprawling 
heavy iron bases, and without special cont 


POLECAT is a strong but featherweight 
ing aluminum column with a spring in Oe! 
just it to your ceiling; then spring tm! 
place as you please. It can’t be knocked’ 
it takes up no more floor space than a site 


Write for literature. 


All of our products and our smiling face 
will be on display at the SMPTE conven 
Statler in New York beginning April 3): 
there . 














iW F&B CINEVOICE 400” 


snew Cinevoice CONVERSION for 400 ft. magazines .. . 


nes NOT cut down your camera . . . 
) ss NOT require an auxiliary motor . . . 
MN STILL be used as the original 100 ft. camera when necessary. 








‘ 





j needie-bearing take-up system and ball-bearing magazine shafts make possible the superbly 
geady and jam-free operation. Either Mitchell or Bell & Howell 400 ft. magazines may 
‘in the F&B conversion; and, in 10 seconds, the magazine can be removed, the light trap closed, 


‘Cinevoice is ready for operation as a 100 ft. camera again. 





THE 
pop ms... ALL THESE BUILT-IN FEATURES 
1 SILENCED VEEDER footage counter. 
ich he Wy gyilt-in behind the lens filter slot, with two filter holders. 
at fd 3, Headphone jack built-in to the camera. 
premacy ham” 
“"BB; Cannon plugs for all sound sockets. 
been in, fe» Tripod socket rebushed with brass insert. 
in ted 5. New neon operating signal light. 


od ais... COMPLETE REFINISHING . . . 


0d in the 
eld, Which 


nd copy, 
and ¥ 















nevoice camera and 400 ft. magazine completely overhauled, cleaned up and re-finished in 
J, professional black crackle finish. 


yet. . . F&B “CINEVOICE 400” IS THE LOWEST PRICED 





mak CONVERSION AVAILABLE... 
i ee ew ett PRICE ONLY $345.00 
a Sa mageaine. wcaiciecaodaal 1200.00 not including magazine. 
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F&B SPLIT REELS FAB NOMINAR 


1” £/0.95 LENS 


“The Fastest Lens in the World” 











. 














16MM 
CAMERAS 





EXT. INT. 


SIMPLE SPLIT REEL METHOD SAVES 


x14" CAMERA SLATE 
with Clapstick 


1 wondel DNLY $95 Reg. Price 











ground Was $8.75 
-awling 

| const ‘” MAGNETIC TAPE 

weg 200 ft. rolls. Private brand, fully money 
_ iiaiecscac $1.95 ea. 
ocked | 


ashe’ YOU KNOW THAT. . 
Ate DISTRIBUTORS OF 
ea 
& Ektor lenses 
§ Howell Products 

lights 





orless produ 
; Medline lights 
Products of all leading manu 
g faces 
nvenhe 
5] SM Mow for 


~ complete catalog. 
baa | Price List. 
Bargain List of Used Equipment. 











You can project, edit, synchronize, clean, and 
inspect film . . . on cores, without rewinding, 
by simply slipping them into F&B SPLIT REELS 
. « «+ Store all your film on cores . .. re- 
duce your storage space 50%, without tying 
up valuable reels . . . and yet be ready to 
use film at a moment's notice without re- 
winding, without using flanges or expensive 
titewinds . . . and without danger of the reel 
unwinding or the center dropping out. 


400 ft 16mm Split reel_.................... 4.50 
800 ft 16mm Split reel..................... 6.00 
1200 ft 16mm Split reel... wwe Foe 
1600 ft 16mm Split reel...... ... 9.00 


. NEW . . . ALUMINUM SPLIT REELS FOR 
lémm & 17Y%2mm MAGNETIC FILM 
400 ft. 16mm saith gictacesshieieditiitesedaiia 
MG xy 
17Yamm reels . . . 50c extra. 


! 
l 
| 
l 
| 
| 
| 
l 
l 
| 
l 
l 
l 
TIME .. . SPACE. .. MONEY... 
l 
l 
l 
| 
l 
l 
l 
l 
l 
| 
l 
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Hundreds being used successfully by... 


Industrial film producers 
Industrial TV circuits 

Police & investigation agencies 
Educational film producers 
Newsreels and TV features 
Army, Air Force & Navy 


Engineering, research & development 


des . . Ser VI 


inclu 
PRICE . $174.90 filter holder, leath- 
er 


case. 


FLORMAN & BABB 


68 West 45th Street, New York 36, N. Y. 





Phone: Murray Hill 2-2928 
Cable Address — FLORBABB, N.Y. 











ONE CAMERA 


16mm or 35mm 
in 10 SECONDS! 


Ca merette 1.35 


Reflex Motion Picture Camera 
The perfect camera for the motion picture film 


er black and white. 


LOOK AT THESE ADVANTAGES— 


same motor drives, same 
sound blimp and accessory equipment used 
for both 16mm or 35mm — to convert simply 
change the magazine. 


@ The same lenses, 


Precise rugged movement 
Reflex viewing 

200 degree adjustable shutter 
Divergent three lens turret 


Automatic film gate 400’ magazines 16 or 
35mm — the 16mm magazine will accom- 
modate daylight spools as well as standard 
core load. 


Light 14 pounds with 3 
lenses, 400° magazine, and 6/8 volt motor. 


weight — only 


Write for brochure 








amerette 


patents coutant-mathot 
Manufactured by Ets. Cine. Eclair, Paris 


FRANK C. ZUCKER 


(+ AMERA CQuipment ©. 


315 West 43rd Street, New York 36, N. Y. 
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| nicolor’s 


INDUSTRY NEWS 


(Continued from Page 208) 


_ much improved over what we were mak- 
| ing before the advent of the new matrix 
| stock and the new blank but not nearly 


so improved as when we employ item 


_ (3), the improved optical printing pro- 


cedure. However, with only the first two 
of the five steps the prints have been 


very well received. 


“We are now preparing prints em- 


| ploying the first three improvements: 
| new matrix stocks, new blank and the 


improved optical printing procedure 


| which s ye Vv ble to our cus- 
meker working in both 16mm or 35mm color | which should be valua t na 
| tomers when no increased area negative 


| is involved and where imbibition prints 


of the highest quality are desired be- 
cause of their color characteristics, their 
somewhat lower price or for any reason 
whatsoever. Prints made this way will 


| be ready for showing in the near future. 


“With respect to item (4), namely, 
large area negative, we believe that any 
of the currently employed large area 
negatives such as 65mm, 55mm and 8- 
perforation double-frame 35mm can be 
used. The use of an anamorphic or 
squeeze lens on the camera is entirely 
at the producer’s discretion and Tech- 
use of an anamorphic or 
squeeze lens on the printer depends up- 
on the kind of release prints the pro- 
ducer desires.” 

Augmenting Dr. Kalmus, remarks was 
a screening of Technicolor prints which 
were in the CinemaScope aspect ratio 
and embodied all five steps of the im- 
proved process. The company used the 
54-foot screen on RKO Studio’s Stage 
Three for the demonstration, given for 
the press and industry executives. 

The films shown employed partial 
squeezes in both the photography and 
the printing—that is, partial anamor- 
phic treatment was given in both stages. 
It was explained that when this method 
is followed, there is less distortion in 
the release prints. 

The films shown were photographed 
on Eastman Color negative with an 8- 


| perforation double-frame (VistaVision 
| type) camera because it was available, 


| 


| 





required no special equipment in the 
laboratory, inasmuch as standard 35mm 
film is employed, nor does it require 
any special manufacturing demands of 
the raw stock manufacturer, it was 
pointed out. 

“Wherever we have shown or dis- 
cussed what we are doing in the indus- 
try.” said Dr. Kalmus, “it has engend- 
ered a very considerable interest. If we 
had the equipment ready and available 
we could probably start a dozen pic- 
tures in the next two or three ‘months. 
Some are interested because they are 
fearful of wide dimension negative. The 
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difhculties with it may not be ingy 
able but they are great. Others an 
terested in our very much improed 
Technicolor imbibition print — {yg 
standard size 35mm_ negative; oth 
are interested because of saving net 
employing imbibition prints, 

“We have made some approxima 
calculations which indicate that for 3 
picture employing 150,000 screen {q 
of negative stock the cost of the sot 
and the negative developing, rush print, 
protective separation masters and 35mp 
answer print runs something as folloys 
With standard 35mm about $55,000. 
for the double-frame 8-sprocket 35m 
about $85,000; for the 65mm fi, 
sprockets about $105,000; and for 
55mm 8-sprockets about $137,000, 

“Where we have employed large am: 
negative, Technicolor imbibition prins 
made by this improved Technicolor pro 
cess evidence excellent visibility, defy; 
tion, a minimum of grain and increays 
depth of focus combined with typical 
Technicolor superb color quality a 
lower print cost to the producer,” }; 
Kalmus concluded. 


A New Major Producer 

On the basis of the reviews accord 
its first production, “The Searcher’ 
starring John Wayne, a brand new fin 
production company in Hollywood he 
gotten off to an auspicious start. 

When C. V. Whitney formed C. |. 
Whitney Pictures Inc., he chose as hi 
executive producer, Merian C. Coop: 
and gave him one basic instruction: “t¢ 
the Best.” 

His first move was to purchase a go 
story—“The Searchers,” a novel by Ala 
Le May. Then he signed Frank Nugei 
to write the screen play. Nugent he 
twice won the Screen Writers’ Guill 
Award—for “The Quiet Man,” and “Mi 
Roberts.” He also scripted “Pot 
Apache” and “She Wore a Yellow hi 
bon”—both top-notch productions. 

To get the “best” director, Cooper 
turally signed his old friend and a 
ciate John Ford, and this led inevitabl 
to John Wayne as the star. 

Winton Hoch, A.S.C., has been a 
ciated often with all of these men, a 
it followed that he was the logical choit 
for the man to direct the photograph 
of “The Searchers.” Hoch won 
Academy Award for the color photog 
raphy of “She Wore A Yellow Ribbow 
which John Ford directed for Meni 
Cooper. 

So .. . how can they miss? 
(Continued on Page 266) 
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One Camera... 
One Blimp... 
For Both 16mm and 35mm Cinematography 


* Reflex viewing through taking lens at all times. 
* External Follow-focus control. 
* External iris control. 
* Accommodates 18.5mm through 100mm objectives. 
* Quick-change magazines and lenses; retractable camera carriage. 
* 110-V single-phase and 220-V 3-phase synchronous motors. 
* Lightweight magnesium alloy construction. 


* Completely soundproof. 


Available For Immediate Delivery 


BENJAMIN BERG COMPANY 


1410 N. VAN NESS AVE. @ HOLLYWOOD 28, CALIF. @ HOllywood 2-0871 
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FOR A HAPPY PRESENTATION 


The joy of accomplishment is a universal happiness. 
Especially in the case of a film which is your creation, born 
out of hard work and careful planning. 


Because Precision’s staff of specialists adds its own 
creative efforts to yours by the use of specially designed 
equipment, and by careful handling and intelligent timing— 
you might say we are fellow creators, working with you 

to bring out all you’ve put into the original ...Yes, 

and maybe more! 





So, when you turn those 16mm dreams into 
realities, be sure to call upon Precision for the accurate, sound 
and exact processing your films deserve. 

Remember: Precision is the pace-setter in processing 

of all film. No notching of originals—scene to scene 

color correction, optical track printing, Pa 


all are the very best ...35mm service, too! 




















—_ 


you'll see | > 


LC ABRDGDCRATOR iI 


21 West 46th Street, New York 36, New York 


A DIVISION OF J. A. MAURER. INC 


In everything, there is one best... . in tilm processing, it's Precision 











FRANK C. ZUCKER 


Announces 


THE REMOVAL OF 


Camera Equipment Company 


to new, larger and more desirable quarters 


at 315 West 43rd Street © New York 36, N. Y. 


(Our telephone remains the same—JUdson 6-1420) 


The consolidation of all our component branches under one roof 
marks an important milestone in our 19-year history. 
Now general offices, showrooms, sales and rental departments, repair 
department, sound and editing equipment departments, lighting department, engineering research 
and factory are integrated in a location that is the very heart of 
New York’s famed film district . 
We hope you will visit us soon and allow us to show you a new concept 
in sales, rental and repair service. 


These are the advantages of 


our new location: 


Heart of film district. 


Ground floor entrance— 
no dependence on elevators. 


Larger showroom space. 


Everything accessible from main floor, through 
private loading entrance—away from traffic 
congestion. 


Expanded technical department for repairs 
on all popular professional cameras. 


e Larger quarters for the manufacture of motion 
picture and TV accessories, and “Professional 
Junior”, the world’s foremost tripod. 










EY ERY THING 


TELEVISION 


OR MOTION 


THE CAMART DUAL READER . . 


sound with any silent picture viewer. 


and double system 
Hi-fi lip-sync sound. $195.00 


MACO VIEWFINDER . . 
Maier-Hancock; 


. formerly 
professional-type 
side viewfinder, with large, bright, 
erect image. For Cine Special, 
Filmo, Bolex and Cine-Voice cam- 


eras. $139.50 


REGEL LIGHTS... 
in kit form. Two Model 600 
heads, stands, converters WITH 
cases, $255.00 Two Model 400 
heads, stands, converters WITH 
cases, $200.00 


now available 


a SO OS OS SS 
a nn ed 
PROD. NO. 
DIRECTOR | 


CAMERA 
SOUNC 


=~ = 
a a 


SCENE | 


eT: 


CAMART SLATE AND CLAPSTICK 
has space for essential informa- 
tion. Still the best buy at only 


$4.75 


PICTURE 


. permits you to edit single 


CAMART BABY DOLLY ... 


only a_ four-wheel dolly 


will provide the balance 


and stability required for 


professional production. Ad- 
seat for 


justable camera- 


man; platform accommo- 


dates assistant. $375.00. 
Dolly 


available. 


tracks 


ZOOMAR-16 varifocal lens, 


AND 


from 


25mm to 75mm; aperture, f/ 2.8; 


coupled viewfinder. 
mount. For Cine 
standard C-mount 
other 


Special, 
adapter 
16mm cameras. 


Bayonet 
use 
for 
$600.00 


CAMART CAR TOP CLAMPS. 


Heavy construction, easy 
attach. Set of 3, $28.00 


to 


+ trol, 


PRODUCTION 


CAMART TV MIKE BOOM... 
location. 


a port- 
able model for studio or 
Rear handle for directional mike con- 
internal wires, noiseless. 13’ 
boom arm can be folded for trans- 


portation in your car. $245.00 


ARRIFLEX 16mm and 35mm cam 
eras in stock for immediate de. 
livery. Arriflex 35mm _ soundproof 
blimp available. 400’ magazines 
in stock, Also used cameras. 


- PRESTOSEAL electric 
CAMART SCOUT TRIPOD PACK- splicer. No scraping, no brushes 
AGE includes standard friction no cement. Perfect alignment 
head tripod, baby base, hi-hat. permanent splices in seconds. for 
Value over $150. Special 3-in-1 16mm or 35mm, $547.80, 16mm 
combination offer, $125.00 or 35mm head, $265.00 


butt-weld 


BE SURE TO VISIT US 

SMPTE 79th Semi-annual Convention, April 29h 
at the Hotel Statler in NYC. We'll be at Booth No. 
23 with many of our products. 

10TH ANNUAL NATIONAL PHOTO SHOW at the NEW YORK 
COLISEUM right next door to us. Irving Browning, our president 
also president and founder of ‘ 

the Society of Cinema Collec- 

tors and Historians, will ex- 
hibit some of his private col- 
lection of antique photographic 
equipment at both of the 
above shows. Don't miss them! 


weCAHMERA MART. 


1845 BROADWAY 


(at 60th 


St.) NEW YORK 23, N. 


Y.: 


Plaza 7-6977 « Cable: Cameramart 
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Leading Film Engineer 
Joins Capital 


Strong Creative Staff 

Now Stronger Still As 
“Gar” Misener Joins 

Capital Film Labs 


CUSTOMER SATISFACTION depends most of all on 
people. So Capital announces proudly the acquisition 
of still another top flight technical expert. Our new 
Director of Laboratory Operations is Garland C. 
Misener. “Let’s look at the record.” 


Ten Years With Ansco 


From 1949 through 1955, Misener was Manager of 
Professional Motion Picture Services for Ansco Divi- 
sion of General Aniline & Dye Company at Bingham- 
ton, N. Y. Four previous years in charge of Ansco’s 
Hollywood technical staff. 


Won Academy Award 


Misener helped introduce Ansco color, won Academy 
of Motion Picture Arts and Sciences Award for his 
contribution to design of color print scene-tester, now 
widely used in the industry. 


Wartime Sound Specialist 


During World War II, Major Misener was in charge 
of sound recording at Signal Corps Photographic Cen- 
ter. He is now a Lieutenant Colonel in the Army Re- 
serves. Before the war, he was a Sound Engineer with 
Warner Brothers and for five years a physicist with 
Eastman Kodak Research Laboratories. 


Schools and Societies 

Misener is a Michigan graduate in Engineering 
Physics, did post-graduate work in Optics and Tele- 
vision Engineering at Michigan and Rochester Univer- 





GARLAND C. MISENER 


Director of Laboratory Operations 


sity Institute of Optics. Now Fellow and Governor of 
the Society of Motion Picture and Television Engineers 
and member Optical Society of America, Photographic 
Society of America, Academy of Televison Arts and 
Sciences, American Society of Cinematographers, 
Armed Forces Communications Association, and Tau 
Beta Pi, honorary engineering society. 


Capital extends a hearty “welcome aboard” to “Gar.” 
His joining with the Nation’s fastest-growing labora- 
tory will result in a still higher level of quality and 
service for each and every one of our customers. 


YOUR PARTNERS IN PRODUCTION 









FILM LABORATORIES, INC. 


1905 Fairview Ave., N. E. 


Washington 2, D. C. 








Photographing The Friendly Persuasion’ 


Dutch works of art keyed the lighting and photography 
of this epic color production of civil war days. 


By ELLSWORTH 


S HARP, DEEP FOCUS in all scenes. 

That was William Wyler’s No. 1 specification for the 
photography of “The Friendly Persuasion.” And I consider- 
ed it a nominal request—unitl I saw the sets! The real chal- 
lenge in this assignment was the interiors. Dark, somber, 
and most with low ceilings and windows too small to admit 
much light. Conventional set lighting was out of the ques- 
tion. The solution, as I saw it, was to establish a pattern 
of stylized lighting for this color production, resorting to 
low-contrast illumination throughout for all interiers. 

Before actual shooting began, a fortunate thing occurred. 
I accompanied Wyler on a location-scouting trip, which 
took us through Kentucky, Virginia. and to Washington, 


HERE TWO CAMERAS are focused and ready to shoot on an exterior 
for Allied Artists’ “The Friendly Persuasion,’ as director of pho- 


FREDRICKS, A.S.C. 


D.C. It was while in the latter city that Wyler and | 
chanced to visit the Mellon art gallery and in the special 
gallery devoted to the works of old Dutch masters, we foun 
the answer to our interior photographic problems. Ther 
on one canvas after another were color patterns and lighting 
patterns ideally suited to the pictorial treatment of “The 
Friendly Persuasion”—a story of civil war times starring 
Gary Cooper and Dorothy Maguire. 

When we started shooting, following our return to Holly. 
wood, those Dutch paintings became the key to our pictorial 
treatment of all interiors. And to achieve this we called w 
all the resources of our many years’ of experience as a pho 
tographer, not to mention all the craftsmanship and skill of 


tography Ellsworth Fredricks, ASC, center, takes a light reading. 
Story deals with Quaker family life in Civil War days. 





ONE OF two bedroom sets, deep, with low, slanting ceilings and no 
place for set lamps except on the floor. Here, light was ‘‘bounced™ 
from wall to wall and sometimes re-directed by concealed mirrors. 


EXCEPT for small spots concealed behind the heavy ceiling beams, 
all lighting here is from the floor. Note how lighting in planes 
enhances depth of the scene. 


our gaffer and crew. Our chief problem was simply—How 
lo get adequate light into the sets without making it look 
unnatural or ridiculous. You see, most of the interiors had 
ceilings which were an essential part of every composition; 
%0 there wasn’t the usual convenience of employing lights 
from overhead. Lighting had all to be done from the floor. 
And we often had to “bounce” light in through windows, 
égainst walls—and in one instance I even employed mirrors 
concealed on the set to re-direct light from key set lighting 

For the most part | used Brutes fitted with special diffusers 
on all interiors. These were large 4’ by 4’ squares of white 
Chinese silk mounted on substantial frames. They effected 
a fine, diffused quality in the light and at the same time 
had only a little effect on light transmission. Thus we were 
able to hold down the light intensity on the Brutes, yet 
relain a soft, flat quality in the illumination that cut the 
sharp peaks from the highlights. This also had the unique 


AMERICAN CINEMATOGRAPHER 


ANOTHER LOW-CEILINGED interior which precluded use of over- 
head lighting units and made side and cross lighting bear the 
brunt of the set illumination. 


POSITION of actors as well as the pattern of action in above and 
other scenes shown here indicate why sharp, deep focus was so 
essential in the photography. 


effect of increasing our film speed. Normally, every time 
we add a highlight—-on the hair, shoulders, ete.—it has a 
direct effect on the film processing and particularly in the 
printing because the highlights are what the laboratories 
print for. By holding down on the highlights more detail 
in the shadow areas comes through with the result that the 
overall scene benefits when low-contrast illumination is 
used for color photography. 

To elaborate on this—if the lab disregards the highlights 
and prints for the faces and shadow detail, the highlights 
will be out of balance for normal, middle-of-the-scale print- 
ing. Therefore, in our effort to get another full stop in film 
speed we had to avoid sharp highlights entirely. For one 
thing, with the lighting pattern we had established for 
this picture, an abundance of highlight simply did not 


(Continued on Page 250) 
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FIRST OSCAR for Bob Burks! Often a nominee for his excellent 
camera work, Oscar he holds is his first award for achievement in 
cinematography. Academy voted his color photography of “To 
Catch a Thief,"’ best for 1955. 


AFTER TEN YEARS without a nomination, James Wong Howe finally 
hit the jackpot, winning an Oscar for best black-and-white photog- 
raphy for 1955, for “The Rose Tattoo." He also won the 1955 Look 
Award for photography of the same picture. 


AMERICAN CINEMATOGRAPHER APRIL, 1956 


1955 Acade 


Oscars won by Robey 


best color Photography 
“The Rose Tattoo, 


OBERT BURKS, A.S.C., and James } 
' Howe, AS.C,, both Oscar winners for 
first time, carried off the Academy Ay 
for best achievement in cinematography 
1955 at the Academy’s presentation cer 
ies in Hollywood last month. 

Burks was awarded the coveted sey 
his color photography of “To Catch 41} 
produced and directed by Raymond {ij 
cock for Paramount Pictures Corp. How 
ceived the award for “The Rose Tattoo.” 
ed best achievement in black-and-white ; 
tography for the year 1955. “Tattoo” js 
a Paramount production and the ; 
marks the first time that this studio’s pi 
have garnered both color and black-ands 
photographic awards in one year. 

Robert Burks’ award is richly deserve 
is unquestionably popular with his fellow 
rectors of photography whose voting ir 
preliminary balloting made the producisl 
candidate for the color cinematography a 
Earlier, in 1953, “Stranger on a Tw 
which he photographed, was also a nomi 

Since Burke began photographing a 
sively for Alfred Hitchcock, his camer 
has taken on a markedly superior lus: 
evidenced by the fact that three of his fi 
cock pictures have received nomination 
photography. In “To Catch a Thief,” h 
has excelled his earlier accomplishment 
the production throughout shows a mast 
lighting and camera handling not foul 
many productions in these days of high} 
ets and tight time schedules. 

Burk’s photography is of the school of 
and shade, of fine gradations, rather than 
of the practitioners of painting with « 
light, and he has achieved a new high 
art with the skillful lighting of the may 
interiors of “To Catch a Thief.” . 

Not since “King’s Row” was nominalt 
best achievement in photography in 1% 
James Wong Howe been anywhere net 
winner’s circle at Academy Awards! 

Now, after a wait of more than ten’ 
fortune has smiled on him with his fis 
car award. Few who have seen his os 
ing work on the screen—“The Rose Tati 
will dispute the Academy’s choice in ™ 
this production for the best black-ant* 
photography for 1955. In these days ' 
color productions predominate, it take 
perior camera artistry to achieve an oul 
ing and praiseworthy job of photograp! 
black-and-white, In “Tattoo,” Howe # 
strates perfection in not merely one age 
cinematography, but in every one of i! 





if 
5 V 


“an 


ases 
ohed 
iors 
olog! 
istic 
wo! 
er Wi 
In al 
re ne 
bat al 
tors 
{ures 
Nomi 
ich 1 
yn a 
phers 
Arthu 
e 
Russe 
ingle,” 
Chark 
W). 
Josep 
Harol 
er, 
eon 
endor 
Harry 
lor). 
Rober 
. 
Five 0 
indire 
techni 


hievem 
Nation 
ademy 
sear) 
high-e 
lion pi 
epted 

LC. 

tastma 
ha ( 


hie eme 






demard Winners 


Rober for “To Catch a Thief,” 
graphy: Wong Howe, AS.C., for 


Tattoo'M-ond-white photography. 
James Viikases which go to make up a well-photog- 
inners for dlphed production. His skillfully lighted in- 
Jemy Avior especially demonstrate a mastery of 
tography famotographic technique and a technical and 
‘ion cenali@istic consistency Which has always marked 
work. It simply had to pay off sooner or 
: ” ith an Oscar! 
< = hs ‘ll ten major film productions of 1955 
mond Higgere nominated for cinematography achieve- 
rp. Hovjment awards by the Academy. The eight di- 
Tattoo. iors of photography who had nominated 
d-white tures in the running have each received 
ittoo” jam \omination Certificate from the Academy. 
the aupich in itself is considered something more 


ma consolation award. These cinematog- 
hers and their nominated pictures are: 
Arthur E. Arling, A.S.C.. “Pll Cry Tomor- 
” (BRW). 


dio’s pict 
ck-and-v 
3 
deserved 





















is felltsell Harlan, A.S.C., “The Blackboard 
oting in gle.” (B&W). 
producing charles Lang, AS.C.. “Queen Bee,” 


W). 
Joseph LaShelle, A.S.C.. “Marty,” (B&W). 
Harold Lipstein, A.S.C.. “A Man Called 


phy ax 
1 a Th 


) @ nomi fold 
yhing ealmmeter, (Color). 
amen wamveon Shamroy, A.S.C., “Love is a Many 


or lusecfamlendored Thing,” (Color). 
f his Higmlarry Stradling, A.S.C., “Guys and Dolls,” 
inations (mT) 


Robert Surtees, A.S.C.. “Oklahoma!” 
a 


(Col- 


rief,” Ba 
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. masteygam ive other A.S.C. members figured directly 
ot foul indirectly in the awards for special effects 
high im technical and scientific accomplishments. 


John Fulton, A.S.C.. received an Oscar for 


1001 ofl Special Photographic Effects in the Perl- 


or thanifamee - Seaton - Paramount production, “The 
‘ith codmidges of Toko-Ri.” The trophy will join two 
high ners previously earned by Fulton for 
» many mievement in special photographic effects. 


National Carbon Company was cited by the 
ademy with a Class I Technical Award 
wat) for the development and production 
high-efficiency yellow flame carbons for 


minaled 
n 1% 
e neal 


ards pion picture photography. The 2ward was 
ten y@meepted in Hollywood by Charles Handley, 
is fire H.C. : ; . 

s oul™meastman Kodak Company was honored 
Taw’ a Class Il Award (plaque) for its 


in nageevement in developing the Eastman Tri-X 


and (Continued on Next Page) 

days ¥ 

takes 

1 oul 

as} ee KODAK COMPANY was presented a Class I! 
alias ‘cmnical Award for the development of Tri-X panchro- 
> aspe Pe negative film, which was accepted by Emery Huse, 
thes S.C. (left). A similar award was made to Farciot Edovart, 


Partment, 
ckground Projector. 


| Claire Trevor 
rophy Presentations. 


Actress 





ASC, (right), Hal Corl, and Paramount Transparency De- 
for development of double-frame, triple-head 


made the 





JOHN FULTON, A.S.C., who 
special photographic effects, 
standing photographic effects 


CHARLES HANDLEY, A.S.C., accepted 
Oscar awarded the National Carbon 
Company for development of yellow 
flame carbon for motion picture color 
photography. 


































has previously won two Oscars for achievement in 
added another to his collection this year for out- 
for Paramount's “The Bridges of Toko-Ri.”’ 
















LOOK 
AWARD 


JAMES WONG HOWE, A.S.C., last month, was honored with the Look 
Achievement Award for cinematography of two pictures; the black-and- 
white production, “Rose Tattoo,” and “Picnic,” which he photographed 
in color. It marked the first time that Look Magazine had cited a cinema- 


tographer for two separate photographic achievements in a single awards 





presentation. Actress Kim Novak, who starred in “Picnic.” presented 


Look’s award to Howe in ceremonies telecast coast to coast by 


WILLIAM SICKNER, A.S.C., was honored with the single Emmy Award 
~ J 

bestowed this year by the Academy of Television Arts and Sciences for 

best achievement in cinematography of a television film production. Excel- 

lence of photography of “Black Friday,” a film in the “Medic” series, won 

him the award. A director of photography since 1915, Sickner moved from 

| graphy 

feature films to TV film photography in 1954 when he was signed to 
I = ) £ 

photograph “The Whistler” series. Last year he was made director of 


photography on the “Medic” series. 


Panchromatic Film. The award WAS ar 
cepted for the company in Holly woo, 
by Emery Huse, A.S.C. 

Farciot Edouart, A.S.C.. along with 
Hal Corl representing the Paramouni 
Studio Transparency Department were 
awarded a Class II plaque for engineer. 
ing and developing a double-frame 
triple-head background projector, Th 
pair were called to the stage a secon) 
time the same evening to receive a Clas 
III Honorable Mention award for thy 
development of an improved dual ster. 
optican background projector. 

Another Paramount notable, Lorep |, 
Ryder, A.S.C.. along with Charles Wey 
and Henry Fraker, were also honor 
with a Class II! Honorable Mention 
award for their achievement in d 
ing a Projection Film Index to estab. 
lish proper framing for various aspert 
ratios. 

Other major awards presented by th 
Academy last month are: 

Best picture: “Marty” (Hecht-Laneas 
ter, United Artists). 

Best actor: Ernest Borgnine for “Mar. 
ty” (Hecht-Lancaster, UA). 

Best actress: Anna Magnani for “The 
Rose Tattoo” (Hal Wallis-Paramount) 

Best actress in supporting role: Jo 
Van Fleet for “East of Eden” (Warner 
Bros. ). 

Best actor in supporting role: Jac 
Lemmon for “Mr. Roberts” (Orang 
Productions, Warner Bros.). 

Best Director: Delbert Mann fo 


“Marty” (Hecht-Lancaster, Paramounl). 


Best documentary feature: Helen ke: 
ler in “Her Story.” produced by Nane 
Hamilton. 

Best documentary short: “Men Agai:s 
the Arctic” (Walt Disney). 

Best one reel short: “Survival City,’ 
produced by Edmund Reek (20th Ce 
tury-Fox). 

Best two-reel short: “The Face ofLin 
coln,” University of Southern Califor 
nia, Wilbur T. Blume, producer. _ 

Best screenplay: (Regardless 
whether developed from published m 
terial or unpublished story) Pade 
Chayefsky for “Marty” (Hecht-Lancas 
ter, UA). 

Best story: (Covering only original. 
unpublished stories written for the 
screen) Donald Fuchs for “Love Meo 
Leave Me” (MGM). 

Best Screenplay: (For writers who 
have developed own original stories in! 
screenplay) (Sonya Levein and Willian 
Ludwig for “Interrupted Melody 
(MGM). , 

Best cartoon: “Speedy Gonzales, b 
Edward Selzer (Warner Bros.). _ 

Best Song: “Love is a Many Splee 
dored Thing” from picture of that nam 
written by Sammy Fain and Paul Frat 
cis Webster (20th Century-Fox). 

(Continued on Page 264) 
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GEORGE SEATON, president of the Academy of Motion Picture 
Arts and Sciences, Hollywood. His first Academy Awards Pre- 
sentation is lauded as the most successful yet. 


EHIND THE facade of the Academy Award statuette 

known as Oscar is a great story —a story of the most 
renowned organization associated with the motion picture 
industry, the Academy of Motion Picture Arts and Sciences. 
Annually in March, the Academy’s functions and _ its 
Awards presentations come into sharp focus, command 
international attention. Yet, outside the industry little is 
known concerning the Academy’s many other activities. The 
annual Oscar awards continue to grow in national and 
international importance and people the world over are 
learning of the Academy’s cultural interests, its select mem- 
bership, and its established prestige which contribute to 
the maintenance of a dignified educational forum not found 
in any other organization in Hollywood. 

The Academy was founded in May, 1927, in Hollywood 
with thirty-six charter members, which included production 
executives and cinema luminaries of the time. Douglas 
Fairbanks, Sr., was elected the first president. Chief aim of 
the organization was the determination to raise the stand- 
ards of motion picture productions educationally, culturally 
and scientifically. To give impetus to this determination, 


EXECUTIVE DIRECTOR of the Academy, Margaret Herrick, and 
assistant Sam E. Brown. Under their able management the 
Academy over the years has become one of the most valuable 
assets of the Motion Picture Industry. 
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What Is The Academy? 


There’s more to the Academy of Mo- 
tion Picture Arts & Sciences than 
the annual Oscar awards. One of the 
oldest organizations serving the in- 


dustry, its operations benefit many. 


the Academy Awards were established to encourage greater 
achievement among those responsible for the production of 
motion pictures. It was a most significant step. Today, no 
one will deny the importance of the Awards as incentive 
for producers, writers, directors, actors, cameramen and 
other technicians to strive for the ultimate in their respec- 
tive fields. 

In the years since its inception this non-subsidized but 
wholly integrated organ of the motion picture industry has 
grown to embrace the fourteen principal branches of film 
making. Through these branches 1,710 active motion pic- 
ture members have been gathered from the actors, art di- 
rectors, cinematographers, directors, executives, film edi- 
tors, music, production, public relations, sound, short sub- 
jects and writers’ fields. Other branches are associates and 
members-at-large. Eligibility is based on the individual's 


merits as a recognized craftsman in the branch in which he 
is engaged. 

While the annual Awards presentation is the most famous 
of Academy activities, the Academy serves the motion picture 


(Continued on Page 252) 
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ON LOCATION in New Guinea for the French-Australian production, 
“Walk Into Paradise."" Using a Mitchell 35mm camera, director of 
photography Carl Kayser (seated) and his camera crew prepare to 
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shoot scenes of a hazardous river crossing sequence. Standing at 
Kayser's left is director Lee Robinson. Two versions of story wer 
filmed—one in English and one French. 


Assignment In New Guinea 


“Walk Into Paradise” filmed in untamed wilderness of the 
South Pacific. More than 12,000 colored natives partici- 


pated, both as extras and members of the production crew. 


By CARL 


Benes THE FACT that Australia is credited with having 
produced the first full-length feature film—‘“The Kelly 
Gang,” made in 1905—the film industry of this vast coun- 
try that is nearly as large as the U.S.A. but with a population 
of only 9,000,000 people is still in its infancy. 

In the last 50 years, less than 250 films have been made 
and the industry has only been kept in existence by an occa- 
sional film. In recent years, 20th Century-Fox made “Kan- 
garoo,” Ealing Studios of London completed a short pro- 
duction program and, quite recently, American independents 
Joe Kaufman and Byron Haskin made “Long John Silver” 
here. 
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This absence of continuity of production, coupled with 
the great lack of financial support from the public and the 
Government, has made activity in the Australian film indus: 
try a spasmodic affair. However, a few years ago, the irs 
decisive steps to establish a concrete production plan were 
undertaken by a new company, Southern International Films 
which was formed by well-known actor-producer, Chips 
ferty and director Lee Robinson. 

Deciding that the major asset of the country was the 
unique locations of the South Pacific area, the compat) 
concentrated on feature stories set against colorful authenti 


backgrounds. 





Their first film, “The Phantom Stockman” was made in 

desolate regions of Central Australia. Their second, 
“King of the Coral Sea,” was produced in the pearling re- 
sions of Thursday Island and the Torres Straits. 


* With their third venture came a production tie-up which 
further increased their activities. Paul Edmond Decharme, 
the well-known French Producer, joined with them in a long- 
range plan to produce French and English films in the South 


Pacific. 


The first production under this joint harnessing of French 
and Australian actors, technicians and equipment was “Walk 
into Paradise.” an adventure story set in the wilds of New 
Guinea Where no feature film had ever previously been at- 
tempted. = : 

The film, shot in Eastman Color for the wide screen, stars 
Australians Chips Rafferty and Reg Lye together with 
French romantic leads Francoise Christophe and Pierre Cres- 
OY. ; 

e French crew consisted of a French dialogue director 
and a makeup artist; the rest of the technicians were Aus- 


HAZARDOUS SHOOTING in one of the tiny barrats or canals which 
form the tributaries of the mighty Sepik river in New Guinea. The 
forty-foot dugout canoes are paddled by native women who manipu- 
late them skillfully through the crocodile-infested waters. 


CAMERAS, FILM, and other photographic and grip equipment were 
transported by native carriers recruited from the Bena tribe of the 
Eastern Highlands of New Guinea. Here they carry some of the 
*qWipment across a treacherous tributary of the Sepik river. 
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tralian. Processing, editing, musical score and re-recording 
was to be done in France. 

The story, based on actual events taken from the records 
of the Administrataion files, tells of a hazardous patrol com- 
prising patrol office, French woman doctor, prospector and 
crocodile hunter. 

To insure authenticity, the film was shot in the actual lo- 
cations among the wilderness and savage tribes of the in- 
terior of New Guinea. 

Because of the remoteness of the majority of locations, 
which were in areas completely devoid of roads, crew and 
equipment had to be flown in by DC3 and smaller aircraft, 
which in many instances used tiny and remote airstrips left 
over from the last war. Supplies and equipment were also 
delivered by special parachute airdrops. 

For the first location in the Eastern Highlands, a special 
village was built by the natives for the unit, and this camp 
affectionately referred to as “Hollywood” by local inhabi- 
tants, was an object of much admiration by the townspeople 

(Continued on Page 256) 


WITH THE Mitchell camera mounted on a high parallel, the camera 
crew prepares to shoot scenes for the spectacuar airstrip sequence 
for “‘Walk Into Paradise,"’ in which more than 12,000 gayly deco- 
rated natives flatten the 12-foot high kunai grass. 


DIRECTOR Lee Robinson and cameraman Carl Kayser, with the 
camera mounted on a quickly improvised raft, make an effective 
traveling shot of a casualty being transporetd down river in a native 
laktois or dugout canoe.—Photos by Alton L. Fraser, Sydney, NSW. 
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ir (or to Carry you away... 


‘and Movies go together. Audiences are technics the Eastman Technical Service, working 
away by melody and action when the hand-in-hand with the industry, has helped to de- 
black and white or bright with color—is velop. Inquiries invited. 
th all the ‘‘savvy"’ of today’s newest tech- Address: Motion Picture Film Department 


roduction, processing and projection. These EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


East Coast Division Midwest Division West Coast Division 
Ave., New York 17, N. Y 137 North Wabash Ave., Chicago 2, Ill PeVAGleMTelilioMiitelillaeM hae Mn lelibaccelelemCl- Mm GteliL 








New Accessories Exten¢ 
Range Of 16mm Arrifle, 


New 400-foot magazine, synchronous 


motor, and animation motor open 


new fields of operation for this 


THE SYNCHRONOUS motor, shown here detached from camera, is i 
furnished with its own 110-volt, 60-cycle AC power supply. | versatile portable 16mm camera. 


ERSATILITY of the l6mm Arriflex camera has bee 

broadened by three new accessories certain to find in. 
terest among owners of this camera who use it for either 
studio or location production. Last month, Kling Phot 
Corp., exclusive importers of Arriflex cameras, introduced : 
new 400-foot film magazine, a synchronous motor, and an 
animation motor for the 16mm Arriflex. 

The magazine is primarily designed for 400-ft. 16mm 
single or double perforated film on plastic cores (darkroom 
loads), but by removing the core adapters it will also a- 
cept 200-ft. of film on daylight loading spools and a cor 
responding 200-ft. take-up spool. 

The magazine is of the single compartment displacement 
type in order to make it as light and compact as possible. 
By using the Arri shoulder-pod. the Arriflex 16 can sill 
be hand held with the larger 400-ft. magazine attached. 

There is no need to connect belts, adjust friction or wor 
ry about clutches with the Arriflex 16 magazine. An auxih 
iary take-up motor attaches to the magazine, and when the 

complete unit is placed on the camera, it is automatically 
ANIMATION MOTOR features Y/4-second exposure for either connected to its electrical system and is controlled by the 
a SF ees Cay a 6D tem. camera switch. Only one auxiliary take-up motor is needed 
for each camera. irrespective of the number of magazines 
acquired. 

The detachable torque motor drives the take-up through 
a gear transmission with the correct tension regardless of 
the amount of film on the take-up spindle. The motor oper 
ates on 6-8 volts DC, and obtains its energy from the powel 
supply used to operate the camera. It is equipped with’ 
forward-reverse switch, corresponding to the forwardtt 
verse feature of the Arriflex camera. Each magazine has® 
footage counter, and is numbered for easy identification. 

The synchronous motor for driving the camera is easilf 
interchangeable with the variable speed motor, supplied # 
standard equipment with the Arriflex. Unusally light and 
compact, the synchronous motor can be used on the camera 
for hand-held shooting. 

The motor is furnished with its own 110-volt, 60 cyde 
AC power supply. Output to the camera motor is 42 volts 
60 cycles AC and to the torque motor on the magazine 
(when used) 8 volts DC. 

The animation motor features 1/4, second exposures fot 
either single frame or continuous shooting at 60 frames pe 
minute. A built-on frame counter registers up to 4 digt 
The Animation motor can be used manually, with a 


400-FOOT film magazine for Arriflex 16, shown here with switch, relay, or an intervalometer. The unit operates 


torque booster motor (lower, right) detached. (Continued on Page 255) 
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C. V. WHITNEY : 
FORMED C. V. WHITNE 
PICTURES, INC. FOR 
ifs) 10) 1 10)s) IO) 

NWN IN GM aIN 3 
PICTURES. 

HE CHOSE AS HIS 
EXECUTIVE PRODUCER, 
MERIAN C. COOPER, 
AND GAVE HIM 

ONE BASIC 
INSL@uel. 

“GET THE BES? 
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MERIAN C. COOPER 





THE FOLLOWING PAGES TELL 
THE BOOK. AND THE PEOPLE, 
MERIAN C. COOPER, ACADEMY 
AWARD WINNER “FOR HIS MANY 
INNOVATIONS AND CONTRIBUTION: 
TO THE ART OF MOTION PICTURES, 
ASSEMBLED WITH MR. WHITNEY FOF 
THE FIRST C. V. WHITNEY PICTURES, ' 
PRODUCTION. 

















THE FIRST MOVE WAS TO PURCHASE A STORY 
gy A GIFTED WRITER. 
iT WAS... 








TARD WINNER FOR “THE QUIET MAN” AND “MR. ROBERTS” 

TO WRITE THE SCREENPLAY. NUGENT HAD GREAT 

SUCCESS WITH JOHN FORD AND MERIAN COOPER IN 

WRITING FOR THEM “FORT APACHE” AND “SHE WORE A YELLOW RIBBC 
AS WELL AS “THE QUIET MAN.” 





WHITNEY 
INN [DG Ole) 14: ES ENN sy 


THE ONLY FOUR-TIME 
ACADEMY AWARD Ww 
DIRECTOR, JOHN FOR 
TO DIRECT 

“THE SEARCHERS.” 


JOHN FORD 





JOHN WAYNE 


THEN WE SIGNED 
JOHN WAYNE, 
MANY TIMES TOP 
BOX OFFICE 
CHAMPION 





— CU-SIAKKING CASI WAS SIGNED NEAL... 


JEFFREY HUNTER VERA MILES 


WARD BOND NATALIE WOOD 


ith John Qualen, Olive Carey, Henry Brandon, Ken Curtis, Harry Carey, Jr., Antonio Moreno, Honk 
Worden, Lana Wood, Walter Coy, Dorothy Jordan, Pippa Scott, Pat Wayne, Beulah Archuleta. 








WINTON HOCH, THREE-TIME 
ACADEMY AWARD WINNER 
FOR CINEMATOGRAPHY, 


TO PHOTOGRAPH 
“THE SEARCHERS” 


PATRICK FORD, WIDELY EXPERIENCED 
IN MAKING MOTION PICTURES 

IN FAR PLACES OF THE 

WORLD, AS WELL AS 

HOLLYWOOD, WE ASSIGNED AS 
ASSOCIATE PRODUCER. 


FOR C. V. WHITNEY PICTURES, INC. 


FOR THE MUSIC WE ENGAGED 
MAX STEINER, THREE-TIME 
ACADEMY AWARD WINNER, 


27 TIMES NOMINATED... and 
to write the song, “THE SEARCHERS,” 
Stan (“Ghost Riders In The Sky’) Jones. 








C. V. WHITNEY 
PICTURES, INC. 


1256 Westwood Blvd. 


Los Angeles 


@eliiielaitie| 


FILMED ALL OVER THE WEST 
IN THE MAGIC OF 


VISTAVISION 


COLOR BY TECHNICOLOR. 


THE 
SEARCHERS 


DEVELOPED INTO ONE OF 
THE GREAT MOTION 
PICTURES OF AMERICA 


When MR. JACK L. WARNER saw “THE SEARCHERS” 
he wrote MR. WHITNEY: 


we “2a: 


THEN PLACED BY 

C. V. WHITNEY PICTURES, INC. 

IN THE CAPABLE HANDS OF 
WARNER BROS. FOR WORLD WIDE 
PRESENTATION. 


Ff 








TWENTY-EIGHTR ANNUAL AWARDS 








JAMES WONG HOWE OBERT BURKS, as. 
Best Best 
Cinematography Cinematography 





COLOR 


"TO CATCH A THIEF" 


BLACK-AND-WHITE 


"THE ROSE TATTOO" 


IN 


VistaVision VistaVision 





ACADEMY OF MOTION PICTURE ARTS AND SCIENCES 


ad in USA 
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The Members Of The 
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a = Ls HAROLD LIPSTEIN, A.S.C. 


“A Man Called Peter” 


ARTHUR E. ARLING, A.S.C. 
“lll Cry Tomorrow” 


RUSSELL HARLAN, A.S.C. 
“Blackboard Jungle” 


QLEON SHAMROY, AS.C. ' 
‘A Many Splendored Thing 


CHARLES LANG, A.S.C. 
“Queen Bee" 


RY STRADLING, A.S.C. 

“Guys and Dolls” 

JOSEPH LaSHELLE, A.S.C. 
“Marty” 


ROBERT SURTEES, A.5S.C. 
“Oklahoma!” 
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“THE VANISHING EL,"’ documentary made by author about Man- 
hattan's last elevated railway, has been televised to 152 
audiences. Here he has returned to scene to shoot sequence of 
final demolition of the “El.""—Valdis Berzins photo. 


T WAS IN JULY 1949, over Cleveland’s WNBK, that the 
filming efforts of this writer first went out to a TV au- 


dience. Since then, my films have been televised more 


than a thousand times over 95% of America’s VHF sta- 
tions, in addition to UHF and Canadian outlets. 

“How do you break into the field?” almost every new 
acquaintance who owns a 16mm camera asks anxiously. To 
which I always feel like saying, “Love will find a way,” 
then back down because it sounds foolish. It’s not, though. 
Nothing could be truer. For if you don’t love movie mak- 
ing passionately, you're just not going to spend the hours 
required to produce a film with sufficient substance to make 
someone who doesn’t know you from Adam want to spend 
his time and his money promoting it for you. 

I write here with the assumption that most readers, am- 
bitious to break the professional barrier through TV, stand 
equipped with little more than a 16mm camera, a tripod, a 
few accessories, and insufficient capital to engage services of 
assistants. That’s all right. Three-quarters of my films are 
“one-man productions” made with modest equipment. But, 
when you do almost everything yourself it’s a long, long 
trail o winding from the time the creative cogs in your 
brain start turning, to the day you sit outside a film labor- 


SHOOTING a scene for author's 16mm documentary, ‘Para- 
dise Ditch,"” saga of an abandoned Pennsylvania canal whose 
rotting barges are shown in foreground.—fred Lewis photo. 
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Cashing In On 


16mm Filming 


How one serious 16mm movie maker 

who booked one of his early films 

on TV, went on from there to make 
movies for money. 


By ROY CREVELING 


atory’s delivery room door awaiting the first sound prin 
of your brain-child. Five-hundred hours, maybe. And In 
speaking of nothing more than a 13-to-14 minute short ¢ 
the travel-documentary variety. If you love movie-makixy 
that much, there is an even chance some distributor mich 
like your film enough to put it on the market. 

Of course, the type of subject is the biggest factor in po 
duction time. And subjects that require the most time a 
not always the most rewarding, financially. One of my mos 
often televised pictures was completed in 48 hours. It’s: 
wrestling short called, “Lipstick and Dynamite,” featuring 
Mildred Burk, long-time champ of women wrestlers, a 
Mae Weston. | co-produced this one with Jack Pokres d 
New York, who knew the contenders. We shot from ringsié 
and the balcony on fight night in Newark, exposing a mer 
300 feet, since this footage was to be part of an “epic” cm 
trasting the fight ring with the wedding ring side of a lad 
wrestler’s life. But. appearance schedules took the girls ava 
from this coast before we got around to doing the genie 
side. There'd be a wait of several months. 





the 
pic 
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nit 


left 
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Qur distributor, Mr. Saul Turell of Sterling Films in New 
| advised us to point up the footage we had and market 
But, I balked at having my name attached 
nything as ordinary as straight TV wrestling fare. With 
— mise of putting out the complete version later and 
r a | had made an extraordinary trick ending for the 
rea the night of the fight, I relented. By fading out 
P ra on tripod) while the referee held Mildred’s win- 
po ale in the air, and having the pair strike the same 
a in the same spot, after the champ had donned her 
‘ress (I'd traced their feet on the ring canvas before they 
iet) I was able, by winding back and fading in with cam- 
era still on tripod and unmoved, to make a dissolve that 
causes Mildred to become fully dressed in the ring, without 
sker ting down her hand! While thousands cheer, the com- 
ant remarks, “Yes, indeed! It’s a fast-changing world 
ilms ye live in. Man, move over!” Finis. 

Two-hundred-and-eighty feet of the 300 feet we had shot 
ake that night were usable. A record! On another night Jack 
went back and made 50 feet of auidence reaction cut-aways. 
| spent a day juggling scenes to build up tempo and insure 
; smash finish. Another couple of days were spent writing 
nonsense for the narrator. The burlesque was made complete 
at the recording studio, by adding a background of clas- 
cal music, topped with Listz’s Second Hungarian Rhap- 

ady. And we had a new picture in the can! 
nd pris Another subject, which I started to film twenty-five years 
And [nf 290 has just received its sound track. (Hollywood, please 
‘IE note: Shooting time, twenty-five years; running time, thir- 


Yor 
it right away: 


bo teen minutes. It’s a documentary about the Lehigh and 
© mioy Delaware canals of Pennsylvania where, after 100 years, 

; commercial navigation ceased because the barge-towing 
rin pro mule couldn’t keep pace with the iron horse. Those historic 
ime av ast days of navigation in 1931 are shown in contrast with 
ny mos ME the canal’s present status as an enchanting 60-mile-long 


; Is, state park. Much water has gone over its dams in the years 
i [e between. There were floods that wrecked parts of the canal. 


i And there were people who wanted to fill it in for a super- 
kress of (highway. Litigation ensued. All part of the film I call “Para- 
ringsi dise Ditch.” ; aie 

sim So there you have the long and short of it; the ridicu- 


lous and the sublime. But, I’d say most of my films average 
neatly 500 hours each to write, shoot, edit, and follow 
through. 

They’re documentaries that most any patient 16mm cam- 
eraman could shoot. However, I’ve livened them up by 
“sarring” a central, dominant object in each, which “bor- 
tows’ the narrator’s voice to tell its side of the story. 

In “The Vanishing El,” a documentary I made about 
Manhattan’s last elevated railway, one of the old cars real- 
Ming its days are numbered, reminisces while “personally” 
conducting the audience on a nostalgic tour over its twenty- 
mile route. In fact. according to the report of plays which 
Treceive from my distributor every third month (complete 
mith royalty check), the old El car has taken 152 separate 

audiences down its tracks since the initial run on 
WCBS, New York, June 26, 1950. It has played return en- 
fgements there three times since. It also played WJZ four 
times, and WNBT four times. Total among all New York 

stations: 16 plays. A lot of credit goes to Carl King 

permitted the El Car to use his engaging voice. 

A Fifth Avenue double-decker bus, just before double- 

ers disappeared from New York, played a similar role 
(Continued on Page 262) 
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AUTHOR's “The Vanishing El"’ has been televised by every 
video station in New York City. It required 500 hours to 
complete, which, according to author, is ‘par’ for average 
lémm short subjects made by him. 
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“LIPSTICK AND DYNAMITE,” novelty short about lady wrestlers, 
was made in 48 hours, is author's most frequently televised 
film production. 
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“DING-DING HEAVEN,” created and filmed by author, relates what retire- 
ment is like for an old-time trolley car operating in an eastern railway 
museum.—Bob Presby Photo. 










































FULLY ENCLOSED, dust-proof dry cabinet in foreground, dries and con- 
ditions processed film by means of warm, dry air, which is dehumidified, 


reheated and recirculated. 


DARKROOM END of the new Arri color processing machin 
installed at Byron, Inc., showing the supply elevator on 
ing tanks. Film is constantly submerged while in developer, 


Byron Opens New Negative-positive Processing Li 


Modern color film processing laboratory features 


Arri developing and printing equipment. 


ULMINATING MORE than a _ year’s 
G planning, installation and testing is 
the Arri 16mm/35mm color and devel- 
oping equipment now in full operation 
in the laboratories of Byron, Inc., Wash- 
ington, D. C. Said to be the first instal- 
lation of its kind in the United States, 
the new equipment extends the range 
of Byron’s well-known “Color-Correct” 
processing to include the new negative- 
positive color films. 

Arnold & Richter, of Munich, Ger- 
many, well-known throughout the world 
for their Arriflex cameras as well as 
other film production equipment, made 
the color processing machine for Byron 
according to the latter’s specifications 
which included many new and exclusive 
features. 

In a setting white and immaculate as 
a modern surgery room, Byron is now 
processing 35mm and 16mm color film 
on this unique equipment for which a 
separate building adjoining Byron’s 
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main plant was remodeled. 

Because quality control is the essence 
of Byron negative-positive Color-Correct 
process, constant quantitative analyses 
of all chemical solutions are made. Each 
mix is checked before being pumped in- 
to replenishment tanks, and each solu- 
tion within the processing machine is 
checked periodically during the day. 

To insure uniformity, all chemicals 
are carefully weighed and clearly iden- 
tified before going to the mixing room. 
There, rubber-gloved technicians stand- 
ing on water-resistant cypress walkways, 
operate a long row of custom-built Alsop 
stainless steel mixing tanks which fea- 
ture two propellor mixers. A flip of a 
switch sets the propellors in motion mix- 
ing chemicals with water at 70° F. 
Another flip of the switch and the mixed 
solution is pumped across the room to 
overhead replenishment tanks. Here ac- 
curacy of measurement is assured by a 
synchronous clock on the main control 
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panel which regulates the replenishme! 
rate. At a precise interval exactly 
liter of solution flows from the tank W 
the machine. A unique feature is th 
floating stainless steel lids fitted to i 
replenishment tanks which prevent a 
dation of solutions. ; 

Refinement of processing solutions! 
completely automatic and thorough p* 
cess. Through an integrated recircul 
tion system, dirt and products of oxide 
tion are removed, and the solutions # 
ternately heated and cooled to hold th 
temperature within plus or minus } 
of a degree F. 

One of the cardinal points in the #* 
ifications submitted to the Arn 
pany by Byron is that the proces 
machine keep the film constantly si 
merged while in the developer solutie 
to keep oxidation of developer to#™ 
imum. . 

Control of water temperature ™ 
rinses and washes is maintained in” 
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sant CHECKS are made to insure maintenance of the high 
4s set by Byron for the Color-Correct process. Here sensitometric 
oe exposed hourly, processed, then read on a densitometer. 
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MASTER CONTROL panel in background enables lab engi to 
maintain “electrical finger’’ on pulse of operations. 


Lat wmmer by mixing tap water with cold 
water supplied by a special chilling ap- 
paratus, which also provides cold water 

} for the heat changers in the baths. In 
winter, hot water from two large gas 
heaters is mixed with tap water to pro- 
vide wash water of correct temperature. 

The processing tanks are of glistening 
white polyvinyl-chloride. Air squeeges 
ae used before and after each bath to 
diminate contamination of solutions. 
Vacuum squeegees remove all surface 





nishmne water before film enters dry cabinet 
ctl MBB ind before it reaches the sound stripe 
> tank applicator. Heated air is forced th h 
sth a ir is forced throug 

4 . i the dry cabinet to dry the film, then it 
. w goes through a process of dehumidifica- 
vent O° tim, and is then reheated and recircu- 
__. J lied through the tightly-closed cabinet 
tions S'S which also features a unique static-elim- 
ugh Pa nator. 
ecm A master control panel enables the 
of ori HE laboratory enginee k “electri 
tions 2 al rnee A gineer to Keep an electri- 
hald bf ger’ on the pulse of the whole 
on § processing operation. Constant checks 

ure made to assure maintenance of the 

high standards which Byron has set for 

the sy ls Color-Correct process. Photographic 
mm ” ‘nsitometric strips are exposed hourly, 
ree ; €1 processed and read on a Westrex 
pe re densitometer and plotted and 
me a against rigid standards. 

ing, gel wdenicgs 7 the print- 
ture la employed. “ne "7 Arri pene HERE THE final phase takes place—the making of color prints 
din th ‘corporates an automatic on this Arri printer, which features an automatic fading device 


(Continued on Page 263) and automatic scene-to-scene color balancing. 
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AUTHOR'S arrangement of tape recorder and dual turntable used 


in recording sound tracks for home movies. 


Either ear phones 


or built in speaker may be used to monitor the recordings. 


SIMPLE CUE STRIP slips over turntable spindle and indicate 
where to place needle on record for accurate starting of « 
recorded musical number or sound effect. 


Sound Tracks For Home Movies 


Simple technique for recording sound on tape for 


synchronous playback with films, using the coinci- 


dent sound system described last month. 


HE PERFECTION of the Coincident 
T (synchronized) sound system for 
home movies has opened the field of 
sound to all who are seriously interested 
in the production of entertaining home 
movies. The new recruit graduating from 
the “silent” to the “sound” group may 
be somewhat bewildered by the great 
possibilities now presenting themselves, 
and, without previous experience, may 
be at a loss as to just where to start. 

The auxiliary equipment for setting 
up a sound track should include a tim- 
ing device, dual turntables (preferably 
capable of operating at three speeds), 
cue strips for use in scoring the phono- 
graph records, a microphone, an am- 
plifier system having three inputs with 
provision for dissolving any one input 
into any other input or for mixing any 
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By 


JAMES N. 


Technical Staff, Hughes Aircraft Company 


two, and a pair of ear phones. 

The timing device most suited for this 
purpose is a stop watch with a second 
hand which makes one complete revolu- 
tion in 60 seconds, and having a minute 
hand capable of indicating up to 15 
minutes of elapsed time. An electric 
clock having a sweep second hand can 
be used, but will be far less convenient. 

The dual turntables should be of good 
quality and equipped with individual 
switches for starting and stopping each 
turntable. The pickup arms should be 
equipped with a pointer capable of pro- 
viding an indication of register between 
the position of the head and a mark on 
the cue strip. (See illustration.) 

The cue strips illustrated here are cut 
from five by eight inch index card 
stock, are 14 inch wide lengthwise of 
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the card, and holes are punched in om 
end to fit over the spindle of the tum 
table. 
The amplifier may be a relative! 
simple preamplifier with provisions {i 
mixing or dissolving three inputs. The 
output need not be at a very high lev: 
since it feeds into the low level inp 
of the tape recorder. It should have # 
output jack for connection to ear phones 
for monitoring purposes. } 
Most home film libraries are built 
on a more or less “catch as catch ci 
basis, consisting of films made on ¥ 
cation trips, etc., and of various ™ 
dom subjects. Regardless of any P* 
filming preparations or lack thereof, tt 
film story is often changed to match th 
exposed footage, and the final story ™ 
(Continued on Page 258) 





SYNCHRONIZER HEAVEN 


Fastens to roller arm of synchronizer. 

Sync dailies quickly without using editing machine. 
Ideal for checking sound track for words or effects to be 
replaced. 

Fastest and most accurate in locating beginning and end- 
ing of words. 


Tape head can be slid up and back to read a track in 
any position of fullcoat or magnastripe. 


Selling Price: 

HFC Magnetic Tape Reader Synchronizer 
attachment sacanill 

HFC Magnetic Tape Render Amplifier. 

I titeisisercssnittintaniicctibaaittineiies 
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35mm 5-Way Synchronizer $225.00 


16mm Special Measuring Machine. 
Counts in 16 & 35mm Footage $160.00 


in one é al re 4 . 
e tun } TY j hay by 
A, we 4 | 

lative! 

ons {ot 

ts. The 

h leve. 

| input 

jave a 

phone 

35mm 2-Way Vistavision Synchronizer with 35mm 4-Way Synchronizer $190.00 
vuilt u Footage & Frame Counter $160.00 —_ 


rye AT BETTER DEALERS EVERYWHERE [iim a “my sof 


on Vvé =. 


- HOLLYWOOD FILM COMPANY Sigegitg 
f, the co 
ch 
ry mal 956 SEWARD STREET HOLLYWOOD 38, CALIFORNIA 
HOllywood 2-3284 65-35mm Combination Synchronizer $380.00 


precision film editing equipment 











Amateur 


en Om Ce ar oo 


Aspherics Promise Faster Ciné Lenses 


Aspheric lens elements are lenses of non-round 


shapes. Their non-spherical form allows them to 


reshape light rays which are normally distorted 


as they pass through a spherical lens system. 


A LEADING NATIONAL financial and 
business publication back in 1953 
said that the next aim of optics was the 
efficient production of aspheric lenses. 
It went on to explain that up to then 
lens designers spent much of their time 
correcting aberrations caused by the 
use of spheric surfaces—the only kind 
the industry could grind with reason- 
able efficiency. They concluded that if 
technology could devise practical meth- 
ods for turning out aspherics, lens de- 
signers could revolutionize optics and 
successfully meet foreign competition 
built on low wage scales. 

When this was written aspherics was 
still a dream. Optical science had 
searched incessantly for the means to 
faster speeds in lenses. Today, a quiet 
upheaval is taking place in the optical 
industry. After centuries of gradually 


improving the quality and performance 
of optical systems, the industry now 
finds itself able to advance the art and 
science of optical design and optical 
manufacturing at a rate undreamed of 
a few decades ago. The acceleration in 
the progress of optical design has been 
due primarily to the development of 
high speed electronic calculating ma- 
chines. Using one of these machines, an 
optical designer today can accomplish 
in a few weeks what formerly would 
have occupied his efforts over a period 
of years. This rapid improvement in 
the theoretical design of new optics is 
not the complete story; new designs are 
significant only when they can be trans- 
lated into actual optical systems by 
manufacturing. The recently acquired 
speed of the designer has presented a 
challenge to the optical manufacturer, 


because the designer can now compute 
with comparative ease several types of 
optics which can improve his designs 
but whose manufacture has long been 
considered difficult or impossible. This 
is the background which emphasizes the 
importance of one of the newest de. 
velopments in the optical industry, the 
production in quantity and at moderate 
cost of high quality aspheric lenses, 
Just what is an aspheric lens? In 
order to understand the meaning of the 
aspheric lens, one must first realize that 
almost all of the lenses used in cameras, 
binoculars, and other optical systems 
are composed of one or more elements 
whose surfaces are spherical in contour. 
That is, each surface has the shape of a 
part of a ball of a given size. For e- 
ample, if one had a sponge-rubber bal 
of 2-inch diameter and sliced a small 








When light passes through a conventional spherical lens, 
rays do not meet at common focal point but spread 
either side of the film area with loss of definition. 


TECHNICAL ASPECTS OF ASPHERICS 


» 








Point 
object 


By adding spheric lens elements to a system the lens designer reduces 
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Side view 
of image 


Using aspheric lens elements the lens designer reshapes 


lens aberrations which results in sharper images, but with 


@ sacrifice in lens speed. 








Side view 
of image 
formed 





Asphenc 


* element 














distorted light paths which produces sharp images 
with perfect resolution at ultra-high speeds. 
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a straight cut of a knife, | 
it off would have the 


part off with 


all piece ct hav 
5 aa i type of lens. This “lens’ 


mt be “plano” or flat on one side, 
a the other side would be a section of | 
i here of 2 inch diameter. Spherical | 
i lano lens surfaces have been used 
yoo exclusively until very recently 
become they were much more easily 





made than any other types of surfaces. 
in fact, the usual methods for grinding 
a polishing lenses tend to produce | 
spherical or plano surfaces automati. | 
cally. . ° ° 
An aspheric lens, strictly speaking, is 
a lens that has a surface which is 
neither spherical nor plano. The sur- | 
face can be a paraboloid, toroid, cylin- | 
der, or some other shape that can only 
be described by a mathematical equa- 
tion, (It is in this sense the word “as- | 
pheric” is used in this article. How- | 
ever, among workers in the field of op- | 
tics the word “aspheric” is becoming | 
limited to only those non-spherical sur- | 
faces that possess a single axis of sym- | 
metry and are specified by a general | 
mathematical equation. ) | 
Precision aspheric surfaces cannot | 
be produced by the almost automatic | 
process used to make spherical or plano | 
surfaces. Their manufacture has _ in- | 
volved highly precise generating devices | 
and extremely patient work by highly | 
killed opticians. It is, therefore, of lit- | 
tle wonder that high quality aspheric | 
surfaces have had little application in| 
the past. 
This is not to say that aspheric sur- 
faces have not had application. It is in- 
teresting to note that they have been 
used both for extremely precise optical 
ystems where cost is not considered, 
and for optical systems where the qual- 
ity does not need to be high. An exam- 
ple of the use of aspherics of ultra-high 
quality is the astronomer’s telescope. 
The surfaces of its lenses or mirrors are 
polished to fantastic accuracy. Only ex- 
pert optical workers are competent to 
perform this operation and the cost and 
lime prohibit such techniques from 
large quantity production. On the other 
hand, aspherics of low quality lend 
themselves easily to high quantity pro- 
duction methods such as molding or | 
let polishing. They have been used for 
tondensers in still and movie projection | 
‘ystems, searchlight lenses, automobile 
teadlights, magnifiers, and spectacle 
lenses, For photographic lenses, where 
rlatively high quality aspherics are 
needed at a reasonable cost, aspherics 
have seldom been considered in the past. 
But why is an aspheric lens so desir- 
ible? It is because an aspheric surface 
S capable of refracting light in a man- 
‘et not possible with a single spherical 
— The lens designer has a num- 
a aberrations which he must bring 
thin tolerance. A single aspheric sur- 














FILM RECORDERS 
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SYNCHRONOUS 
MAGNETIC 


17.5mm RECORDER °1550 


Operates at 90 feet per min- 
ute, for use with 35mm cam- 
eras. 


lémm RECORDER 2695 


Operates at 36 feet per min- 
ute, for use with 1émm 
cameras. New holders for 
1200-foot reels available as 
accessory. 

Kinevox Magnetic Recorders have 
less than 2% intermodulation dis- 
tortion through the complete chan- 
nel, from microphone input to film 
playback at full operating level. 


KINEVOX 


116 S$. HOLLYWOOD WAY .- 


AMERICAN CINEMATOGRAPHER 


BURBANK, CALIFORNIA - 


FILM PHONOGRAPH 


Fast stop-start. Instant re- 
verse. Uses 17.5mm (split 
35mm) perforated film. 
Operates at 90 feet per 
minute. 

$9500 


AMPLIFIER-MIXER 


Four input channels. Com- 
plete with power supply 
in one case. Weight 40 
pounds. Four-position 
dialogue equalizer. Less 
than 1% intermodulation 
distortion at full output. 


$5250 


PORTABLE 
POWER SUPPLY 
500 watt output. Con- 
tained in two easily-han- 
died cases. Battery weight 
62 pounds. Generator 

weight 72 pounds. 


$450°° 


FILM READER 


Film moves over platform 
for easy marking. Accom- 
modates 17.5mm, 16mm 
or 44” tape. Also available 
in 35mm. 


$110°° 


FILM SPLICER 


Butt splicer for 35mm and 
174%amm magnetic film. 
Employs perforated tape 
for joining medium. In- 
sures perfect recording 
in the splice area. 


$1750° 


SYNCHRONIZING 
SLATER 


Provides legible automatic 
slating and synchronizing. 
Adapters for all cameras. 


$695 


EXPORT 


DEPARTMENT 


FULL FACILITIES FOR HAN- 
DLING OF FOREIGN SALES. 
WRITE FOR INFORMATION. 


DIVISION OF 
ELECTROMATION 
COMPANY 


Victoria 9-3291 
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CINEKAD JUNIOR TRIPOD DOLLY 


Used Nationally by Discriminating Cameramen 


This 3-Wheel Collapsible 
Tripod Dolly Is... 


especially designed to meet the demand for con- 
venient mobility of cameras on location or in 
the studio. 

Dolly can be used with any professional or 
semi-pro tripod. The tripod is fastened firmly to 
the dolly by a clamp at each leg tip. The special 
individual caster locking system makes it possible 
to lock either two or three wheels in a parallel 
position, enabling dolly to track in a straight 
line for rolling shots. 

Dolly folds quickly into a single compact, easy- 
to-carry unit, 23 inches in length, weighing 
14 Ibs. 


- Write for Prices and Literature 
Cinehad ENGINEERING COMPANY 


763 Tenth Avenue, New York, N.Y. Plaza 7-3511 
DESIGNERS AND MANUFACTURERS OF EQUIPMENT FOR MOTION PICTURES AND T.V. 
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The Original 


BARDWELL-McALISTER 


Lighting Equipment 
ACCESSORIES ° HANGERS 
GRIP EQUIPMENT . CABLES, ETC. 
Sold By 


SCHOEN & CROWE 


403 West 47th St. New York 36, N.Y. 
Send For Our Catalog 


Cinematographic Annual 


Published in 1930, a limited number of the original editions of this valuable technical book 
are available to cinematographers, movie amateurs, schools and public libraries. 


600 PAGES OF TECHNICAL ARTICLES 
Printed on fine book paper, containing hundreds of photographic illustrations, and bound in 
blue leatherette, this book could not be produced today for anywhere near the price asked. 
price $1.00 postpaip 


AMERICAN SOCIETY OF CINEMATOGRAPHERS 
1782 NORTH ORANGE DRIVE * HOLLYWOOD 28, CALIF. 
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face is capable of introducing controlled 


| amounts of spherical aberration, astiga 


tism, and distortion; these aberration 


| are used to compensate the aberration, 
| of the rest of the lens system. This oop, 
trol is achieved by putting varying 


amounts of power in different zones on 
the surface of the aspheric, Spherical 


_ surfaces have uniform surface power 


and only the radius of curvature can be 
specified. Although the use of an a 
pheric does not automatically reduce gl 
the aberrations to zero, it is a powerfy 
tool with which to improve the perform. 


| ance of an optical system. 


At the close of World War II, \; 
Roger Hayward of Mt. Wilson Obserys. 


| tory patented a process for polishing 
_ aspheric surfaces with a new type of 


flexible polisher. Before this time, flex. 


| ible polishing had produced only mod 
| erate quality surfaces. By combining 


the advantages of flexible polishers and 


| rigid polishers, Hayward succeeded jn 
| producing aspherics of extremely high 
| quality. His method does not requir 
| the optician to perform the tedious and 


time consuming hand corrections that 
had been previously necessary. The 
most severe limitation of his polishing 


| technique was that it had to start with 
|a fine- ground aspheric surface of 
| greater accuracy than was usually ob. 
| tainable. 


This difficulty was solved by Dr. A.B 


Meinel, a brilliant young astronomer ai 


| the Yerkes Observatory. He developed 


a method for fine-grinding with acw- 


| rately made grinding tools that could be 
| machined to any desired contour. Dr. 
| Meinel used the combination of his 


grinding methods and Hayward’s polish 
ing methods to make aspheric surfaces 
of excellent quality for his research in 
astronomy. The only question that re 
mained was the practicality of thee 
methods for commercial production of 
aspherics. 

The optical industry today has started 
to prove that these methods can be 


_used to produce high quality aspheric 


in commercial quantities. Several com- 
panies use Hayward’s polishing tec 
niques in making optical systems for the 
Air Force. The Perkin-Elmer Corpor: 
tion uses both the Meinel and Haywari 


' methods to produce a variety of & 


ed 
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SPECIALIZED TITLES 


OPTICAL EFFECTS 


BLACK and WHITE 


35mm or lomm RAY MERCER & CO.7 or COLOR 


ESTABLISHED 1928 


PHONE OR WRITE FOR SPECIAL PHOTOGRAPHIC EFFECTS, OPTICAL CHART & INFORMATION 


4241 NORMAL AVE., HOLLYWOOD 29, CALIF. 


* NOrmandy 3-933! 
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1 se. ; sec 
7s outlook for photographic lenses 
. encouraging. It is safe to assume that 
is eI c 


ng the cost of making high 
heric lenses will permit their 
tensive use in amateur and profes- 
sonal photographic lenses. In fact, the 
Fleet Optical Company has just an- 
nounced the first of a_ series of ultra- 
Lish-speed photographic lenses incor- 
porating aspheric elements. os ae 

Coincidentally, the Elgeet aspheric 
wontribution comes on the firm s tenth 
anniversary. Its interest in aspherics be- 
van a few years back when it seemed 
v~rtain that means had been found to 
produce superspeed films. The industry 
began at once to crane its neck for lens 
weeds to match the advanced film 
speeds. And once again the lens mak- 
ers dilemma became apparent. Speed 
wuld be had only at the sacrifice of 
clarity. 

While the industry girded itself for a 
war of f/stops, Elgeet set its sights for 
a lens of far-reaching possibilities, a 
lens that would some day reach optical 
optimum. The Elgeet Golden Navitar, 
12mm £/1.2 Wide Angle Lens for 16- 
mm movie cameras, is a 9-element lens, 
aspheric plus high index rare-earth ele- 
ments, It offers cine cameraists the first 
apheric movie lens and the world’s 
fastest wide angle lens. It is 66% faster 
than an £/1.5 lens, covers 414 times the 
area of a normal one-inch lens and de- 
livers needle-sharp images over a 60° 
angular field. 

Today only a minute fraction of all 
lenses produced contain aspheric sur- 
faces. But as lens designers more fully 
understand the benefits of using as- 
pherics, and as lens manufacturers real- 
we that commercial production of as- 
pheris is now possible, this situation 
will change. You may now look for- 
ward to sharper lenses for cine cameras 


hefore lo 
quality asp 


| 








that will have greater resolving power, | 


wider fields, and higher speeds than 
ever before, 


——— 


The above article was abridged from “As- 
etics Come of Age,” a paper by Robert 
. Ginsberg, research associate at the Insti- 
lute of Optics, University of Rochester, Roch- 
eter, N.Y.—Eprror. 
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MOVING? 


| When changing your address, please no- 
tify us at least four weeks in advance. BE 
| SURE to give your Former address as well 
| ™ your New address. Our Circulation De- 
| Portment needs both addresses in order to 
Properly identify your address stencil. 


Your cooperation will insure that Amer- 
_ Cinematographer will continue com- 
™§ fo you regularly without delay or 
Omission of issues. Thank You. 


—American Cinematographer 
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CAESAR-SALTZMAN 


Special Effects Optical Printers 
and Animation Equipment 










































e ANIMATION 
e TITLES 
e STILLS 
e CARTOONS 
e TRICK PHOTOGRAPHY 










e INDUSTRIAL MOTION PICTURES 

e EDUCATIONAL MOTION PICTURES 

e TV MOTION PICTURES 

e ENTERTAINMENT MOTION PICTURES 


















































ANIMATION AND SPECIAL 
EFFECTS CAMERA STAND 
Model No. 111-E 


An intelligent approach to today’s 
problems of TV commercials. It is 
made to serve the multiple tasks of 
the animation field to take angle 
shots and zooms, matching zooms, 
spinning, as well as countless other 
photographic requirements. We man- 
ufacture a complete range of styles 
and sizes. 





OPTICAL PRINTER FOR 


SPECIAL EFFECTS WORK 





Will print 4 times reduction to 
4 times enlargement in one 
continuous zoom. Complete au- 
tomatic focus. Many combina- 
tions of movement and optical 
effects available. 





WRITE FOR COMPLETE LITERATURE 


Headquarters for Professional Photographic Equipment Since 1920 


J. G. SALTZMAN, INC. 


SALES DISTRIBUTORS for CAESAR MANUFACTURING, INC 





480 Lexington Avenue, New York 17, N.Y 








CINEKAD 
Synchronous Motor Drive for 
16mm Projectors 


Especially designed to drive all Bell & Howell 
Ampro and Victor 16mm projectors at Syn- 
chronous speed and for TV studios. 


The synchronous motor drive can be instantly 
attached to projector and taken off at any 
time. No special technical knowledge re- 
quired for installation and mounting. 


The synchronous motor drive is complete with 
base-plate, Cannon plug for cable and power 
switch, and a set of reduction gears. 


Write for more details and prices 


Also available on special order. Synch. Motor 
Drive for all Simplex 35mm portable projectors. 


ONE YEAR GUARANTEE! 
Immediate Delivery 


CINEKAD 
ENGINEERING COMPANY 


763 Tenth Ave., New York, N.Y. 
Plaza 7-3511 


LAB-TV 


Professional 
16MM BLACK & WHITE 


REVERSAL 
PROCESSING 





Processing on 
hourly schedule for 
leading TV Stations and 
Producers 


FASTAX SPECIALISTS 


Write for Circular 


LAB TV 


247 West 46th St. 
New York 36, N.Y. 
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| mitted 
| teriors to take on a rich, warm coloring. 


PHOTOGRAPHING “THE FRIENDLY PERSUASION” 


(Continued from Page 217) 


belong in our pictorial compositions. 
We injected luster and light into the 
sets by projecting soft, diffused light 
from low angles, as through windows 
and doors; and while this light was full 


_ and rich it wasn’t hard and sharp, And by 


thus gaining an extra stop in speed with 


| Eastman Color negative, we achieved 
greater depth in the photography. 


The stylized lighting employed per- 
the fine woodwork of the in- 


At the same time, it brought into sharp 
detail the textures of the woodwork, and 
of the props and costumes, all of which 


were so essential in pointing up the at- 


mosphere and the mood of the times. 
One of the greatest challenges we ran 
into while shooting this picture was 


| when we moved to the bedroom sets. 
| There were two—one, the young daugh- 


ter’s, and the other occupied by her 
two brothers. Director Wyler wanted 


'the girl's bedroom to have a_ poetic 
| quality pictorially; the girl had just 
| fallen in love, and in her bedroom she 


spends many happy moments rhapso- 
dizing in her own little fairyland. The 


scene read great in the script, but when 


we went on the set and saw a room 


| with a low, slanting ceiling that started 
| at the floor line at one side of the room 


and ran up to only 6 feet in height, 


| and was some 20 feet in depth, had 
| one small window and a single door— 


well, we knew we had another real 
problem on our hands. The action called 
for the girl to promenade and pirouette 
back and forth the length of the room 
(creating a problem of depth, also) as 


| she rhapsodized her love affair. 


There was but one place for the cam- 
era, of course—right in front of the set, 


| shooting straight into its 20-foot depth. 


There was the ceiling with its heavy 


| beams. The little two-foot square win- 
| dow. It was a situation to discourage 





a guy, if he’d let it. But I often think 
that a challenge of this kind is what a 
director of photography needs to bring 
out the best in him—or at least to prove 
his ability. Fortunately, director Wyler 
isn’t one to rush a man in a situation 
of this kind, so there was ample time 
to give this set the special treatment it 
required—lighting from the floor, light 
bounced off walls, and light coming 
through the window, etc., to create the 
idyllic scene that Wyler had in mind. 

In such situations as this we had the 
unstinted cooperation of the art di- 
rector and his staff. Many times I had 
to resort to the use of additional color 
in a scene because I couldn’t put light 
into a particular area. So I'd have one 
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of the art staff put in a spot of blue o, 
of red—some logical object of set dress 
ing. This tended to give the set ba 
solid structure, pictorially speaking, “t 
to relieve monotony. 

Earlier, I mentioned that I used mi. 
rors to re-direct light when the set pre 
cluded use of the necessary lamps, | 
would throw a beam of light into i, 
room through the window to create , 
pronounced sheen on a wall; then he 
hind a chair I would conceal a miryo, 
which was turned at an angle to 
direct the illumination to produce , 
needed highlight in the scene. Mirror 
were used in such instances because th 
objects (chairs, etc.) usually were ng 
large enough to conceal a set lighting 
unit. 

Naturally, in such confined interior 
we had to be extremely careful in light 
ing the individual players. Direct 
Wyler never believes in holding his 
players within the fixed confines of 
chalk marks on the floor. Thus, if ; 
player when reading his lines felt like 
walking three feet further than he did 
in the rehearsal, Wyler let him d i 
for the more natural effect that resulted 
This imposed the problem of modifying 
the intensity of the light falling on th 
player as he moved in order that he 
would not “burn up” when approaching 
the light unit directed upon him. This 
was accomplished by stationing grip 
at every strategic lamp on the set, each 
with three scrims of different densities 
If a player walked beyond the pr 
scribed area, I would signal the gnp 
at the strategic lamp to place the prope 
scrim before it in order to diminish th 
light falling on the player. 

I encountered another unique silt 
ation on this picture not common) 
found in the average production. Wi: 
liam Wyler, directing this picture i 
his own inimitable manner, sometime 
decided to shoot a particular scene wil 
three cameras in order to maintain co 
tinuity of action, yet have a variety d 
camera angles to cut to. Thus he kep 
three cameras and crews on the # 
daily until the production was finished 
Three cameras shooting simultaneous. 
each from a different angle, presen! 
an obvious lighting problem: what ¥® 
the key-light for one camera became! 
cross-light for another. The remedy, d 
course, was to attain a very delical 
balance in the overall lighting, partet 
larly because on most scenes shot i 
three cameras we would have as mal! 
as six people on the set. But it ¥* 
when Wyler wanted the three camert 
to shoot simultaneously a “big head 
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jpseup, @ two-shot, and a full figure 
rs Fal six players moving about the | 
“a the real lighting challenge pre- | 
i asked what ratio I used 
in lighting the sets. Here I threw the 
hook away. In shooting a story of this 
tind, there should be no fixed ratio; 
» “don'ts” to adhere to. Instead, | 
ol that the lighting should be adapted 
to the mood of the story, and that is 
vhat we did in lighting all the interiors 
if this production. I think that the 
qocess in lighting sets such as we had 
t deal with was more a matter of know- 
ing Our lighting tools and basic ex- 
Painting with light” is a term we 
often hear in connection with cinema- 
tography. It is most appropriately used 
in describing the use or projection of 
colored light into a set or on a subject 
in order to point up or enhance the 
mood in which the scene is being played. 
| utilized this technique many times for 
the very purpose. For example, there 
were few happy moments in the life of 
the Quaker family around which this 
dory revolves. They were nevertheless 
a happy people and extremely religious, 
and when we did come to the few gay 
moments in their lives (as set down in 
the story) such as a departure of a | 
member of the family to visit a distant | 
relative, or of the daughter in love, 
mentioned earlier, as she daydreams, 
colored light was employed to enhance 
the mood called for. 

In the scenes of the daughter in her 
bedroom, soft, pink light was lavishly 
used. In contrast were the scenes when | 
Gary Cooper would sit down with his | 
wife for a cup of coffee, or during the | 

| 








evening meal; here I used warm, yellow | 
light abundantly. The colored light was 
achieved, of course, by placing colored 
eelatin filters in front of the set lamps. 
There will be those who will take | 
exception to this technique, saying per- 
haps that such color isn’t natural. But 
I feel that a cinematographer or a film | 
producer has the same license—the | 
“poetic” license, if you will—to utilize | 
color for effect just as the old master 
painters did, as we so convincingly saw 
in those memorable paintings in the | 
Mellon art gallery. | 
Indeed, I was actually challenged on | 
this later when it came time to shoot 
in indoor exterior of a farm house. The | 
lime of the action was dawn and there | 
was the proper backdrop in the form of | 
a skillfully painted cyclorama in back | 








; the set. In lighting this set, I felt | 
a 


(a touch of pink light would enhance | 
the feeling of dawn pictorially. “When | 
tid you ever see pink coloring in a 
dawn?”, | was asked. I wasn’t sure that 
| ever had: 
in which pink 





but I had seen paintings 
had been used very subtly 
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educational films. Does complete 

reversal processing job, from camera to 
projector, in 25 minutes including 
developing, reversing, bleaching, fixing, 
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versal machine. Regular price $5575.66. 
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BOLEX ACCESSORIES 
by STEVENS 


For H8 and HI6 cameras: 

Battery Camera Drive @ Time-lapse Timer 

Lens Extension Tubes @ Alignment Gage 

Turret Lever @ Third Turret Stop @ Turret 

Filter Slides @ Camera Base @ Complete 
Factory Parts & Service 


For H16 Cameras Only: 

Variable Shutter @ Split-Frame Mask @ Sync 

Camera Drive @ 400-Ft. Magazine @ Sound 
Sprockets 


Send Today for Free Illustrated Booklet 


STEVENS ENGINEERING CO. 
2421 Military Ave., Dept. A 
Los Angeles 64, Calif. 
Phone GRanite 3-3227 
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In World-Wide Use 
Produce moonlight and night effects 
in daytime «fog scenes « diffused focus 
and many other effects. 

Information mailed on request. 
SCHEIBE FILTERS COMPANY 
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P.O. Box 46834, Hellyweed 46, Calif. 





AMERICAN CINEMATOGRAPHER 





and with great effect. To cinch my case, 
I produced a Maxfield Parrish painting 
of a dawn scene in which Parrish used 
pink hues most effectively. 

I think it is very important that the 
cinematographer on a production work 
closely with the director and the pro- 
ducer in order to do everything possible 
photographically to establish and sus- 
tain the mood of the story. I don’t think 
that many directors and producers to- 
day are aware of what this can mean 
to them and to the success of their pro- 
duction. They usually walk on a set 
and take it for granted that “you just 
light it, that’s all!” But if they would 
only take the time to plan the lighting 
with their cameraman in advance and 
to evaluate his suggestions, they would 
be amazed what can be accomplished 
by careful, studied lighting to bring 
out textures, to enhance mood, and to 
point up characterizations which in- 
variably are so important to a story. 

I have dwelt so far only with the 
techniques employed on the interiors 
of “The Friendly Peruasion,” simply 
because interiors demand a lighting 
technique that obviously cannot be ap- 
plied to exteriors. Unfortunately lack 
of space precludes going into the “ex- 
teriors” phase of the production, but 
suffice to say that for the most part, 
conventional techniques were employed 
in all. 


In closing, the thing I should like 
stress is that if the cinemato . 
will capitalize on what he feels ate th 
obstacles, production-wise, he will 
off all right; because invariably it 
will take the time to think out his rok 
lems, and if he has a cooperative i 
rector, solution will come easily, 

I have stressed the great Contributig: 
to the lighting and staging of this Dn 
duction which resulted from my chany 
visit to the Mellon art gallery, | think 
that every director of photography ea 
always find ideas and perhaps angsye, 
to problems through careful study aj 
analysis of the works of the old maser 
In such paintings he will find an assig 
or an answer in these days of high 
pressure production when the ayers 
cameraman doesn’t have enough tin. 
to analyze or digest in advance th 
production to be filmed, and therefoy 
is unable to properly think out why 
is to be his line of approach. 

I think that stylized lighting of ; 
production to underline the story then 
is just as important as the theme musi. 
for which studios spend great sum 
Just as the music score is created j 
enhance the dramatic values of the pro 
duction, aurally, so also the photogr: 
phy, when properly planned and «& 
ecuted, makes a similar contribution 
pictorially. 





WHAT IS THE ACADEMY? 
(Continued from Page 221) 


industry in many other ways. It main- 
tains an important and growing library 
of motion picture memorabilia and tech- 
nical and research information, which 
is a mainstay in studio activities. It 
owns and operates its own theatre—the 
Academy Award Theatre — which is 
used for press previews, old film show- 
ings and screenings for studio employ- 
ees. It functions importantly in the fos- 
tering of international aspects of the 
industry insofar as Hollywood is con- 
cerned, It sponsors the produciton and 
exhibition of industry documentary 
films. It is presently planning an I[nter- 
national Film Congress. It publishes 
quarterly the Players’ Directory, the 
bible of studio casting directors, Bulle- 
tins of screen achievement records are 
issued periodically to aid writers, direc- 
tors, producers and technical craftsmen 
in keeping up-to-date published accounts 
of their activities. It sponsors the an- 
nual Hollywood Studios Still Photog- 
raphy Show. 

Craftsmen in the film industry recog- 
nize that the Academy has the same in- 
fluence in its field as an institution of 
higher learning does in a community. 
Through its vast library it is a source 
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of knowledge. New ideas in technica 
artistic and cultural fields fostered by 
its diversified membership have bea 
of far reaching consequence. 4l 
branches and divisions of people withiv 
this structure look upon the Academy 
as a staunch champion through tk 
solidarity of organization. 

Since 1929, when the late Willian 
De Mille succeeded Douglas Fairbanks 
Sr., as president, there have been elevet 
Academy presidents, some—like Charl: 
Bracket—serving several terms. Pr 
ducer-director George Seaton succeed! 
Bracket as president last year. Since te 
big Oscar night last month, Seaton be 
been lauded for having directed one 
the slickest, most successful Academ 
Awards presentation shows in the lis 
tory of the organization—his first, it 
cidentally. 

Relatively unsung over the yeas * 
the capable staff directing the Acaden) 
affairs from offices within the Acaden! 
Award Theatre in Hollywood, and 
headed by Margaret Herrick, Exe 
tive Director. A former librarian fr 
Yakima, Washington, Mrs. Herrick * 
credited with starting the Academy’ 
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‘brary in her spare time in 
ae 7. credited with having 
Oscar to the Academy’s 
ven the name 
ae tuette. In her capable hands, the 
ona has functioned smoothly for 
ethan two decades. 

mi iding Mrs. Herrick is Sam E. 

Po the Academy’s Assistant pean 

._, Director, in whose competent hands 

a Academy problems are placed for 

re 5 especially around Awards time. 

~ When the library, which Margaret 

Herrick started out-grew its spare-time 

gatus and developed into a_ major 

Academy function, Betty Franklin a 

added to the staff and subsequently 

laced in charge—a post she still holds. 
The Academy Library is a veritable 
nine of information for those seeking 
the history and development of motion 
ictures. It is the largest of its kind in 
the United States and one of the most 
complete in the world, and is cross- 
indexed to provide information cover- 
ing all aspects of the industry. More 
than five-thousand books, periodicals 
and other publications about films are 
andwiched in with quantities of print- 
ed detail concerned with radio and tele- 
vision as they affect the film field. 

The value of these records is indi- 

cated by the constant use made of them 

by studio personnel, especially research 

departments, publicity offices an d 
studio film libraries. ia 

An analysis of a typical day s activity 
at the premises shows that inquiries 
range from requests for photos for use 
in illustrating stories, to lists of films 
having similar subjects or sequences 
sich as a dream sequence, an Ameri- 
cn history sequence, a horse racing 
sequence, etc. Historical characters in 
films and who portrayed them in what 
picture is another topic in frequent de- 
mand, Biographical films about musi- 
cians; information about women as 
murderers in pictures and how they 
killed their victims; location informa- 
tion, such as data concerning the Aus- 
tralian coast, a littke known island in 
the Carribean, a section of London— 
all are compiled in rapid style. 

Also sought after are casts and sy- 
nopses of old films; the title of motion 
pictures where the questioner remem- 
bers a fragment of the plot or of specific 
individuals such as film editors, camera- 
men, costume designers; names and ad- 
dresses of organizations; identity of stu- 
dio department heads; dates ‘of births 
and deaths of Hollywood notables; story 
fights and story purchases; and what 
happened to old producing companies. 

Much correspondence is maintained 
with students in out-of-state schools who 
write to film studios requesting infor- 
mation. These letters are forwarded to 
the Academy library for answer, Sub- 
ects of questions are of all types; his- 
lory of newsreels; the application of the 

























































over an 
animation 
probiem?7? 


leading studios rely on OXBERRY 


equipment to save time, cut production costs 
hang 


OXBERRY STAND AND COMPOUND. Precision in 
animation controls with dramatic flexibility and maximum 
accuracy. Also may be made electrical with three motors 
controlling co-ordination of vertical, east-west and north- 
south relationships. Achieves “live action zooms,” utilizes 
multi-plane techniques for spectacular screen effects. 


NEW OXBERRY OPTICAL STEP PRINTER. COM- 
BINATION 35mm-l6mm PRINTER with only one projec- 
tion head and one camera. Contains four 1,000 ft. chambers 
on projection head. Optical precision for the special effects 
and projection printing requirements of all film makers. 
Produce accurate blow-ups, reductions, skip framings, 
push offs and traveling mats. Anamorphic lens and other 
processes adapted by special order. 





NEW OXBERRY COMBINATION 35mm-l6mm 
PROCESS CAMERA. Specifically designed for use with 
animation stands and optical printers. Automatic dissolve 
from 8 to 80 frames and many other innovations. 





ENGINEERED TO MEET EXACTING STANDARDS REQUIRED BY FILM PRODUCERS 


Prompt delivery assured on all items including registration devices, pegs, punches and other accessories. 


Write or phone today for catalog to 
the ANIMATION EQUIPMENT CORP. Dept. A4, 38 Hudson St., New Rochelle, N.Y., NEw Rochelle 6-8138 
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MILLER FLUID ACTION HEAD | 


— Semi-Hydraulic Operation — 
“This is NOT ‘deal for: x Cine-Special, Pathe, 
a friction type ¥%& Bolex, Arrifiex-16, 
head.” % B&H, Cine-Voice, etc. 


Even a beginner can make beautiful pans.—TRIPODS 
and ADAPTER PLATES available— 





Money Back Guarantee 


— 10-DAY FREE TRIAL — 
Terms: Prepaid in U.S. if pay- 


ment is enclosed. C.O.D., Cus- $4] 40 


tomer pays shipping and C.O.D. 
harges. In Calif. add 3% Tax. 


U. D. PHOTO ENGINEERING 


New Improved Senior Model *‘'C’’ P. O. Box 25761, Los Angeles 25, California. GRanite 7-4570 
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Now! A 400ft. Magazine 
For Your BOLEX H-16 


Complete 
with 
Synchronous 
Motor 
and Base 


Includes 
Installation 
and 
Case 


Permits continuous 400 ft. run of 16mm film— 
the 200 ft. daylight loading spool may be used 
in the 400 ft. magazine. The 100 ft. spool can 
be used in the camera without removing ex- 
ternal magazine. Fully guaranteed. Can YOU 
shoot a continuous wrestling match, prizefight or 
football game? if not write for complete in- 
formation or see your Bolex dealer. 


isk about our Rack-Over 
Camera Base and 


Synchronous Motor. 





TOLEDO CINE ENGINEERING 
1309 Milburn Ave. Telede 6, Ohie 
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MOVIOLA MANUFACTURING CO. 
145! Gordon St ” Hollywood 28, Calif 


Automatic Daylight Processing 


DEVELOPINK TANK 


* Processes up to 200 Ft. 

* 8mm-16mm-35mm 

* Movie—X-Ray—Microfilm 
* Motor driven portable 

* Tough plastic tanks 

* Uniform Density Assured 
* 70mm tank also available 


FILM DRYER 

e Motor driven 

* Speedy drying 

* Automatic shrinkage allow- 
once 

* Stainless steel and 
aluminum construction 

* Easily assembled without 
tools 

* Compact, Portable 


Gueoronteed. Write for Free Literature 
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documentary technique to feature 
films; types of publicity campaigns; 
uses of miniatures; lighting effects; 
adaptations of films for future uses in 
schools and churches. 

The library attendant takes into con- 
sideration the general knowledge, school 
subjects, scholastic standing and _ local 
library facilities available to those ask- 
ing questions and frequently suggests 
literature written in foreign languages 
as a further assist to obtaining the in- 
formation needed. 

Among the rare books and records 
housed in the library is the complete 
business history of one of the world’s 
first film producers, Colonel William 
Selig, a Chicago pioneer. Included is a 
hand tinted motion picture of the first 
all color film, “The Coming of Colum- 
bus,” photographed in 1912. Among the 
historical camera equipment in_ this 
collection is a Selig polyscope, samples 
of odd-size films (pictures were not 
always made on 35mm stock) and 
many interesting early-day celluloid ef- 
forts. 

A visitor inspecting these rooms 
would also come across the Richard 
Barthelmess collection, forty-eight scrap 
books prepared by his mother, each 
devoted to a specific picture in which 
he starred. The books contain reviews, 
fan magazine material, general pub- 
licity and other copy pertaining to a 
particular film. 

Recent donors of similar collections 
are Walter Wanger, Jean Hersholt, 
Mack Sennett and Sol Lesser. 

Other valuables include the complete 
file of “Sight and Sound,” famous 
English critical quarterly, volumes of 
early day trade papers, both foreign 
and domestic, and bound issues of all 
present day film trade journals. 

There is an air of nostalgia in the 
“morgue” of more than 20,000 picture 
folders. This limbo contains photo- 
graphs of long-forgotten motion pic- 
tures and of stars whose names shim- 
mered brightly in the flickering lights 
in the yesteryear of show business. 

Here are carefully preserved “stills” 
of Alla Nazimova, the screen’s silky 
siren; William S. Hart, the two-gun 
hero; Clara Kimball Young; Theda 
Bara; Francis X. Bushman; and Con- 
stance Talmadge; Fatty Arbuckle; Tom 
Mix; Jean Harlow; Mary Pickford: 
and countless others whose fame will 
never die. 

There is 
covering more 
actors, writers, directors, producers, 
musicians and film editors from the 
early silents to today’s titanic pro- 
ductions. 

Studios call for help in compiling 
records of their own early years and 
perhaps to supply lists of films pro- 


information 
thousand 


categorical 
than nine 


_ duced by them in the forgotten past. 
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The library did considerable reseay 
on the history of sound pictures , 
Warner Brothers Studios when * 
celebrated the twentieth anniversary . 
audible films. * 

The library is not just a storeho 
of printed material. Progress js eine 
made in the development of q ,, 
manent film collection which jt ‘aq 
ticipated will contain all of the x 
portant pictures of the past, preser 
and future produced in  Hollywoo, 
Complementing this will be a selectin 
of foreign films to be obtained q , 
reciprocal basis. Showings of these bir. 
tures are offered to the Academy mp, 
bership and students of film technique 

The orgin of “Oscar” has bee ; 
source of keen interest to people eyen. 
where and many are the myths thy 
have sprung up around this golde 
achievement trophy. 

It was in early 1927 that a decisiy 
was made to provide the Award ¢ 
Merit for outstanding achievemen ; 
the form of a statue. 

During the first discussions, Cedr 
Gibbons of the art directors absorbed 
the various suggestions and sketched 
the impressive figure on a tablecloth 
The drawing was carefully remov 
from the napery and turned over Wy 
sculptor George Stanley, who executel 
the first year’s small roster of stat 
ettes in solid bronze. 

A couple of years later, a mold wa 
made, and thenceforth the figures wer 
cast in Britania metal, used also by the 
silversmiths of Sheffield, England, is 
their crafting of fine tableware. An 
then a coat of pure gold was appliel 
to give the prized gleaming surface 
the little figures. 

This same mold, kept carefully in: 
locked strongbox between use, is sil 
used in the manufacture of Oscar 
annual quota. 

The most widely accepted story @ 
how Oscar got his name attributes it 
Margaret Herrick, now the Academy: 
executive director but then its librarian 
When she saw the first completed 
figure she exclaimed: “Why, he look 
just like my Uncle Oscar.” But te 
name stuck, and Academy employe 
used it familiarly until one day, it® 
said, columist Sidney Skolsky visite! 
the place, picked up the item and m 
it in his syndicated column. 

At the age of 28, and in as good & 
shape as ever, Oscar is fast becomitt 
a truly legendary figure. Although be 
has reached a quantity of 782—al 
presumably identical—there are no WW’ 
of him exactly alike. And despite his 
annual increase in numbers, no om 
thinks of him as anything but o 
person, the most sought-after, hard 
get, coldly impersonal and at the sa 
time warmly _ gratifying individus 
known to Hollywood. aw 
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SPECIAL PURCHASE 
and BRAND NEW 
the HOLMES 35 um. 

PORTABLE 
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Equipment 





HERE’S THE 
AMAZING DEAL: 


sarda lomphouses, 2000° upper ond lower magazines, pheto- 
colts, exciter lomps, etc. (Brand New). 2—Series | 4°° lenses, 
with adapters (New). | — Set projector, photocell end exciter 
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put (Rebvilt like New). |—Jensen Heavy Duty 12°" PM specker, 
with beffie and 75 feet cable (Reconed ond refinished), gver- 
enteed tome os new). 
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PROCESSING 


Reversal specialists for over a decade. 
Our long experience insures superior quality. 
Electronically controlled machines keep tem- 
perature constant within .2 of one degree. 
National “Brilliantone” Cine prints are the finest 
available. Write for free catalogue. 
CONTACT PRINTING 8 & W DUPLICATING 
WORK PRINTS KODACHROME DUPLICATING 
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All work vaporated at no extra charge 
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Box 4425 Washington 17, D. C. 
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SEE ANSON RESEARCH for... 


DUNNING MAGIC DOT PRINTER CUEING 
UNIT—no more negative notching! Fits 
model ‘‘D’’ or ‘J'’ B&H printers. $360.00. 


INTERVAL METER— 


for interval ex- 


ANIMATIC 
electronic timer 
sec. to 1 min. 


DUNNING 
compact 
posures, | 
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ANSON RESEARCH COMPANY 
4337 Clybourne No. Hollywood, Calif. 











Automatic dissolve attachments for Cine 
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with Pellegrini Shutter) 
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Phone GL. 7103 Hollywood, California 
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ASSIGNMENT IN NEW GUINEA 


(Continued from Page 223) 


of nearby Goroka, possessing as it did 
its own generating plant which gave 
electricity to the grass huts, a mammoth 
deep freeze for supplies and special re- 
frigerators. These were unknown lux- 
uries in the highlands where everything 
has to be flown in to the area. 

However, after this initial location of 
comparative comfort the unit moved 
rapidly to the four corners of New 
Guinea, operating in rugged areas where 
vital equipment had to be transported 
by hand across turbulent rivers, up pre- 
cipitous mountains and through croco- 
dile-infested lakes and rivers of the in- 
terior. 

Because of this difficulty in operation, 
the crew and equipment had to be kept 
to a minimum and the major moves by 
special charter planes had to be carried 
out with extreme efficiency to insure no 
loss of shooting time. In many instances 


| the camera crew and director were the 
last to board the plane and did the re- 
| quired aerial shots while flying from one 
| location to the other. 


The camera crew, as chosen by the 


| joint producers for the job, were myself 


as director of photography; Bill Grim- 
mond, camera operator; Ken Lankshear 
and others, assisting. 

This Australian unit which has had 
considerable experience, particularly 


| with location films in and outside Aus- 
tralia, had just finished shooting an 


Eastman Color half-hour T. V. series for 


| Byron Haskin and Joe Kaufman. This 
| series, shot in Australia, was called “The 


Adventures of Long John Silver.” 
From the outset, producers and cam- 


| eramen agreed that for such a new ven- 


ture in such difficult terrain, only the 
most reliable camera equipment could 


| be considered. Therefore a new Mitchell 


N. C. with all its latest trimmings of par- 


| rallax-corrected finder, together with a 


French 35mm Camerette were purchased 
for the production. 
As two versions of the film were pro- 


| duced, one in English and one in French, 
_a good deal of simultaneous shooting 


was done for action shots, using both 
cameras. This double shooting proved 
invaluable for the big scenes in the film 
when more than 12,000 fully-decorated 
natives participated in a sequence where 
they act as a giant steamroller to flatten 
12 ft. high kunai grass and make an im- 
provised airstrip. Material for parts of 
this sequence, shot on a gigantic scale, 


| could only be obtained once. 


The camera gear was specially cared 
for by the operator, Bill Grimmond, 


_who worked in Samoa recently with 
| Winton Hoch, A.S.C, Bill kept on set- 
| ting up his dehydration box, which al- 
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lowed for the camera and lens plus 

cessories to be dried out every night |, 
means of a low-voltage electric lo 
and desiccators. We are happy . = 
that, at no stage, was any trouble . 
countered with either camera, . 

The Eastman Color negative. both e 
posed and unexposed, was kept in a gp. 
cial refrigerator at low temperature P 

This refrigerator was taken on al 
moves throughout New Guinea from the 
moderate climate of the Eastern High. 
lands to the steamy jungle heat of thy 
Coastland and along the swampy ares 
of the Sepik River. Fortunately, the filp 
stock remained in perfect conditio 
throughout the shooting. 

Consignments of rushes, packed jy 
dry ice and re-checked and repacked q 
every port on the way, were consigne/ 
by air every 10 days to Paris, where j 
was processed at the Eclair laboratories, 

It was my first job with this big film 
laboratory and the splendid coordin 
tion between laboratory and camerama 
before and during shooting of the pic 
ture made the photographic assignmen 
a very happy one. Results proved to k 
tops with both producers and labor. 
tories and not one retake was required, 

Owing to the difficulty of operation i 
was also necessary to limit the number 
of lights and the only equipment usd 
were two MR 120-amp arcs, four Sky 
spots, three baby spots and numero 
photofloods. The generator used was: 
small 25 k.w. unit. 

This power supply was sufficient fo 
the small amount of interior shooting, a 
of which was actually done on location 
It was also of inestimable value for us 
within limited areas of exterior shooting 
on overcast days. 

As small as they were, they kept « 
shooting all the time and when exposurt 
in the dense jungle areas of Maday 
were as low as T2.8 they gave us aust 
ful booster light on the actors’ faces 

As the tropical weather of Ne 
Guinea consists of endless days of han 
atmosphere and overcast skies, we wet 
obliged to work to alternative schedule 
with interior shooting of small sets hel 
as a cover against dull weather, a 
when these were finished it was nec 
sary to incorporate sequences in dull bi 
very effective light. . 

We also utilized a large number @ 
reflectors which, when the sun was righ 
gave us the only booster light requitt 

Most of these reflectors were held by 
natives who were recruited and instrut 
ed in the job. In a comparatively shor 
time they learned by hand signals ho 
to set reflectors, which were then Gt § 


fully checked by the gaffers. Althoug 


















































they obviously had no idea just what te 
they were doing, the results were ex- fo} 
mely satisfactory. Large numbers of 
Iso used as general grips 


FILMLINE 


trem 
natives Were a 









= . nd many of them were extremely adap- | 
ught by table. , : ; 
e oll. In addition to being recruited as tech- , 
' ha rs quite a number of natives were MODEL R-15 
ble en, chosen to play featured roles in the film | ay @ | 
and every one of them showed remark- | 
ee eee REVERSAL FILM 


This of course is understandable when 
ure, it is realized that their corroborees and | 
on all native dances are all based on story: | 
rom the telling and mime. Although they did not | 


n & Spe. 


PROCESSOR 













1 High. understand exactly what was happening, | 


Develops reversal film at 1200 ft. 












of the they were tireless in their ability to re- | — 

areas at a wen many times = . in- per hr. e Negative-positive film at 1200 ft. per hr. 
, were very quick to learn 

“ filn tg ste tg fe a fea on * EXCLUSIVE OVERDRIVE eliminates film breakage, automatically com- 

Ndition their first ins pensates for elongation; tank footage stays constant * EASY 10 


the “bokis” or camera. 


ked in fee of the chief difficulties in han- OPERATE, needs no attention * VARIABLE SPEED DRIVE development 


times from 1% to 12 minutes * COMPLETE DAYLIGHT OPERATION 





ke da dling the large ye —— on all emulsions, no darkroom needed * FEED-IN ELEVATOR & 1200- 
nsigne/ language, as very lew sp 8 FT. MAGAZINE permits uninterrupted processing cycles * STAINLESS 
here I English. — Le STEEL tanks, air squeegee, recirculation fittings, air agitation tube, 
atories In order to direct each scene, e€ lower roller guards * FORCED WARM AIR DRYBOX, uses no heating lamps. 
ig fin Robinson had to speak in Pidgin to the | 
ordine = seterpreters—or “turn-talke”— @ Double Capacity Spray Wash @ Self-Contained Plumbing 
various interpreter: , @ Uniform Tank Sizes @ Filtered Air Supply 
me who would then relay the message to as | ©. Geistitene Ginnie etic om 
© pie: many as six different tribes of natives. | @ Size: 76” x 50” x 24” 4 
po Pidgin English, in itself, requires | @ Ball Bearing Gearbox AMERA QUIPment O. 
to — , net @® Weight: Approx. 475 Ibs. 
great deal of play acting and descrip- 3 
be) : ? “ i : : * 315 West 43rd Street, New York 36, N. Y. 
labore tion, and is a lengthy process, For in- | Other models available, Write for literature. A-4-24 
lired, : ee ae ( 
tion stance. in order to convey that a take | 
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SERVICES 


COLOR DUPLICATING 
SOUND RECORDING 
REVERSAL PROCESSING 
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| “Now 





| and not rehearsal was coming up and 


that the natives in this scene had to 
gradually lower bows and arrows and 


| stare in amazement at an airplane which 


has just landed O/S, it was necessary to 
embellish the instructions as follows: 
this time all ’e workim strong 
and true, Im ’e no gamon. Im ’e no 
lazin’ about lazin’ about nothin’. All 
man ’e sleepim bow and arrow and im 
lookim along strong along balus, Mum- 
ma bilong Thunda im ’e come and sittim 


_ along ground now.” 


From their simple eagerness to enact 


| these stories for the “Poppa bilong pic- 
| ture, 


” as the Director was called, it was 
difficult to remember that these warriors, 
armed with their tall deadly spears and 
stone axes, were only recently savage 


| cannibals. 


However, whether on location in the 


| picturesque but primitive villages of the 


Highlands or on the more civilized main- 
lands of the coast regions or in the re- 


_mote Venice-like villages of the Sepik 
River where giant 50-foot canoes are 
| paddled by magnificently built Meris or 
| native girls, the cooperation we received 


from the New Guinea natives was mag- 
nificent and it was largely due to their 
efforts that we were able to finish the 
picture within our 13 weeks’ schedule. 


In addition, of course, we were afford 
ed unlimited assistance by the Adminis 
tration officers in New Guinea, withou 
whose cooperation it would not hay 
been possible for this film ever to hay, 
been made. 

Throughout the production, the re. 
tionship between the French and Ay 
tralia crews was perfect. The Prep 
members, although transported oye, 
night from the heart of Paris to What 
is probably the most uncivilized county 
left in the world today, quickly adaptei 
themselves to the new background anj 
considered that the assignment was the 
most interesting and unusual that they 
had ever undertaken. 

“Walk Into Paradise,” which has noy 
been completed, is the Australian entra 
in this year’s Cannes Festival and, jp 
Paris, where it has been previewed, the 
response has been particularly gratify. 
ing. 

Now that the production has bee 
completed, everyone connected with j 
feels that the difficulties and hardships 
endured during the shooting were worth 
while and that in “Walk Into Paradise’ 
they really have an unusual film which 
should prove of unique interest to the 
world. 





SOUND TRACKS FOR HOME MOVIES 


(Continued from Page 244) 


only remotely resemble that which was 


originally planned. This is more often an 
asset than a liability, for it is usually 
impossible to exactly predict in advance 
the opportunities which may arise to 
photograph the unusual. 

Whether .or not the entire story is 
planned in advance, the film is first 
edited and the scenes re-arranged until 
a continuity with well-defined theme 
and smoothly-flowing action is created. 
The background music and sound effects 


_are then selected, and the dialogue ar- 
| ranged to complement the screened ac- 
tion. Each sequence is carefully timed 
and cue points noted, after which the 
_ sound track is recorded. 


A bit of preliminary work will save 


'many hours of cutting and _ splicing. 


When the films are returned from pro- 
cessing, make a list of each different 


scene or sequence, particularly noting 


changes in mood. This may be simply 
a random list with the first scene num- 
bered 1, and the succeeding scenes num- 
bered in sequence, with a brief descrip- 
tion of each. 

Study this list carefully and mentally 
re-arrange the scenes to form a logical 
sequence, keeping in mind the under- 


| lying theme decided upon for the com- 
pleted story.: It is usually possible to 
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accomplish the major editing on paper 
before making a single cut or splice in 
the film. During this process, carefully 
retain the original numbers assigned to 
each sequence. After the sequences ar 
in order and the story seems to flow 
smoothly and logically, the film is cut 
and spliced accordingly. At this poinl 
a new list is made up as in the begin 
ning, but with new numbers assigned 
to each scene, sequence or mood in the 
new order, and the running time of each 
of these sub-divisions is determined. 
During the timing process, the speed o 
the projector is controlled by the power 
line frequency to assure accuracy. 

Appropriate background music is now 
selected for each mood. If several scent: 
or sequences portray the same mood, il 
may be possible to cover them with one 
musical selection. The music is tim 
to determine whether or not the selee 
tion is of sufficient duration to cover the 
action. If not, then two selections 
comparable moods may be used. 

As the music is selected, cue pill 
are noted. These points are in paifs, the 
first for starting the turntable, and the 
second for fading from the selection # 
ready playing to the selection to 
played. If sound effects records are us 
they should be cued at appropriate 
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16MM CONTINUOUS COLOR CONTACT PRINTER 
WITH NEW AUTOMATIC EXPOSURE CONTROL 


Faster . . 
Saves time . . 


VISIT OUR 


MOTION PICTURE PRINTING EQUIPMENT CO. 


Mfrs. of Optical and Continuous Printers and Accessories 


kk 





Designed for color .. . 
for full range exposure control, and auto- 
matic fade and dissolve. 

No more edge notching . . . 
Electronic Cuing System 
posure and filters or fade. 


separate negatives 
prints from composite negative. 
Prevents film damage. . 
individual torque motors! Absolutely prevents 
cinching, scratching, and other film damage. 


CONVENTION, 
STATLER HOTEL, NEW YORK 





MODEL 16-C-60 DOUBLE HEAD 
CONTACT PRINTER 


has automatic shutter 


has two channel 
for control of ex- 


. speeds up to 75 ft. per minute. 
. prints sound and picture from 


in one operation. Also 


. take-up flanges have 


DISPLAY AT THE SMPTE 
APRIL 29-MAY 4, AT THE 


Write today 
for prices 
and complete 
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places in the same manner. | 

After the background has been com- | 
pleted, the film is once more run| 
through, and the dialogue is set up in| 
asimilar manner, or the dialogue may | 
be set up at the same time as the back- 
ground. The final cue sheet should com- 
bine both the dialogue and the back- 
sound changes, listed in their proper | 
order, 

The cue strips used with the records 
ae marked as the background is set up, 
and are numbered sequentially. The rec- 
ods are correspondingly numbered, us- 
ing pressure sensitive labels. These num- 
bers are also shown on the cue sheets. 
The cue strips should be identified with 
the title of the film and sequence num- 
ber, and will bear a register mark for 
locating the pickup arm. The records 
and cue strips will be stacked together 
% that the cue strip will always be on 
op of its associated record as the rec- 
ords are used from the pile. 

As previously indicated, the finished 
tue sheet will include a sequence num- 
ber corresponding to the record and cue 
‘rip number, the cue for starting the 
record and the cue for the change in 
music, It will also include the dialogue. 
or instance, a typical cue sheet might 
ead as follows: 

6. Dagger Dance. 

Columbia #93988-1 


(Continued on Page 262) | 











COMPLETE MOTION PICTURE EQUIPMENT 


RENTALS 


FROM ONE Source 


CAMERAS 
MITCHELL 


16mm 

35mm Standard 

35mm Hi-Speed 

35mm NC « 35mm BNC 


BELL & HOWELL 
Standard « Eyemo ° Filmo 
ARRIFLEX 


lémm «¢ 35mm 


WALL 


35mm single system 


ECLAIR CAMERETTE 
35mm « 16/35mm 
Combination 


AURICONS 

all models single system 
Cine Kodak Special 
Maurer « Bolex 

Blimps « Tripods 


DOLLIES 

Fearless Panoram 
Cinemobile (CRAB) 
Platform « Western 
3 Wheel Portable 





Dept. A- 


ee 


LIGHTING 


Mole Richardson 
Bardwell McAlister 
Colortran 

Century 

Cable 

Spider Boxes 

Bull Switches 
Strong ARC-Trouper 
10 Amps 110V AC 5000W- 
2000W-750W 
CECO Cone Lites 
(shadowless lite) 
Gator Clip Lites 
Barn Doors 
Diffusers 

Dimmers 

Reflectors 


EDITING 


Moviolas « Rewinders 
Tables « Splicers 
Viewers (CECO) 


GRIP EQUIPMENT 
Parallels « Ladders 

2 Steps « Apple Boxes 
Scrims « Flags 

Gobo Stands 

Complete grip equipment 
SOUND EQUIPMENT 
Magnasync-magnetic film 
Reeves Magicorder 

Mole Richardson Booms and 
Perambulators 


Portable Mike Booms 
Portable Power Supplies to 
operate camera and recorder 
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Photographic Assignments 


Who, where and what the industry's cameramen were shooting last month. 
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ALLIED ARTISTS 


@ Exitsworta Frepricxs, ASC, “The Young 
Guns,” with Russ Tamblyn and Gloria Tal- 
bot. Albert Band, director. 


@ Ernest Hatter, ASC, “The Intruder,” with 
Edmund Purdom, Ida Lupino, Ann Harding 
and Jacques Bergerac. Irving Rapper, di- 
rector. 


AMERICAN NATIONAL 


@ Brypon Baker, “Scandal, Inc.” (Bonan- 
za Prods.) with Robert Hutton and Patricia 
Wright. Edward Mann, director. 


@ Fioyp Crossy, ASC, “TV Readers’ Digest,” 
TV. Various directors. 


@ Cuartzes VAN Encer, ASC, “Big Town,” 
TV, (Mark Stevens TV Co.) with Mark 
Stevens, Barry Kelley, and Doe Avedon. 
Mark Stevens, director. 


@ Curt Ferrers, “Science Fiction,” TV (Ziv- 
TV). William Castle, director. 


@ Bos Horrman, “Highway Patrol,” TV, 
(Ziv-TV) with Broderick Crawford. Lew Land- 


ers, director. 


@ Wituiam A. Sicxner, ASC, “Medic,” TV, 
(Medic TV Prods.) with James E. Moser, 
Frank La Tourette, and Virginia Martindale. 
James FE. Moser, director. 


CALIFORNIA STUDIOS 
@ Sam Leavitt, ASC, “Hot Rod Girl,” (Mac- 


irema Prod.) with Lori Nelson. Leslie Martin- 
son, director. 


@ Freer Soutucort, “Gunsmoke,” TV, (Fil- 
master Prods. Inc.) with James Arness and 
Dennis Weaver. C. Marquis Warren, director. 


BILTMORE STUDIOS (New York) 


@ J. Burct Contner, ASC, “The Goldbergs,” 
TV, (Guild Films) with Gertrude Berg, 
Robert Harris and Eli Mintz. Marc Daniels, 
director; “I Spy,” TV, (Guild Films) with 
Raymond Massey. William Berke, director. 


COLUMBIA 


@ Gert Anpersen, ASC, Ford Theatre, TV, 
with Robert Horton and Arthur Franz. Sid- 
ney Miller, director. 


@ Henry Freviicn, ASC, “Reprisal,” (Tech- 
nicolor with Guy Madison, Felicia Farr and 
Kathryn Grant. George Sherman, director. 


@ Burnetr Gurrey, ASC, “Night Fall,” with 
Aldo Ray and Anne Bancroft. Jacques Tour- 
neur, director. 


@ Frep Jackman, Jr. “Rin-Tin-Tin,” TV, 
(Screen Gems) with Lee Aaker, and James 
Brown. Robert Walker, director. 


@ Ben Kune, ASC, “Shakedown on Biscayne 
Drive,” with Lee J. Cobb, Edward Arnold 
and Patricia Medina. Fred F. Sears, director. 
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@ Irvinc Lipman, “Celebrity Playhouse,” TV 
(Screen Gems.) James Nilsen, director. 


@ Frepertck Younc, ASC, “Beyond Mom- 
bama,” (Technicolor & CinemaScope) (Todon 
Prods.) (shooting in Africa) with Cornel 
Wilde and Donna Reed. George Marshall, di- 


rector. 
WALT DISNEY 


@ Cuartes Boyie, ASC, “Westward Ho, the 
Wagons,” (CinemaScope & Technicolor) with 
Fess Parker, and Kathleen Crowley. William 
Beaudine, director. 


FILMCRAFT STUDIOS 


@ Vircit Mititer, ASC, “You Bet Your Life,” 
TV, (Filmcraft Prods.) with Groucho Marx. 
Robert Dwan and Bernie Smith, directors. 


FLYING A 


@ Birt Braprorp, ASC, “Buffalo Bill, Jr.,” 
TV, with Dickey Jenes and Pappy Cheshire. 
George Archinbaud and Frank MacDonald, 
directors; “Annie Oakley,” TV, with Gale 
Davis. George Archibaud and Frank Mac- 
Donald, directors. 


FOX WESTERN AVENUE STUDIOS 


@ Kart Srruss, ASC, “My Friend Flicka,” 
TV, with Gene Evans and Anita Louise. 
Robert Gordon, director. 


@ Lioyp Anern, ASC, “20th-Fox Hour,” TY. 
Robert Stevenson, director. 


@ Ep Dupar, ASC, “20th-Fox Hour,” TV. 


Jules Bricken, director. 
GENERAL SERVICE STUDIOS 


@ Hat Monr, ASC, B. F. Goodrich commer- 
cial, TV. 


@ Ropert Pitracx, ASC, “Private Secretary,” 
TV, (Chertok TV, Inc.) with Ann Southern, 
Don Porter and Ann Tyrrell. Oscar Rudolph, 
director. 


@ Puitip Tannura, ASC, “Burns & Allen 
Show,” TV, (McCadden Prods.) with Gracie 
Allen and George Burns. Frederick deCor- 
dova, producer-director; Carnation & B. F. 

drich commercials, TV. Frederick deCor- 
dova, director. 


@ Harry Witp, ASC, “Bob Cummings Show,” 
TV, (Laurmac Prods.) with Bob Cummings 
and Rosemary DeCamp. Rod Amateau, direc- 
tor; Winston commercials, TV. Rod Amateau, 
director. 


@ James Van Trees, ASC, “The People’s 
Choice,” TV, (Norden Prods.) with Jackie 
Cooper and Pat Breslin. Robert S. Finkel, 
director. 


@ Neat Becxner, “The Adventures of Ozzie 
and Harriet,” TV, (Stage 5 Prods.) with 
Ozzie, Harriet, David and Ricky Nelson. 
Ozzie Nelson, director. 
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@ Lester WHITE, 
(CBS). 


director. 


ASC, “Navy Log” 
Various actors. John Yarbrough 


GOLDWYN STUDIOS 


@ Witiiam Corner, “Gun The M > 
(Morrison-McLaglen for U. A, valeaneh ah 
James Arness, Angie Dickinson and Rober 
Wilke. Andrew V. McLaglen, director. 


@ Lee Garmes. ASC, “The Sharkfighter” 
(CinemaScope & Color) (Samuel Gold 

Jr. Prods. UA release) (Shooting in Cu) 
with Victor Mature and Karen Steele. Jerry 
Hopper, director. 


@ Wituam Wuirttey, ASC, “Crossroads,” TV 
(Federal TV, Inc.) with Rod Cameron, Ralph 
Murphy and other directors. 


@ Ray Foster, ASC, “The Birth of a Song” 
TV, (Hamblen Prods.) with Stuart, Sy, 
Veeva and Obee Hamblen. Russell Vincent, 
director. 


@ Georce Ciemens, ASC, “Schlitz Playhouy 
of Stars,” TV, (Meridian Prods.). Jim Shel. 
don, director. 


@ Exrxis W. Carrer, ASC, “Flight to Hong 
Kong,” (Sabre Prods. U.A. release) with 
Rory Calhoun and Dolores Donlon. Joseph 


Newman, director. 


INDEPENDENTS 


@ Srantey Correz, ASC, “The Lonely Gun’ 
(Robt. L. Jacks Prod. for UA release) with 
Anthony Quinn and Katy Jurado. Harry Hor. 
ner, director. 


@ Wittiam Marcuties, “Hot Cars,” (Bel-Air 
Prods. for UA release) with John Bromfeld 


and Joi Lansing. Donald McDougall, director, 


@ CrarK Ramsey, ASC, “The Killer and 21 
Men” (Eastmancolor & Widescreen) (R-¢ 
Prods.) with Anthony Dexter, Sonny Tutts 
and Marie Windsor. Oliver Drake, director. 
@ C. M. Pennincton Ricwarps, “Tarzan and 
the Lost Safari,” (Color) (Sol Lesser Prods 
—shooting in England) with Gordon Scott 
and Peter Arne. Bruce Humberstone, director. 


@ Guy Roe, ASC, “Gangbusters,” TV, (Vis 
ual Drama, Inc.) Bill Kern, director. 


KEY WEST STUDIOS 


@ Water Strence, ASC, Series of religiow 
pictures, TV. William Claxton, director. 


KLING STUDIOS 


@ Cant Bercer, ASC, “Death Valley Days, 
TV (McGowan Prods). Stuart McGowan, 


director. 


@ Ray Fernstrom, ASC, Van Kamps White 
Star Tuna commercials, TV. Hank Ludwin, 
director. 


KTTV STUDIOS 


@ KennetH Peacu, ASC, “Blood Brothers, 
(Grand Prods.) with Buster Crabbe, Nevile 
Brand and Ann Robinson. Sidney Salkow, 
director. 


@ Mack Srencier, ASC, “Liberace,” TV 
(Guild Films Inc.) with Liberace. Duke 
Goldstone, director; “It’s Fun to Reduce, 
TV (Guild Films, Inc.) with Margaret Frith 


Bruce Bilson, director. 
METRO-GOLDWYN-MAYER 


@ Paut Vocet, ASC, “High Society,” ( Viste: 
Vision & Technicolor) with Bing 
Grace Kelly and Frank Sinatra. Charles 
Walters, director. 
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Rutrenserc, ASC, “Somebody Up 
0 Joser* Ml ” (Wide-Screen) with Paul 


“k . 
- lt Pier Angeli. Robert Weis, 


director. 


@ Georce FOousey, ASC, “Somewhere I'll 
Find Him,” with James Cagney and Barbara 
Stanwyck. Roy Rowland, director. 


@ Fren JACKMAN, JR., “Julie,”’” (Arwin 
Prods. for MGM release) with Doris Day, 
Louis Jourdan, Barry Sullivan and Frank 
Lovejoy. Andrew Stone, director. 


@ Rosert Bronner, “The Opposite Sex,” 
(CinemaScope & Color) with June Allyson 
and Jeff Richards. Dave Miller, director. 


@ Haron Marzorati, ASC, “MGM Parade,” 
TV, with George Murphy and MGM contract 
players. George Murphy, director. 


@ Russet Hartan, ASC, “Teahouse of the 
August Moon,” with Marlon Brando and 
Glenn Ford. 


MOTION PICTURE CENTER 


@ Rosert De Grasse, ASC, “Make Room for 
Daddy,” TV, (Desilu Prod.) with Danny 
Thomas, Jean Hagen and Sherry Jackson. 
Sheldon Leonard, director. 


@ Kant Freunp, ASC, “I Love Lucy,” TV, 
(Desilu Prod.) with Lucille Ball and Desi 
Amaz. James Kern, director; “Our Miss 
Brooks,” TV, (Desilu Prod.) with Eve Arden. 
John Rich, director. 


Sp Hickox, ASC, “December Bride,” TV, 
(Desilu Prod.) with Spring Byington. Jerry 
Thorpe, director; TV pilot with Red Skelton 
(Desilu Prod.). C. Burns, director. 


@Harowp Wertman, ASC, “Wyatt Earp,” 
TV, (Desilu Prod.) with Hugh O'Brian. 
Frank McDonald, director. 


PARAMOUNT 


@ Cuartes Lanc, ASC, “Gunfight at the O K 
Corral,” (VistaVision & Technicolor) with 
Burt Lancaster, Kirk Douglas, John Ireland 
and Jo Van Fleet. John Sturges, director. 


@ Lovat Griccs, ASC, “The Maverick,” (Vis- 
taVision & Technicolor) with Charlton Hes- 
ton, Anne Baxter and Gilbert Roland. Rudy 
Mate, director. 


REPUBLIC STUDIOS 


© Hers Kirkpatrick, “The Crusader,” TV, 
with Bryan Keith. John Lucas, director. 


@ Ep Corman, ASC, “Dragnet,” TV, (Mark 
} Prod.) with Jack Webb. Jack Webb, 
irector. 


4 Bup TuHackery, ASC, “Warrens of Arizo- 
ma,” (Wide-Screen; Trucolor) with Skip Ho- 
meier and Kristine Miller. Joe Kane, direc- 
or; The Ray Milland Show, TV (General 
Electric) with Ray Milland. Ray Milland, 
director; “Studio 57,” TV with Pat O’Brien. 
Jerry Mayer, director. 


* Jonny MacBurnie, ASC, “The Millionaire,” 
TV with John Larch. Sobey Martin, director; 
Jane Wyman Show” TV, with Jane Wyman. 
Sidney Lanfield, director. 


© Reccre Lanninc, “Alfred Hitchcock Pre- 
ents,” TV, with Phil Abbott. Robert Steven- 
sen, director. 


an Crarxk, ASC, “Do You Trust Your 
he TV, (Don Monya Co.) with Edgar 
tgen. Jim Morgan, director. 


RKO 


@ JosepH Biroc, ASC, “Tension at Table 
Rock,” with Richard Egan, Dorothy Malone 
and Cameron Mitchell. Charles Marquis War- 
ren, director. 


@ Georce Disxkant, ASC, “Stage Seven, Hall 
of Stars,” TV, (Four Star Prods.). 


@ Wittiam Mettor, ASC, “Back From Eter- 
nity,” with Robert Ryan and Anita Ekberg. 
John Farrow, producer-director. 


@ Wittiam Snyper, ASC, “Beyond a Rea- 
sonable Doubt,” with Dana Andrews and Joan 
Fontaine. Fritz Lang, director. 


HAL ROACH STUDIOS — 


@ Lucien Anpriot, ASC, “The Life of Riley,” 
TV, with William Bendix. Abby Berlin, direc- 
tor; “It’s A Great Life,” TV, Michael O’Shea, 
William Bishop and James Dunn. Chris Nyby, 
director. 


@ Lotrurop Worth, ASC, “The Great Gilder- 
sleeve,” TV, with Willard Waterman. Charles 
Barton, director. 


@ Paut Ivano, “Stories of John Nesbitt,” TV, 
with John Nesbitt. Various directors. 


@ Jack Mackenzie, ASC, “Code 3,” TV. Ted 
Post and Paul Landers, directors; “Frontier,” 
TV (Tomoda Prod.). Various directors. 


SKINNER STUDIOS 


@ Gitpert Warrenton, ASC, “Sergeant Pres- 
ton of the Yukon,” TV, with Richard Sim- 
mons. Various directors. 





ASC 


Hallmark of 
Superior Cinematography 








Good cinematography has contri- 
buted as much to the advance- 
ment of television as any other 
factor. Today, the bulk of the im- 
portant TV programming is on 
film, with more to come. For this 
reason discriminating producers of 
TV films choose members of the 
American Society of Cinematog- 
the photog- 


raphers to direct 


raphy of their pictures . . . More 
and more, you see “‘ASC”’ after 
the names of the cinematogra- 
phers who shoot the _ industry's 


best television films. 
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SUNSET STAGE 


@ Ray Fernstrom, ASC, Gem Razor com- 
mercial, TV (5 Star Prods.) Chet Glassley, 
director. 


@ Frev West, ASC, “Girls in Prison,” 
(Golden State Prod.) with Richard Denning 
and Joan Taylor. Edward L. Cahn, director. 


20TH CENTURY FOX 


@ Mitton Krasner, ASC, “Bus Stop,” (Cine- 
maScope & Color) with Marilyn Monroe, Don 
Murray and Arthur O'Connell. Joshua Lo- 
gan, director. 


@ Leo Tover, ASC. “The Day the Century 
Ended,” (CinemaScope & Color) with Rob- 
ert Wagner. Richard Fleischer, director. 


@ Joe MacDonatp, ASC, “One in a Million,” 
(Cinemascope & Technicolor) with James 
Mason. Nick Ray, director. 


@ Witrrw Cine, ASC “Last Wagon,” (Cin- 
emaScope & Techincolor) with Richard Wid- 


mark. Delmar Davies, director. 


UNIVERSAL - INTERNATIONAL 


@ Wititiam Danie ts, ASC, “Istanbul,” 
(Color) with Cornel Borchers and Errol 
Flynn. Joe Pevney, director. 


@ Maury Gertrsman, ASC, “Kelly and Me,” 
(CinemaScope & Technicolor) with Van John- 
son, Piper Laurie and Martha Hyer. Robert 
Z. Leonard, director. 


@ Georce Rosinson, ASC, “Francis in the 
Haunted House,” with Mickey Rooney and 
Virginia Wells. Will Cowan, director. 


@ Wirrren Cine, ASC, “Pepsi Cola com- 
mercial, TV. Will Cowen, director. 


@ Harowp Lipstetn, ASC, Marlboro, General 
Electric, DuMont, and Rinso TV commercials. 


@ Irvinc Giasssperc, ASC, Campbell’s Soup, 
Falstaff beer TV commercials. 


@ Scorry Wetsorn, Studebaker TV com- 
mercial. 


@ Russert Metry, ASC, “Battle Hymn,” 
(CinemaScope) with Rock Hudson. Douglas 
Sirk, director. 


WARNER BROS. 


@ Rosert Burks, ASC, and Tom Tutwi er, 
ASC, “The Spirit of St. Louis,” (Eastman- 
color & CinemaScope) with James Stewart. 
Billy Wilder, director. 


@ Teo McCorp, ASC, “The Burning Hills,” 
(WarnerColor & CinemaScope) with Tab 
Hunter and Natalie Wood. Stuart Heisler, 
director. 


@ Hat Rosson, ASC, “Toward the Un- 
known,” (Warner-Color & CinemaScope) 
(Toluca Prods.) with William Holden, Lloyd 
Nolan, and Virginia Leith. Mervyn LeRoy, 
director. 


@ Harotp Stine, ASC, “Deep Freeze” (War- 
ner Bros. Presents) TV, with John Jonshe. 
podd, Gerald Mohr. Jack Gage, director. 


@ Cart Guturiz, ASC, “Cheyenne” TV, with 
Klint Wagner. Richard Barr, director. 


@ FLoyp Crossy, ASC, “Old Man of the 
Sea” with Spencer Tracy. Fred Zimmerman, 
director. 
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GEO. W. COLBURN LABORATORY INC. 


164 NORTH WACKER DRIVE*CHICAGO 6 


TELEPHONE STATE 2-7316 


8 and 16mm 
SERVICES 

















RUBY CAMERA EXCHANGE 
.. Sells .. . Exchanges | | 


Rents . 


Everything You Need for the 


Production & Projection 


of Motion Pictures Provided 
by a Veteran Organization 
of Specialists 


Television 





IN BUSINESS SINCE 1910 





729 Seventh Ave., New York 19, N. Y. 
Tel.: Circle 5-5640 
Cable address: RUBYCAM 





available in 1-oz., 8-oz., 16-oz. bottles 
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| SOUND TRACKS 
FOR HOME MOVIES 


(Continued from Page 259) 


Start: As car passes. 

Fade in: As hiking party ap- 
pears. 

Dialogue: “The hike to the Eagle 
Rock Fire Tower was one of the 





highlights of the outing.” 
Wind sound effects. 
Start: Scene: Large boulder near 
trail. 
Fade in: At lookout tower. 
Dialogue: “The footing at the 
tower was made hazardous by 
the high wind and a sudden 
rain squall.” 

In the above examples, note that the 
dialogue, which replaces the written 
title of the silent film, is descriptive in 
nature rather than the “signboard” type. 
That is, instead of saying “This is the 
Eagle Rock hiking party” and “This is 
the storm at Eagle Rock Tower,” each 
scene is complemented by a brief word 
description which identifies the group 
or the location in a manner completely 
incidental to the scene. This is an im- 
portant point to remember in all title 
work. For instance, in a series of flower 
shots, it is far more pleasing to say 
“Wild roses grow in profusion along a 
stone ledge” than to say “These are wild 
roses.” 

Actual recording of the sound track 
will be simple or difficult, depending 
upon the elaborateness of the sound ef- 
fects and the frequency of the required 
changes. The most complicated dialogue 
will usually be the introduction, after 
which the sound track will consist pri- 
marily of mood music and sound effects, 
with an occasional bit of dialogue to 
explain any action not completely clear 
in the picture, or to properly place the 
scene geographically. 

After the film has been edited, the 
cues set up and the music, sound effects 
and dialogue have been arranged, the 
recording of the actual sound track may 
proceed. 

A narrow strip of colored “Scotch” 
tape is applied to the film leader ap- 
proximately one foot ahead of the be- 
ginning of the film, to act as a marker 
for starting the tape recorder. 

The first two records are placed on 
the turntables and the playback arms 
moved to the proper grooves, as indi- 
cated by the register marks on the cue 
strips. 

The projector is switched on, with the 
power line frequency controlling _ its 
speed. As the marker on the film leader 
passes over the film loop ahead of the 
film gate, the tape recorder and the first 
turntable are switched on. As soon as 
the turntable reaches its normal speed, 
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usually one or two seconds after start 
ing, the music is faded in. The operato; 
watches the projection of the picture 
and as each cue point is reached, }y 
takes whatever action is indicated, such 
as fading from one record to another 
from a record to the microphone fy, 
the recording of dialogue, ete, 

With carefully arranged recording 
and dialogue, there will be no simul 
eous actions required on the part of th 
operator, and the recording may pro. 
ceed smoothly and without incident. lt 
is well to reduce the number of action 
required of the operator to a minimuyn, 
For instance, if all recordings are of the 
same r.p.m. speed, the operator will hy 
relieved of the task of remembering | 
change turntable speeds during the p. 
cording session. 

With a little practice, it is possible 
set up a very pleasing sound track with 
little difficulty, and the experienced op 
erator may easily produce very profes. 
sional results. They will be gratifying 
in any case, and even if background 
music alone is used without dialogue and 
sound effects, the satisfaction of having 
the changes in music precisely follow the 
changes in mood portrayed on the screen 
is ample reward for the extra effort in 
volved in the production of a coincident 
sound track for your films. 


€ for 





CASHING IN ON 16MM FILMING 


(Continued from Page 241) 


in “Double-Decker Swan Song” (voice. 
courtesy Ray Morgan). When a garage 
attendant winds through the route scroll 
of a long-idle bus, the sad comment: 
“Ah, me. My last roll call, no doubt.” 
Then, in the film’s finale, as a review 
of landmarks along the bus’ old roule 
flash upon the screen: “Farewell, Wash 
ington Arch! I’d be honored to have 
you for my tombstone . . . Farewell, Em 
pire State Building; don’t streak your 
windows with tears over me . . . Fare 
well, Rockefeller Plaza; no flags at hall: 
mast for me, please . . . Farewell, Sain! 
Patrick’s Cathedral. This seems like # 
good place to say . . . “Amen.” Fade 
out. The End. 

Getting a different voice to convey 
the individual “personality” of each 
film’s starring object presented quite 4 
problem until I found Gilbert Mack. 8 
clever radio-TV actor who can give Wil 
most any kind of voice. Gil’s been many 
things for me to date, from trolley cat 
to ferris wheel. “Edutainment” is the 
word I’ve coined (and copyrighted) 
identify the combined educational-enter- 
taining quality I strive for in my films 
I think my reason for adapting this 
style was to have a broader creative ou! 
let. I find writing and editing the mos 
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inating parts of movie-making. 
‘On the basis of doing my own shoot- 
writing and editing, I once esti- 


fa 


ing, 
te 
restr dollars; and that my share of 


TV royalties from it (The distributor 


sets from 30% to 50%) would total 


d that a short costs me about a | 


@2000 in five or six years. Disillu- | 


we. Wel, if each film clears $2000 
g. 


wentually and I turn out five shorts 


4? I was, too. Then I got to think- | 


each year, that’s $10,000 a year, isn’t | 


1? For play, it’s not bad pay. Of 
course, With a sponsor the earnings 
would be much bigger. But, to obtain 
ach a blessing, I'd have to turn out a 


vries of at least 26 units a year. That | 


would be getting into big business 
which, to date, I’ve side-stepped. 


But now Hollywood, home of the hap, | 


py ending, comes along with a surprise 
wist that could mean tragedy to the. 
bright little offerings that have been 
bobbing up from free-lancers like me. 


\lmost every week one reads of another | 
formerly-aloof studio concluding a deal | 
permitting use by television of its back- | 
log subjects, along with which go hun- | 


dreds of shorts. My royalties have al- 
ready shown an adverse trend. 

| neither want to discourage nor en- 
courage would-be producers. Personally. 
| think I'll take a breather, as soon as 
| fnish a short about New York’s wa- 


terfront, to see how far the tide turns. | 


\lready I seem to envisage encourage- 


ment on the blue horizon: Color TV. It | 


could mean a boon to travel films, New 


travel films. Our fast-changing world | 
will demand that they be new. Color | 


travel shorts have always been popular 


at the movies, as evidenced by the ap- | 
plause, which is not usual in film | 
houses. So, in the meantime, let’s all of 


us ambitious 16mm cameramen keep 
our fingers crossed! 





BYRON’S NEW LAB 


(Continued from Page 243) 


lading device and automatic scene-to- 
“ene color balancing. It will print 
mm film down to 16mm, 16mm to 
mm, 35mm to 35mm. and 16mm to 
l6mm. 

From the slim-line fluorescents that 
provide flicker-free illumination, to the 
safety devices at every hand, not to 
mention the rust-proof nails and bolts 


wed in putting the laboratory together, | 
the Byron negative-positive color film | 


processing lab now becomes one of the 


most advanced film processing labora- | 


lores in America. 


of ° 











CRAIG BIG SCREEN MOVIE VIEWER 


* Large (31/, x 41/, in.) hooded screen 

* Flat field projection lens and 
ground & polished condenser lens 

* Rotating optical prism shutter 

* Stainless steel film guide 

* Left to right film travel 

* Automatic lamp switch 
































* Built-in frame marker 
* Focusing and framing adjustments 
* 75 watt projection lamp 


549.50 for 16 mm. or 8 mm. model 





it’s complete! it’s portable! the 


CRAIG PROJECTO-EDITOR 


* Big Screen Craig Movie Viewer 


* Folding Geared Rewinds 
(400-ft. capacity) 


* Craig Master Splicer 





* Complete with carry case ie 
* Choose 8 or 16mm model only $79.50 at all dealers 


Write for illustrated literature, KALART, PLAINVILLE, CONN. DEPT. AC-4 






























SAVES YOU MONEY 





on EVERYTHING in 
¢ MICROPHONE FLOOR STANDS 
¢ MICROPHONE DESK STANDS 

¢ BOOM STANDS and Accessories 
¢ LOUDSPEAKERS and Accessories 


Complete with illustrations, descriptions, specifica- 
tions, applications and prices — ONE source for ALL 
your needs! 
















Shown here: New 
Model BS-37 ‘‘PORTO- 
BOOM" forstudio 
and portable use. 18- 
foot boom extension. 
List $625.00. 


user NET $375.00 





ATLAS —the complete 
quality line of Mike Stands, 
Loudspeakers and acces- 
sories since 1930. 


& FILL OUT COUPON NOW 
ATLAS SOUND CORP. 
1450 — 39th Street, B‘klyn 18, N. Y. 


In Canada: Atlas Radio Corp., Ltd., Toronto, Ont. 
PLEASE SEND FREE BUYER’S GUIDE. 
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FILM 
LABORATORIES 


Established 1949 


Complete 16mm laboratory service 
for Producers using the 
Reversal Process 


Also 16mm Negative and Positive 
developing. 


* 


WRITE FOR PRICE LIST 


350 West 50th Street 
New York 19, WN. Y. 


TELEPHONE: JUdson 6-7196 




















cady-Eddy @& 


we 


U. S. Registered Trademark 

SIXTH YEAR—USEFULNESS ACCLAIMED 

BY THOUSANDS—READILY READABLE 
1001 Ready Sound-Film 
Editing Data: 
@ Footage @ Frame 
Count @ Screen Time 
© 35mm and i6émm 
equivalents. 
Plastic computer 
everyone in movies 
and TV, from script to 
screen. A time saver. 


$2.00 Prepaid 
(Delivered in U.S.A.) 
ASK FOR REPRINT OF ARTICLE 
IN AMERICAN CINEMATOGRAPHER 
Write or ask your dealer 
READY-EDDY, Sandy Hook, 


for 


Conn. 

















YOU WON'T MISS AN ISSUE . 


of Americon Cinematographer if you renew 
your subscription promptly when notice is re- 
ceived. The yearly subscription rate remains the 
same—$3.00 (U.S. and Canada) Foreign, $4.00 
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1955 ACADEMY AWARDS 


(Continued from Page 220) 


Best score for musical: Robert Russell 
Bennett, Jay Blackton and Adolph 
Deutsch for “Oklahoma!” (Todd-AO, 
Magna Theatre Corp.). 

Best score for dramatic picture: Al- 
fred Newman for “Love Is a Many- 
Splendored Thing” (20th Century- 
Fox). 

Best sound recording: Fred Hynes for 
“Oklahoma!” (Todd-AO, Magna Thea- 
tre Corp.). 

Best costume design, color: Charles 
LeMaire for “Love Is a Many Splen- 
dored Thing” (20th Century-Fox). 

Best costume design, black-and-white: 
Helen Rose for “I'll Cry Tomorrow” 
(MGM). 

Best editing: Charles Nelson and Wil- 
liam A. Lyon for “Picnic” (Columbia). 

Best art direction, color: William 
Flannery and Jo Mielziner for “Picnic” 
(Columbia). 

Best art direction, black-and-white: 
Hal Pereira and Tambi Larsen for “The 
Rose Tattoo” (Hal Wallis-Paramount). 

The selection of eligible films to be 
nominated for the Academy’s annual 
awards for photographic achievement 
begins with the cinematographers them- 
selves. The first of January, each year, 
each director of photography in the 
Hollywood motion picture industry is 
invited to submit for consideration the 
name of one black-and-white and one 
color feature production on which he 
has received sole or joint credit. Titles 


of these films are then included jy, 
preliminary ballot which is then gy 
to all directors of photography jp 
industry. 

In addition to the two pictures of jj 
own filming which he may noming 
each director of photography at his oy, 
discretion may also nominate one ¢lip: 
ble black-and-white and one color {y. 
eign-made production which he consi 
ers worthy of the Academy’s considen 
tion. Thus, major foreign-made fil, 
have a chance to compete with Hol. 
wood productions for the photographi 
achievement awards. (This year, 4 
though several foreign films were lists 
on the preliminary ballot, none suryiye) 
in the voting to become contenders {y 
Oscars. ) 

Subsequent balloting reduces the lig 
of films to ten in each category (blac 
and-white and color), and a second by. 
loting names the five in each chs 
which shall be subject to a final we 
by the entire Academy membership j 
determine the one best photographi 
achievement in each class. All dir 
tors of photography in the Hollywoi 
studios, whether members of the Aca 
emy or not, are eligible to vote in tk 
preliminary balloting and the nomin 
tions voting. Only Academy membex 
however—and many Hollywood dire 
tors of photography are also membes 
of the Academy—participate in the } 
nal voting that decides the Oscar wir 
ners, 








ROSTER OF “OSCAR” WINNERS FOR CINEMATOGRAPHY 
1928 to 1955 


Year Class. Cameraman 


Picture Title Studio 





B&W 
Color 
B&W 
Color 
B&W 
Color 
B&W 
Color 


B&W 
Color 


1955 
1955 
1954 
1954 
1953 
1953 


1952 


James Wong Howe, A.S.C. 
Robert Burks, A.S.C. 


Boris Kaufman, A.S.C. 
Milton Krasner, A.S.C. 
Burnett Guffey, A.S.C. 
Loyal Griggs, A.S.C. 
Robert Surtees, A.S.C. 

§ Winton Hoch, A.S.C. 

} Archie Stout, A.S.C. 
William Mellor, A.S.C. 

} Alfred Gilks, A.S.C. 

) John Alton, A.S.C. 
Robert Krasker 
Robert Surtees, A.S.C. 
Paul Vogel, A.S.C. 
Winton Hoch, A.S.C. 
William Daniels, A.S.C. 

{ Wit Valentine, A.S.C. 


B&W 
Color 
B&W 
Color 
B&W 
Color < William V. Skall, A.S.C. 
Winton Hoch. A.S.C. 


Guy Green 
Jack Cardiff, A.S.C. 


B&W 


Color 


Para. 
Para. 


Col. 
Fox 
Col. 
Para. 


MGM 


“The Rose Tattoo” 
“To Catch A Thief” 


“On the Waterfront” 
“Three Coins in the Fountain” 


“From Here To Eternity” 
“Shane” 


“The Bad and the Beautiful” 
“The Quiet Man” 


Argosy 


Para. 


MGM 


“A Place In The Sun” 
“American In Paris” 

British 
MGM 


MGM 
R.K.O. 


U-l 


“The Third Man” 
“King Solomon’s Mines” 


“Battleground” 
“She Wore Yellow Ribbon” 


“The Naked City” 


“Joan Of Arc” R.K.O. 


Rank-U-l 
Rank-U-I 


“Great Expectations” 
“Black Narcissus” 


(Continued on Page 266) 
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RATES: Ads set in lightface type, 10c per word; minimum ad, $1.00. 
Text set in lightface capital letters (except Ist word and advertiser's 
nome) 15¢ per word. Modified display format (text set in boldface 
type, capitals or upper-and-lower case) 90c per line. Send copy with 


ADVE 


remittance to cover payment to Editorial Office, American Cinematog- 
rapher, 1782 No. Orange Drive, Hollywood 28, Calif. Forms close 15th 
of month preceding date of issue. No discount on Classified Advertising. 
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STUDIO & PRODN. EQUIP. 


STUDIO & PRODN. EQUIP. 


STUDIO & PRODN. EQUIP. 





eee” — 
MORE 5.0.5. SPRING HOUSE CLEANING VALUES 
piRECTOR'S CHAIRS, hardwood construction, 


convas back and sect...... S 9.95 


NAL KINEVOX 16 sync Magnetic 
sory —10 day free trial.............-..-- 695.00 
willER SMOOTH GYRO ACTION Hydraulic 
Tripod Heads . , pecenencerscneseoes . 113.40 
wile FLUID HEAD ADAPTERS for Prof. Jr., 
FRB and §.0.S. Tripods................ ; ance 15.00 
VEEDER COUNTERS at 10c on the dollar- 
Gov't Surplus 4 digit, non-reset, counts 
1/10's, adds & subtracts — 2.95 
3 digit, non-reset, counts 1/10's, adds & 
subtracts. — wens 1.95 
3 digit, with reset, ratchet type, adds only 1.95 
CAMERA SLATES with quick change white 
numerals and letters. $25.00 value. New. 
Surplus mnentens . meceneevececsounees soeee 4.95 
WARRISON K2 GLASS FILTERS, 4” square in 
leather cases. $9.00 value, new, surplus... 4.95 
st. GEORGE 35mm RECORDING CAMERAS, 
single frame, 100’ capacity, less lens. 
Government paid $600.00. Closeout............ 77.50 
CLOSEOUT SALE—-NEUMADE STORAGE RACKS 
& CABINETS—SLIGHTLY USED. MM-102 
CABINETS—hold 100-400’ 16mm reels. 72” 
high x 28Y,” wide x 11” deep. Regularly 
II '-cscidacehaniancegenvvqrvaniabsceniinatieaumseanens are 99.50 
MM-184 CABINETS—hold 250-400’ 16mm 
reels. 72” high x 48” wide x 16” deep. 
Regularly $330.00 mapa . 149.50 
MITCHELL NC BABY BLIMP, w/follow focus, 
recond. .. = 995.00 
RODDE BACKGROUND PROJECTOR 2000W, 
4x5, recond. saaiitiaeaieiaesieniiaaiiai neces | 595.00 
AURICON MIKE BOOMS, $170 value, like new 119.50 
PLASTIC TITLING LETTERS & Symbols. Set o 
80 characters */,” high, 5 fonts, assorted 
colors . inhinamiociciod ——— 2.95 
BRIDGAMATIC JR. 16mm neg./pos. Develop- 
er. Includes airpump, drain pump, stapler. 
$1500.00 value. Good shape aaa .... 975.00 
CAMERETTE 35mm REFLEX w/4_ Kinoptik 
lenses; 3 magazines; battery motor; 110 
AC motor; extension tubes; automatic focus 
changer. Excellent wee : sseeices: See 
EASTMAN HISPEED 16mm CAMERA, motor, 
lens, compl. Likenu............ Se 
MAURER CAMERA OUTFIT w/2 magazines, 
2 motors (12V & 110V sync) lens, battery 
and cases. Good ‘ one 2395.00 
FEARLESS GEARHEAD, 2 SPEED with wedge.... 1025.00 
NEW FRESNEL STUDIO SPOTS, lead wires, 
switch, pipe clamp 
2000 Watt......$59.9$5 5000 Watt 99.95 
10’ TITLE ANIMATION STAND w/motorized 
zoom and stop motion. Completely wired 
with footswitches. Art Table takes largest 
OE a 
BARDWELL-McALISTER MULTIPLE FLOODLITES. 
3 Quadruple heads to hold 12 bulbs on 
rolling tripod stance Orig. Gov't cost 
$180. Surplus aaadnnaail TO <8 29.50 
§M QUADLITE Heads only $4.95. Stands 
_ re SAS 19.95 
NEW RCA 400W FLUORESCENT FLOODLITES, 
tokes 6-18” tubes, 21” square, fit BM 
stonds, $60.00 value oon. ccccccecceneeeeeeeeeess 29.50 
DEPUE PICTURE REDUCTION PRINTER, 35/16 
Optical, Rebuilt Hite Sladek dhe ba dciebebaanicn 3995.00 
SURPLUS 400’ 16mm CANS AT A GIVE-A- 
WAY. Doz. lots each 15c; 3 Doz. each 12c; 
_ 3 ssaaathiaiebieaiieadandstiaie ; 10 
MITCHELL 35mm SYNCMOTORS, below cost— 
NOV Std. $395.00; 220V NC..................---- 495.00 
DOLLY TRACK with connectors, 5’-107-15’ 
"| res 4.95 
With self-leveling screws—per ft............. . 5.95 
TRADES TAKEN Cable: SOSOUND Dept. fc 
5.0.5. CINEMA SUPPLY CORPORATION 
@2 W. 52nd St.. New York 19 PL 7-0440 


Western Bronch—6331 Hollyd Bivd., Holly'd, Calif. 
Phone HO 7-9202 
ee eee 


10MM HOUSTON K-1A . developing machines. 
For reversal or positive film. Complete with 
refrigerator units, temperature control, condensors, 
‘vaporators, thermostats, etc. BRAND-NEW, prices 
reduced! Write. AIR PHOTO SUPPLY, Dept. C-i, 
555 E. Tremont Ave., New York 57, New York. 








WE BUY, SELL AND RENT PROFESSIONAL AND 16mm 
EQUIPMENT, NEW AND USED. WE ARE DISTRIB- 
no FOR ALL LEADING MANUFACTURERS. RUBY 

ERA EXCHANGE, 729 Seventh Ave., New York 
Oty. Established since 1910. 


WALL S. S. 35MM. SOUND CAMERA 
COMPLETE with Galvanometer, amplifier, portable 
power supply, 40-50-75 and 100mm. lenses, erect 
image viewfinder, complete front attachments, two 


1000 ft. magazines. Balanced Tripod, necessary 
carrying cases. Overhavled. Guaranteed perfect. 
Reasonable. 


CAMERA EQUIPMENT COMPANY 
315 West 43rd Street New York 36, N. Y. 





AUDIO AKELEY single system camera complete with 
Akeley sound head, Gyro tripod, 3 lenses, view 
finder, Maurer mixing amplifier. Complete with 
cables, power supply and W. €. microphone. 
CAMERA EQUIPMENT CO., 315 West 43rd Street, 
New York 36, N. Y. 








WANTED TO BUY FOR CASH 
CAMERAS AND ACCESSORIES 


MITCHELL, B & H, EYEMO, DEBRIE, AKELEY ALSO 
LABORATORY AND CUTTING ROOM EQUIPMENT 


CAMERA EQUIPMENT COMPANY 


315 WEST 43RD STREET, NEW YORK 36, N. Y. 
CABLE: CINEQUIP 


OUR 26th YEAR x %& %& %& SUPPLYING EVERYTHING 
PHOTOGRAPHIC AND CINEMATIC 


HALLEN 17%mm. Synchronous Magnetic Film 
Recorder, Model B-22, complete. List, new, 


oS eee eae $ 750.00 
35mm DEBRIE CAMERA MODEL L/E featur- 
turing 1—28mm Schneider iens, 1—5Omm 


Schneider F2. lens, 1—75mm Schneider F2.3 
lens, Pilot Registration Pins, Dirert fo- 
rusing on ground glass, 6—400’ maga- 
zines, DeBrie gearhead tripod, Matt box. 
WEE RUE -saeiecconenieicinicisietbiienhionsaesidiuentninits 1250.00 


RADIANT FOLD-PAK WASHABLE SCREEN un- 
used. 12’x16’ New Value $215.00................ 


ART REEVES SENSITESTER Combination 35mm 
and 16mm. Value $2,000.00. Special............ 


B & H 16mm FILMO CAMERA Model 70-DA 
with 17mm 2.7 Wollensak, 1” f1.5 Dal- 
meyer, 2” £2.8 Schneider. 3” f4 B & H 
Teletar, and 6” 4.5 Telephoto Xenar 
Lenges; 2-400’ Magazines; Motor; Wells 
Semi-Professional Tripod: Carrying Case. 
Value $1,695.00. Special 

CINE SPECIAL lémm. CAMERA W/3 LENS 
TURRET, 400 ft. Mitchell magazine conv., 
rackover thru-lens viewing, motor drive, 
Mitchell upright image viewfinder, 3 Kodak 
lenses—I5mm. £2.7, 50mm. f1.6, 102mm. 
2.7, Pro-Jr. tripod, 
. 2 oo eee ene ee $1570.00 

NEW IMPROVED 11 x 14 CLAPSTICK scene 
numbering slate, w/handle................. “= 

35MM.  GRAFLEX IDENTIFICATION UNIT 
COMPLETE—1!.D. camera w/100 ft. maga- 
zine, stand w/lights & built-in number- 
ing device. VALUE $595.00...................... ‘ 


35mm B & H SINGLE SYSTEM SOUND CAM- 
ERA. Lenses: 40mm, 50mm, 75mm, 125mm. 
Modulite galvanometer, amplifier, motor, 
Tachometer. 2-1000’ magazines, Tripod 
with Freehead, quick release legs, carry- 
ee OEE $3150.00 
SCHOEN PRINTER, sound and silent, color, 
B & W. Features: 16mm picture & sound 
together, film capacity 1600 feet, 50’ per 
minute; 12 adjustable light changes; AC-DC 
convereion unit 
35mm DUPLEX PRINTER Adapted for sound 
track, excellent for duping. Academy Aper- 
ture. Speed 250 pictures per minute per 
side. Two light change boards, 18 different 
lights each side, 21 scenes. Motor 110 V, 
perfect mechanical conditom..............-...-000+ 
MOLE RICHARDSON combination Microphone 
and Lamp BOOM. Rolling stand. Special.... 
B & H 12V or 24V EYEMO & FILMO MO- 
TORS. New. Value $142.00 ....0.....cccccceseesee 
MOLE RICHARDSON 2000 Spot, roiling stand 
ENLARGERS, EXCELLENT CONDITION, €EL- 
WOOD. Auto focus, lens and stand. Size 
5x7 235.00 
| SAREE REN ERCTER ET 
SPECIALIZING IN MOVIE AND TELEVISION SUPPLIES, 
TRIPODS, SYNCHRONIZERS, 16mm SOUND CAMERAS 
lights, lenses, mikes, booms, dollies, motors, etc. 
New—Used. Reasonable prices. Cash for used equip- 
ment. Trades taken. 
HOLLYWOOD CAMERA EXCHANGE, LTD. 
1600 CAHUENGA BOULEVARD, HOLLYWOOD 28, CAL. 


125.00 


595.00 


1150.00 





6.95 


285.00 


999.00 





800.00 
235.00 


95.00 
110.00 





AMERICAN CINEMATOGRAPHER “ 


BELL & HOWELL EYEMO & FILMO OWNERS! 
Are you shooting for television? Our TV area matte 
is a must in your objective optical viewfinder. It 
eliminates chopped heads, feet, etc. For details and 
price, write to DON IWERKS, Box 151, Pacoima, Calif. 
PRECISION Magnetic Heads for Engineers - 

Erase - Record - Playback 
STANCIL-HOFFMAN CORPORATION 
921 North Highland Avenue 
Hollywood 38, California 


industry 





BASS . . .is headquarters for Arriflex 16; the new 
Zoomer 16; Cine Specials all models; Bell & Howell 
70-DR; Bolex H-16; Used lémm. Eastman Sound 
Kodascope Mode! FB-40, 750 watt, 1600 ft. film cap., 
two 12” speakers, $250.00; Used l6émm. B.&H. 
Utility 138X, 750 watt, 2” F:1.65 lens, 12” speak- 
er, complete in 2 cases, $165.00; Used 16mm. 
Ampro. Compact sound proj., sound and silent 
speeds, 2” F:1.85 lens, 1600 ft. film; Used 16mm. 
Ampro Premier 10 sound prop., sound and silent 
speeds, F:2.16 proj. lens, 750 watt, 2000 ft. film 
cap., 12” speaker, complete in two cases, $250.00. 
Best buys . . . Best trades always. BASS CAMERA 
CO., Dept. A.C., 179 W. Madison St., Chicago 
2, Ill. 

CINE SPECIAL 11 WITH 100 FT. CHAMBER 
Cine Special 11 F:1.4 Ektar used for 5000 feet of 
film recently sent to Eastman for checkup, never used 
since. Can supply test strips taken at factory: $820.00. 
100 foot chamber for Cine-Special perfect, $125.00; 
200 foot chambers for Cine-Special, perfect, $195.00. 
DAN OXMAN PHOTO SUPPLIES, 424 W. Olney Ave., 
Philadelphia 20, Penna. 








ALL absolutely new condition, used once: 7ODL, 
£/1.9, spider turret, $300; ZODL rackover, $18; 
9” £/3.8 Century lens, $76; 6” £/4.5 Wollensak 
lens, $64. Lenses C mount, with filter adapters. 
R. SHAININ, 430 Windermere, Buffalo 23, N.Y. 








ARRIFLEX 16, complete with Schneider lenses 11,6/ 
1,9, 25/1,5, 75/2, case, battery, etc. Brand new. 
Make offer. H. WIBMER, 512 Lakeside 50, Seattle, 
Wash. 





ANAMORPHIC Bell & Howell CinemaScope lens: Uni- 
versal bracket; absolutely perfect, $350.00. DAVIS, 
2208 So. Kedvale, Chicago, Ill. 





CINE SPECIAL II, 25mm Ektar lens, 100-foot and 
200-foot film chambers, carrying case. Camera has 
seen less than 2000 feet of film—is same as new. 
$975.00. VICTOR DUNCAN, 4828 Oleatha Ave., St. 
Louis 16. Mo. 





SCREEN TEST FILMS 





16MM. COLOR, SINGLE-SYSTEM SOUND FILMS 


STUDIO SHOTS MADE FOR SCREEN-TEST, AUDITION, 
NARRATION OR OTHER USES, PRICE—$50.00 PER 
100 FEET. GOOD QUALITY, QUICK SERVICE, NO 
OTHER CHARGES! 
RALPH MARKS SOUND STUDIOS 
344 EAST 49 STREET, NEW YORK 17, N.Y. 
PHONE PL 5-1625 





WANTED 





WE HAVE CUSTOMERS GALORE 
FOR 


Cameras, Dollies, Lenses, Lights, 

Moviolas, Printers, Recorders, 

Studio or Laboratory Equipment. 

WE ALSO TRADE OF TAKE CON- 

SIGNMENTS. SET YOUR OWN 

PRICE—WE'LL GET IT. 

Western Union-WUX New York, 

Phone PL 7 
$.0.5. CINEMA SUPPLY CORPORATION 

Dept. fc Cable: SOSOUND 
602 W. 52nd Street New York 19, N. Y. 


Western Branch—6331 Hollywood Bivd. 
Hollywood, Calif., Phone HO 7-9202 


CINE SPECIAL II with 100’ film chamber and extra 
100’ chamber; Kodak Anastigmat f/2.7 63mm lens, 
S mount; Cine Kodak lens spacer rings; Profes- 
sional Junior tripod; set of Cine Special front find- 
ers. Used equipment preferred. R. SHAININ, 430 
Windermere, Buffalo 23, N.Y. 


(Continued on Next Page, 
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Classified Ads 


(Continued from Preceding Page) 





WANTED 





WANTED FOR SPOT CASH 
Used Mitchells, Auricons—other Cameras 
Moviolas—Editing Equipment—Projectors 
Spotlights—Sound Equipment 





All Types Used Equipment 
From a Splicer to a Complete Studio 


Write—Wire—Phone 
or Send Equipment in for Spot Cash 


FLORMAN & BABB 
68 West 45th Street 


Murray Hill 2-2928 
New York 36, New York 


WANTED 

PRODUCTION EQUIPMENT, LABORATORY EQUIPMENT 
EDITING EQUIPMENT, 16mm. and 35mm. FROM SIN 
GLE ITEMS TO COMPLETE STUDIOS. TRADES AC. 
CEPTED. 

THE CAMERA MART, INC. 





1845 Broadway Circle 6-0930 New York 23, N.Y 
WANTED 
Mitchell — Akeley — B & H — Wall — Eyemo 
Cameras — Lenses — Equipment 


NATIONAL CINE EQUIPMENT, 
209 West 48th St. 


INC. 
New York, N.Y. 





POSITIONS WANTED 





NEGRO—Catholic, experienced cameraman, 35mm 
newsreel, I6mm color productions, editing, light- 
ing, titling, also projectionist. MALCOLM MYERS, 


3424 Clark Ave., St. Louis 3, Missouri. 








SALESMAN or partner to sell unusual TV commercial 
that fits any product. EARL TETTLETON, 2716 Ala- 
bama St., ta Crescenta, Calif. 





ASSIGNMENTS WANTED 





U.S. ASSIGNMENTS. 16mm silent. Experienced cam- 
eraman for Industrial, Construction, Mine and Mill, 
Logging, Ayricultural, Legal, Scenic, Oddities and 
Travel subjects. ORVILLE SNIDER, P.O. Box 32, 
North Hollywood, Calif. SUnset 2-5256. 





LABORATORY & SOUND 





ROCKY MOUNTAIN 16MM HEADQUARTERS 
Processing — Printing — Recording 
Editing — Production — Rental — Sales 
DuPont, Eastman and Fastax films in stock. 
Write for Price List. 

WESTERN CINE SERVICE, INC. 

114 E. 8th Ave., Denver 3, Colo. TAbor 5-2812 


SOUND RECORDING at a reasonable cost. High 
Fidelity 16 or 35. Quality guaranteed. Complete 
studio and laboratory services. Color printing and 
lacquer coating. ESCAR MOTION PICTURE SERVICE, 
INC., 7315 Carnegie Avenue, Cleveland 3, Ohio 
Phone Endicott | -2707. 








16mm SOUND and picture editing—sound recording— 
music—effects. DON DUNN'S EL RANCHO AUDIO, 
near Palos Verdes and L.A. Harbor. 26246 Fairview 








Avenue, Lomita, Calif. DAvenport 6-4925. 
FOR RENT 
FULLY equipped sound stage. 3 cameras including 
new NC Mitchell. Available for rent by day or 


week. Assignments accepted. LARRIBOB PRODUC- 
TIONS, INC., 5383 North Union Bivd., St. Louis 15, 
Missouri. 





To Classified Advertisers 


Copy deadline for classified adver- 
tising is the 15th of month preced- 
ing publication date. Mail copy 
and remittance to cover cost to 
AMERICAN CINEMATOGRAPHER 
1782 No. Orange Dr. 
Hollywood 28, Calif. 
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ROSTER OF “OSCAR” WINNERS FOR CINEMATOGRAPhy 


(Continued from Page 264) 
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Year Class. Cameraman Picture Title Studio 
—— 
1946 B&W Arthur Miller, A.S.C. “Anna And King Of Siam” Fox 
Charles Rosher, A.S.C. ) ir aah. 
Color < Leonard Smith, A.S.C. - “The Yearling MGM 
] Arthur Arling, A.S.C. f 
1945 B&W = Harry Stradling, A.S.C. “Picture Of Dorian Gray” MGM 
Color Leon Shamroy, A.S.C. “Leave Her To Heaven” Fox 
1944 B&W — Joseph LaShelle, A.S.C. “Laura” Fox 
Color Leon Shamroy, A.S.C. “Wilson” Fox 
1943 B&W Arthur Miller, A.S.C. “Song Of Bernadette” Fox 
Color oa ely scl “Phantom Of The Opera” Univ. 
1942 B&W Joseph Ruttenberg, A.S.C. “Mrs. Miniver” MGM 
Color Leon Shamroy, A.S.C. “The Black Swan” Fox 
1941 B&W Arthur Miller, A.S.C. “How Green My Valley” Fox 
Color reg beer oe —s “Blood And Sand” Fox 
1940 B&W George Barnes, A.S.C. “Rebecca” Selznick 
Color George Perrinal “Thief Of Bagdad” Korda 
1939 B&W Gregg Toland, A.S.C. “Wuthering Heights” Goldwyn 
Color tk nae. “Gone With The Wind” Selznick-MG\ 
1938 Joseph Ruttenberg, A.S.C. “The Great Waltz” MGM 
1937 Karl Freund, A.S.C. “The Good Earth” MGM 
1936 Tony Gaudio, A.S.C. “Anthony Adverse” WB 
1935 Hal Mohr, A.S.C. “Midsummer Night’s Dream” WB 
1934 Victor Milner, A.S.C. “Cleopatra” Para. 
1933 Charles B. Lang Jr., A.S.C. “A Farewell To Arms” Para. 
1932 Lee Garmes, A.S.C. “Shanghai Express” Para. 
1931 Floyd Crosby, A.S.C. “Tabu” Para. 
1929 Clyde DeVinna, A.S.C. “White Shadows In So. Seas” MGM 
om «fares Rowher, ASC { -Sunrne" Fo 







































INDUSTRY NEWS 


(Continued from Page 210) 


Riley Upped at Technicolor 

Robert Riley, vice president in charge 
of Technicolor Hollywood sales, has been 
elected a member of the Board of Direc- 
tors of Technicolor Motion Picture Cor- 
poration at its annual shareholders meet- 
ing. Dr. Herbert T. Kalmus, President 
and General Manager of Technicolor. 


officially announced Riley’s _ election 
April 3rd. 
Riley, a native of Massachusetts, 


joined the Technicolor company in 1922 


_when its headquarters were in Boston. 


He started as an operator in the labora- 
tory and through the years has worked 


_his way up through a number of super- 


visory and executive positions to be elect- 


_ ed as vice president of Technicolor Mo- 


tion Picture Corporation in 1953. At 





APRIL, 1956 









present he is head of the Technicole 
sales organization in Hollywood and |i 
rector of Studio Operations. Within ‘i 
Riley’s department fall camera and 0 
or consultant activities in Hollywood, 
mestic sales activities in New York, a! 
the Technicolor exhibitor and distribute 
field service program. He is an & 
ciate Member of the American Sot 
of Cinematographers. 


















WHAT’S NEW 


(Continued from Page 208) 





which features single leg-tightenm: 
knobs; two-position offset pan-handl 
adjustable to various lengths and to rigi 
or left hand use; improved camera 8" 
tightening knob; tie-down eyelets; ** 
soned, solid hardwood legs; and fricti 
head with positive pan and tilt locks. 
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| (SEEING 1S EGLILVINC! 


4 a MODERN WIDE-FILM SYSTEMS 


ACHIEVE THE GREATLY IMPROVED PICTURE QUALITY 

NEEDED FOR NEW, GIANT SCREENS. 
PROGRESS NEVER STOPS IN THE 

FILM INDUSTRY... 
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OD, HELP TO GET HIGHER 
.” =~ QUALITY _ON THE FILM—PROVIDING 
Ht; DEFINITION, COVERAGE AND UNIT OUTPUT 
: NOT OBTAINABLE WITH ANY OTHER 
METHOD OF STUDIO LIGHTING. 











enifl THE “NATIONAL” CARBON ARC...NOTHING BRIGHTER UNDER THE SUN 


andl. 


righ 
scre' 





The term “National” is a registered trade-mark of Union Carbide and Carbon Corporation 


NATIONAL CARBON COMPANY 


ictiol A Division of Union Carbide and Carbon Corporation, 30 East 42nd Street, New York 17, New York 


Sales Offices: Atlanta, Chicago, Dallas, Kansas City, Los Angeles, New York, Pittsburgh, San Francisco 
IN CANADA: Union Carbide Canada Limited, Toronto 


ks. 
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an 


byron 
color-correct’ 


negative-positive 
color process 


using EK 35mm and 16mm negative 


for 16mm release 


For information and price 


list, write, phone or wire 


byron 








Laboratory 1226 Wisconsin Ave., N.W., Washington 7, D.C. DUpont 7-18 | 


PRACTICALLY EVERY 16MM FILM PRODUCER IN THE WESTERN HEMISPHERE IS A CLIENT OF BYRO® 





